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l. AHHOTALIMA

1. llean U 32124 JUCUMILIMHBI

eab1o ocBOCHUS TUCIUIUIMHEI SBIsieTCS GOPMUPOBAHUE U Pa3BUTHE Y 00Y-
YaroUuXxcs:

- KyJbTYPbl MBIIIJIEHUS, CIIOCOOHOCTH K 0000IIEHHIO, aHAIN3Y, BOCIIPHSI-
TUIO0 UHGOPMAIIUU, TOCTAHOBKY LIEJI U BBIOOPY MyTel €€ TOCTUKEHHUS;

- YMEHUS JIOTUYECKU BEPHO, aPI'yMEHTUPOBAHO U SICHO CTPOUTh YCTHYIO U
MUCbMEHHYIO PeUb;

- YMEHUS MOJIb30BaThCS U3YUYCHHBIMU HHOCTPAHHBIMU SI3bIKAMH B JINY-
HOCTHOM U IPpO(PecCHOHaTbHON KOMMYHUKALIUU, JUIsl YT€HUS JTUTEPaTypbl (001Iei 1
npodeccruoHansHom), padboTel B UHTEpHET-CETH;

- 3HaHUS UHOCTPAHHOTO SI3bIKA U YMEHHUS IPUMEHSTH €TI0 B CBSI3H C MPO-
(dbeccroHaNbHBIMU 3aJaYaMU.

3agayaMu OCBOCHUS JTUCHIUIUIUHBI SBIISTIOTCS:

1)  pacmMpHUTh M 3aKPENUTh YPOBCHD BIIAJCHHS CTYJACHTAMH aHTJIUHCKAM
SI3BIKOM;

2)  o0ecrHeunTh CTYJACHTOB HEOOXOAMMBIMHU YUCOHBIMU MaTepHUaIaMH IS
MOBTOPEHUS U paCIIUPEHUs 3HAaHUN NMPOGEeCCUOHAIIBHON TEPMHUHOJIOTHH;

3)  pa3BuBaTh HEOOXOAMMBIC JIJISl CTYJCHTOB HABbIKH aHAJTUTHYECKOI'O UTe-
HUSI, YTO MO3BOJIUT UM OoJiee 3P(HEKTUBHO YNTATh, AaHAJIU3UPOBATh U OIIEHUBATh
npodeccuOHaIbHYIO JIUTEPATYPY, )KYpPHAIbHBIC U TA3€THBIE MaTepUaIIbl;

4)  pa3BUBaTh Y CTY/JICHTOB HABBIKH ayJIUPOBaHUS, MIO3BOJISIOININE UM TTIOHU-
MaTh ¥ 3P(HEKTUBHO MCIOIb30BATh MOCTYMAIOIYI0 HHPOPMAIIUIO;

5)  pa3BuBaTh y CTYJICHTOB HaBBIKH FOBOPEHUS, MO3BOJISIONIHNE UM 3 dek-
TUBHO ¥ KOHCTPYKTUBHO HCIIOJIH30BATh 3HAHUS B 00J1aCTH OOIIETro U Mpodeccuo-
HaJbHO OPUEHTHPOBAHHOTO AHTJIUHCKOTO S3bIKA;

6)  chopMuUpOBaTh MPAKTUYECCKOE BIAJICHHUE A3BIKOM KaK CPEICTBOM IHCh-
MEHHOT'0 M YCTHOT'O 00IIIeHUs B chepe MpodheCcCHOHATILHOMN JAeATeIbHOCTH.

2. MecTo nucuuminnbl B cTpykrype OOII

VYuebnas gucrurinHa « THOCTpaHHBIN SI3bIK» BXOAUT B OJI0K 1, 00s3aTeNIbHYO
4acTh JUCHUILIUH. [Tpy n3yueHnn 1aHHOW AMCUUILIMHBI, HAMIOJHAETCSA COJIEPHKAHUEM
U OCBAaMBAETCS TEXHOJIOTHS CO3IaHUS KOMMYHUKATHUBHBIX aKTOB, HalPaBJICHHBIX HA
MoIJIep)KaHie KOHTAKTOB C MHOCTPAHHBIMH MapTHEpPAMU M H3BJICUYCHHUIO MHPOpMa-
LMY U3 TEKCTOB HA UHOCTPAHHOM SI3BIKE.

Kypc «HOCTpaHHBIi S3bIK» CIOCOOCTBYET MOBBLINICHUIO OOIIEPEYEBOM U CO-
HAAIBHOM KyJNbTYpbl CTyAEHTOB. JlucuunnmHa «/HOCTpaHHBIM A3BIK» HalEJICHA
MpEeXJEe BCEr0 Ha MOBBIIICHUE YPOBHS NPAKMUYeCKo2o BIAICHUS COBPEMEHHBIM aH-
TJIMUCKUM SI3bIKOM. Y4EeOHBIM Kypc IO MHOCTPAHHOMY SI3bIKY MPHU3BaH MOMOYb CTY-
JEHTaM CIeUalbHOCTH «JIuTeparypHoe TBOPUYECTBO» COBEPUIEHCTBOBATH HABBIKU
BIIAJICHUSI WHOCTPAHHBIM S3BIKOM B PAa3JMYHBIX CUTYyalHsX OOIIeHUs (B OBITOBOM,
npodeccrnonansHOM, OQUIHATEHO-TETOBOM ).

3. O0beM qUCHMIIMHBE: 9 3aUEeTHBIX eANHULl, 324 aKaJeMU-
YE€CKHX YacOB, B TOM YHCJIE:



KOHTAKTHAs1 ayiMTOpHas padora: tekuun 0

4acoB, CCMMHAPCKHC 3aHA-

THS 0 yvacos, mpaktuueckue 3austusi 170 yacos, mabopatopHblie paboThbI
0 dacos

KOHTAKTHASI BHeAYTMTOPHAsI pa60Ta: KOHTPOJIb CAMOCTOSITEITHHON PabOThI
_ 271

caMocTosiTe/IbHAsA padora: 127  wyaca.

4, llepevyeHb IVIAHUPYEMBIX Pe3yJIbTATOB 00y4eHUsl M0 TUCIUILIAHE, COOTHECEHHBIX

¢ IVIAHMPYEMbIMHU Pe3yJIbTATAMH OCBOEHHUSI 00pa30BaTe/IbHOI MPOrpaMMbl

Ili1anupyemsble pe-
3yJIbTATHI OCBOCHHUA
o0pa3oBaTeIbHOM
nporpammsi (¢op-
MHpYeMble KOMIIe-
TEHIMH)

Ilnanupyemble pe3yabTaThl 00y4eHUs! 110 JUCHUIIHHE

YK-4 Cnocoden
NPUMEHATH COBpe-
MeHHbIe KOMMYHM-
KATHBHbIE TeXHOJI0-
IT'M¥, B TOM YHCJe Ha
HHOCTPAHHOM fI3bIKE,
JJIS1 aKaJIeMHYeCKOro
U npodeccuoHAIb-
HOT'0 B3auMo/1eii-
CTBHS

YK-4.3 CocTaBisieT THIIOBYIO J1eJI0BYIO JOKYMEHTALHUIO /151 aKaleMHYeCKUX U
npog)ecCHOHAILHBIX 1eJIeii HA HHOCTPAHHOM SI3bIKe

YK-4.4 Coznaer paznnyHble akajgeMUyecKue Wil NPodeccHoHaTIbHbIe TeKCThI
Ha MHOCTPAHHOM SI3bIKe

YK-4.6. IlpeacraBsieT pe3y/IbTaThl HCCJIEI0BATEIHLCKOH U MPOEKTHOI AesiTe/Ib-
HOCTH HA Pa3IMYHbIX MyOJIMYHBIX MEPONPHATHSAX, YYACTBYET B AKaJeMHYECKHX
U NPo()eCCHOHAJIBHBIX TUCKYCCHAX HA HHOCTPAHHOM SI3bIKe

5. @opma NpoOMe;KyTOYHOM aTTecTAllUM: PEWTUHTOBBIM KOHTPOJIb, SK3aMEH T10
3aBepIleHNH Kypca. B KoHIe KaK0ro 3Tamna 00y4eHus CTy/IeHT JIOJDKEH JOCTUTHYTh
OTIPEJICTICHHOT'O YPOBHS MOJATOTOBKH, MMPOBEPKA KOTOPOTO MPOBOJIUTCS yUCOHBIMH

dbopmamu kortposs. Ilocie 1, 2 u 3-ero cemectpa — 3a4€T, mocie 4-0ro — IK3aMeH.

6. SI3bIkM NpenogaBaHus. PyCCKUH, aHTJTMICKUH.

Il. Conep:xkanue AuCUMILIMHBI, CTPYKTYPUPOBAHHOE 10 TeMaM (pa3/ejiaM) ¢ yKas3a-

HHEM OTBCACHHOI'O HA HUX KOJINYIECCTBA AKAJCMHUYICCKHUX YaCOB 1 BU/10B y‘leﬁHLIX 3a-

HATUI




1. Jast cTyneHTOB 04HOM (popMBbI 00yUeHHs

Y4eOHas mporpamMma — Bcero KonraktHas paboTa (4ac.) Camocrosi-
HaWMEHOBaHUE Pa3/IesioB U (gac.) Jlexuun | & ® @ 5 TeJbHas pa-
TeM § g = § 6oTa, B TOM
2 % é &~ gncne Kon-
5 g S 825 TpOJIb (Jac.)
g = 2= 58
5 22"
= 2 F g
CemMeiiHas )KU3Hb 1 2
Jlom 6 4 2
Pabounii nenn 7 4 1 2
Jlomanaue 00s3aHHO- 6 A )
CTH
Brixoanbie g1HU 7 4 1 2
IIpoekr «Mos rpynmna» 7 4 1 2
CryneHueckas )u3Hb 7 4 1 2
Moli yHUBEpCUTET 7 4 1 2
bubnunoreka u yueoHu- . A . )
KH
BzanmooTtHoeHus B . A ) )
rpyInme
3aHATHS U DK3aMEHbI 7 4 1 2
Kanukyisl 6 4 2
Mowu npy3bs 7 4 1 2
XapaxkTep U BHEHTHOCTD 6 4 2
JHpyx06a 1 OTHOIIICHUS 7 4 1 2
[TpoGeMbl B OTHOIIIE- 6 A )
HUSIX
BeuepuHku u BCcTpeun 7 4 1 2
ITIpoext «TopxkecTBay 6 4 2
[Ipa3guuky B AHIIUU 7 4 1 2
ITpazguuku B CIIIA 6 4 2
Tpanumuu u oObpryan 7 4 1 2
CemeiiHbie Tpa3IHUKH 6 4 2
[Ipaznauku B Poccun 7 4 1 2
CryneHdeckue Beue- 6 A )
PUHKH
ITpoekT «Mass Media» 6 3 1 2
IIpecca B AHTIIUM 5 3 2
IIpecca B Poccun 6 3 1 2
ITpecca B CIIIA 5 3 2
N3narenscTBa 6 3 1 2




IIpoext «XypHanucTtu-
Ka»

Pabora xypHanucrta

Penopraxx u HOBOCTH

HNHTEpBbIO

I'a3eTsl U XKypHAJIBI

Tembl niia crtaren

~N|lo|N|o|~

WlWlw|w|w

WlWwWlw|w|w

IIpaBaa u 10Xb B pec-
ce

TeneBunenne

DdunpMbI U KHMHOPCLCH-
3UH

Knauru u naTepner

Pexiama

Cratpu 0 MY3BIKC

ITpoext «IIpecca u 3a-
KOH»

YactHadg )KU3Hb

OcBellieHe coObITHI B
MUpe

CeHcalum 1 00ObEKTUB-
HOCTH

«Kénras» npecca

[IpaBa xypHanucTa

3HaueHue Mpecchl B
MUpe

Bcero

324

170

27

127

2. Jlns cTy1IeHTOB 3204HOM (popMBbI 00yUeHHsI

VYueOHas mporpamMma —
HauMEHOBaHUE Pa3/IesioB U
TeM

Bcero
(qac.)

KoHnrakTHas paboTa (4dac.

-

Jlexknuu

TS
00THI (B
TOM YHCJIE KypcoBast

KoHnTtpoisb camocrosi-
TEJIbHOU pa

[IpakTnueckue 3aHs-

pabora)

Camocros-
TeJIbHas pa-
6oTa, B TOM
yncie Kon-
TpOJIb (Yac.)

CeMmeiiHas )KU3Hb

Jlom

[N

PabOounii neun

Jlomaraue 00s3aHHO-
CTH

Brixognable nHU




IIpoekTr «Mos rpynmna»

CryneHueckas 13Hb

Mol yHUBEPCUTET

bubnunoreka u yueOHu-
KU

BzaumMmooTHOLIEHNA B
rpyImnmne

3aHATHSA U DK3aMEHBI

Kanukymsl

Mou npy3bs

XapaKTep 1 BHCIIHOCTD

Hpyx06a u OTHOIICHUS

N|lo(N|o|~

DO | OO | O | O

[TpoGnembl B OTHOIIIE-
HUSX

(o]

[op]

BeueprHku 1 BcTpeun

IIpoekt «TopxkecTBay

ITpa3gnuky B AHrIuu

ITpazgnuku B CIIIA

Tpanunuu u oObryan

CemeliHble Tpa3IHUKU

IIpaznauku B Poccun

N|o|N|N|lo|o|~

DO O ||| |O

CryneHueckue Beue-
PUHKHU

»

[op]

ITpoext «Mass Media»

IIpecca B AHrIum

IIpecca B Poccun

IIpecca B CIITA

N3narenscTBa

N[N |||~

DO | OO || O

[Tpoexr «KypHanuctu-
Ka

»

[op]

Pabota xypHanucra

Penopraxx u HOBOCTH

HNHTepBbIO

['azeTsl 1 )KypHaJIBI

TeMmsl ni1a craten

N[N~ [N

DO ||| O

[IpaBma u 10%b B IIpec-
ce

Tenesunenune

OWIbMBI U KHHOPELICH-
3UU

Knuru n Matepuer

Pexnama

CraTtpu 0 My3bIKE




ITpoekr «IIpecca u 3a- 6 6
KOH»

YacrHas KU3Hb 7 1 6
Ocsenienue coObITUH B . L 5
MHpE

CeHcauyu 1 0ObEKTUB- . . 5
HOCTh

«Kénras» npecca 7 1 6
IIpaBa xypHanucra 6

3Ha4YEHUE TIPECCHI B . . 5
MUpe

Bcero 324 0 16 17 291

I11. O6pa3oBaTesibHbIE TEXHOJIOTUT
ITnaner npakmuyeckux 3auamuil

TEMA 1. DAILY ROUTINE

. When do you get up?

. Is it difficult for you to get up?

. Does anybody wake you up?

. What do you do to get up in time?

. Do you like to sleep in?

. Do you wash with warm or cold water?

. Who cooks your breakfast?

. Do you have breakfast every morning?

. How do you get to university?

10. How much time does it take you to get there?
11. How many classes have you got?

12. Do you go to the canteen?

13. Where and when do you have lunch?

14. Do you have lunch alone?

15. What do you do when you want to have a rest?
16. When do you prefer to do homework?

17. Does anybody help you to do it?

18. How much time do you spend on your homework?
19. You clean your room once a week, don’t you?
20. How do you clean your room?

21. What time do you prefer to go shopping?

22. How often do you go shopping?

23. Do you have less time to see your friends?

24. Do you miss your friends and parents?

O©COoO~NOoO OIS, WN P




25. Are you very busy in evenings?

26. What time do you go to bed?

27. Do you have time to read books for pleasure?

28. What things do you find difficult studying at university?
29. What don’t you like about the university?

30. Is it good to be a student? Why?

Cnucox numepamyput.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banb3amoB B.A. MeTonnueckoe mocobue mo pa3BUTHIO HABBIKOB KOMMYHHUKAIIUU
Ha OCHOBE y4€OHOTO TEKCTa U TEMaTHYECKU OpraHu30BaHHON Jekcuku. PUY TsI'Y,
2019.

3. bans3zamoB B.A. Metoauueckas pa3padoTKa 1Mo JUCHUIIINHE «aHTJTUHCKUI
A3bIK». Pa3BuTHE HABBIKOB BEJIEHUSI KOMMYHHKAIIMU IO OOIIECTBEHHO-TOMYISIPHBIM
temam. PUY TaeI'Y, 2018.

TEMA 2. Friends and Friendship

KOHI’I”lpO]lebl@ 60Nnpocol
Do you think loneliness is a problem of our time?
Can people do without friends?
Why do some people have many friends but some only few?
What do you do to make your friendship last?
What features don’t you like about your friends?
Being friends means to forgive much, doesn’t it?
What things are you ready to forgive you friends?
Is it easy for you to make friends?
. What things do you quarrel about?
10 Do you tell your friend if you don’t like something about her/him?
11.1t is boring to have much in common, isn’t it?
12.Opposites are attracted to each other, aren’t they?
13.We should choose our friends according to astrology, shouldn’t we?
14.Can we change our personalities? How?
15.Has your personality changed for the last three years?
16.What human qualities attract you?
17.What human qualities do you find disgusting?
18.Did anything or anybody influence your personality?
19.What does «bad character» mean for you? Describe it.
20.What things are important in shaping our personalities?

CoNoOR~LODNE

Cnucox 1umepamypul.



1. T. . Matromkuna-I'epke. A Course of English (first year), 2017.

2. banb3zamoB B.A. MeTonnueckoe nocodue mo pa3BUTHIO HABBIKOB KOMMYHUKAIIUU
Ha OCHOBE Y4eOHOI0 TEKCTa U TEMAaTUYECKHU OpraHn30BaHHOM Jekcuku. PUY TeI'Y,
2019.

3. banb3amoB B.A. Metoauyeckas pa3paboTka M0 JUCHUIUIMHE «aHTJIMUCKUNA
A3bIK». Pa3BuTHE HABBIKOB BEIEHUSI KOMMYHHKAIIMU IO OOIIECTBEHHO-TOMYISIPHBIM
temaM. PUY TBI'Y, 2018.

TEMA 3. Reading and books

KOHI’I’ZpOJle ble 60NpoCyHI

. How often do you go to the library?
. What kind of books do you borrow from the library?
. Do you borrow books from your friends?
. Do you go to bookshops? Why?
. What makes you buy this or that book?
. Who is your favourite writer?
. Have you got such a book which you are ready to read over and over again?
. Watching films is better than reading, isn’t it?
. How many books have you got in your home library?
10. What book impressed you most of all?
11. Do you have the same taste in reading with your parents?
12. What books are popular with young people?
13. What kind of books do you read to lift your mood?
14. Do you discuss books with your friends?
15. What would you prefer: a book or the film based on this.

OO ~NO Ul WN

Cnucox 1umepamypul.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banszamoB B.A. MeTonnueckoe mocoOue 1mo pa3BUTHIO HABBIKOB KOMMYHHKAITHH
Ha OCHOBE Y4€OHOr0 TEKCTa U TEMaTUYECKH OpraHn3oBaHHOU Jekcuku. PUY TeI'Y,
2019.

3. banb3amoB B.A. MeTtonuyeckas pa3paboTka Mo JUCIUTUTHHE «aHTIIMHCKUN
S3bIK». Pa3BUTHE HABBHIKOB BEICHUS KOMMYHHKAIIUU IO OOIIECTBEHHO-TIOMYIISIPHBIM
temam. PUY TsI'Y, 2018.

TEMA 4. Mass Media

KOHmpOJleble 60NpPOCHI
What kinds of newspapers do you know?
What magazines do you read?
Do you subscribe to newspapers?
What makes you choose this or that newspaper?
What newspaper did you read when you went to school?
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6. What interesting things did you find in that newspaper?

7. Why are there so many newspapers and magazines?

8. Do you read tabloids? Why?

9. Why do you think people read tabloids?

10.Do you read newspapers every day? Why?

11.What is your favourite newspaper or magazine?

12.Do you read it from cover to cover?

13.What news interests you?

14.What do you like to read about?

15.Do you read every article in the newspaper?

16.What events attract your attention?

17.Do you like to read articles about somebody’s private life?

18.Why do you think people are interested in private lives of celebrities?
19.What mass media do you prefer to be informed?

20.Do you prefer TV, a newspaper or the Internet as a source of information?
21.Do you advise your friends what articles they should read?

22.Do you discuss any articles with your friends? Why?

23.What articles do you pay your attention to?

24.\Which newspapers do you trust?

25.Whose articles do you like to read?

26.Which magazines would you like to read but you find them too expensive?
27.Would you like newspapers to write about your private life? Why?
28.What newspaper or magazine would you like to write for?

29.Why is there so negative attitude to journalists?

Cnucox 1umepamypul.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banszamoB B.A. MeTonnueckoe mocoOue 1mo pa3BUTHIO HABBIKOB KOMMYHHKAIIHH
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTHYECKHU OpraHn30BaHHOM jekcuku. PIY TeI'Y,
2019.

3. banszamoBr B.A. Metoauueckast pa3paboTKa 10 JUCHUIUIMHE «aHTITUHCKUN
sI3bIK». Pa3BUTHE HABBIKOB BEJICHUS KOMMYHHUKAITUHU 110 OOIIECTBEHHO-TIOMYJISIPHBIM
temam. PUY TsI'Y, 2018.
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TEMA 6. Celebration

KOHmpOJZbH ble 60NpocCsyl

Celebrating is a waste of time, isn’t it?

Do you prefer to go to a party or to give a party?

Do you remember your school parties? Did you like them?
What didn’t you like about your school parties?

What occasions do you celebrate?



6. Do you like to send greetings cards? Why?

7. Why do you celebrate your getting older?

8. How many people do you invite to your birthday party?

9. What do you usually cook for your party?

10.Where do you celebrate your birthday?

11.What time do you begin your birthday party?

12.How long does your party last?

13.Do you like to receive presents?

14.1s it difficult for you to choose presents?

15.Are there universal presents which can be given to anybody anytime?
16.What do you take into consideration choosing a present?

17.Does it matter what kind of presents you are given?

18.Do you tell your parents what kind of presents you would like to get?
19. How often do you get together with your group mates to celebrate something?
20. What occasions do you celebrate with your friends?

21.Which celebration is better for you: your birthday or the New Year?
22.Do you celebrate the New Year with parents or with your friends?
23.Do you cook any special dish for your New Year table?

24.What do you wish each other at midnight?

25.What do you do after midnight?

26.Do you like New Year’s programmes on TV? Do you watch them?
27.How long do you stay up?

28.Where do you spend the rest of the night?

29.There is nothing good in eating and staying up till early morning, is there?
30.Are there such festivals which you ignore to celebrate?

31.Why do people usually organize celebrations in evenings?

Cnucox 1umepamypul.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banpzamoB B.A. MeTonuueckoe mocobue 1mo pa3BUTHIO HABBIKOB KOMMYHHUKAITUU
Ha OCHOBE Y4€OHOTr0 TEKCTa U TEMaTUYECKH OpraHn3oBaHHOU Jekcuku. PUY TeI'Y,
2019.

3. banb3amoB B.A. MeTtonuueckas pa3paboTKa Mo TUCIUTIIMHE «aHTIHHCKAN

sI3bIK». Pa3BUTHE HABBIKOB BEJICHUS KOMMYHHUKAITUHU 110 OOIIECTBEHHO-TIOMYJISIPHBIM
temam. PUY TsI'Y, 2018.

TEMA 7. What's Happening to the Family?

KOHmpOJZbH ble 60NpPOCHI

1. Describe the problems facing the families: 1) lack of money; 2) living conditions;
3) lack of job; 4) different generations under one roof:
a) there is no place for young couple to live;



b) parents are old and helpless to live alone.
. What ways should young people be prepared for married life?
. Where should newlyweds live: with their parents or in their own place?
Give your reasons.
. Is it difficult in our country to rent a room or a house? Why?
. Domestic chores are not difficult to distribute, aren’t they?
. What kind of housework would you like your wife/husband to do?
. What kind of chores are you ready to share?
. What kind of housework will you refuse to do? Why?
. What reasons can lead to divorce?
0. Some people live without getting married. Is a marriage certificate
important for you? Why?
11. What things are you ready to forgive your spouse?
12. What actions would you never forgive?
13. Living together should be taken seriously, isn’t it?
14. Can there be «advisers in a family life» (friends, parents, colleagues)?
15. Should people get married just to avoid of loneliness?
16. What are the (dis)advantages of having a family?

w N
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Cnucox numepamyput.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banb3amoB B.A. MeTonnueckoe mocodue mo pa3BUTHIO HABBIKOB KOMMYHUKAITUU
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTHYECKU OpraHu30BaHHOM jekcuku. PUY TeI'Y,
2019.

3. banszamoB B.A. MeTtonuueckast pa3paO0TKa 110 JUCHUIUIMHE «aHTITUHCKUN
A3bIK». Pa3BuTHE HABBHIKOB BEJICHUSI KOMMYHHKAIIMU IO OOIIECTBEHHO-TOMYIISIPHBIM
temaM. PUY TBI'Y, 2018.

TEMA 8. Family: Parents and Children

Konmponvnvle sonpocwi

Is your family large or small?

Do you have a sister or a brother?

Which is better: to have brothers and sisters or to be alone? Why?
What are the advantages of having brothers and sisters?

What is good for a family to have many children?

Why do some families have only one child?

What relatives do you have?

How often do you see your relatives?

How often do your relatives come to see you?
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10. Which occasions do you celebrate together?

11. Why do relatives sometimes dislike each other?

12. Which way do parents restrict their children’s freedom?
13. Is it difficult for you to obey your parents’ orders? Why?
14. How often do your parents interfere in your affairs?

15. How often do you take your parents’ advice?

16. Your parents can’t advise you anything bad, can they?

17. You are never rude to your parents, are you?

18. What kind of problems can there be between you and your parents?
19. Whose advice will you ask in time of trouble?

20. Is it difficult for you to fulfil house chores?

21. Do you phone your parents if you are late?

22. Which your actions upset your parents?

23. Would you prefer not to live with your parents now? Why?
24.There can’t be an “ideal family”, can there?

25. Your ideas about your future family.

Cnucox numepamyput.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banszamoB B.A. MeTtonuueckoe mocoOre 1mo pa3BUTHIO HABBIKOB KOMMYHHUKAIIUH
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTHYECKU OpraHn30BaHHOM jekcuku. PUY TeI'Y,
2019.

3. banszamoBr B.A. Metoauueckast pa3paboTKa 10 JUCHUIUIMHE «aHTITUHCKUN

s13bIK». Pa3BUTHE HABBIKOB BEJICHUSI KOMMYHUKAITUHU IO OOIIECTBEHHO-TIOMYJISIPHBIM
temaM. PUY TBI'Y, 2018.

TEMA 9. FASHION AND SHOPPING

Koumponvnule 6onpocwi

Do you care what you wear and why?
What is your attitude to clothes?
Is it important to follow fashion? Why?
What is important for you in wearing clothes?
What do you prefer in wearing clothes?
What way do clothes help you to express yourself?
Are you ready to show your individuality wearing extravagant clothes?
Do you care what your friends wear? Why?
In what cases do you think you should tell your friends about their ridiculous
clothes?

10.What kind of clothes can you afford to buy?

11. Are you upset if you can’t buy the clothes you like very much?
12. Is it difficult for you to choose clothes?

13.What problems have you got when you choose clothes?

14. Does anybody help you to choose clothes?



15. What does your choice of clothes depend on?

16.

Are you always sure that the clothes you wear suit you?

17.Do you try to express yourself with your clothes, hairstyle or make-up?

18.
19.

Does anybody advise you what to wear?
Would you wear the clothes your friends advise you but you don’t like?

20.Whose taste do you trust?

21.
22.
23.
24,
25.
26.
217.
28.
29.
30.

Do you trust your taste?

Can you prove that you have a good taste?

What do you wear at home?

What kind of clothes do you prefer to wear at parties/discotheques?

Why do you think some young people come to discotheques in casual clothes?
What kind of clothes do you think people look silly in? Why?

What kinds of clothes are popular among young people?

Do you pay your attention to what other people wear? Why?

Do you pay your attention to what celebrities wear?

Is there any dependence between people’s behaviour and what they wear?

Cnucox numepamyput.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017.

2. banpzamoB B.A. MeTtonuueckoe mocodue 1mo pa3BUTHIO HABBIKOB KOMMYHUKAITUU
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTHYECKU OpraHn30BaHHOM jekcuku. PUY TeI'Y,
2019.

3. banszamoBr B.A. MeTonuueckast pa3paO0TKa M0 JUCHUIUIMHE «aHTITUHCKUN
s13bIK». Pa3BUTHE HABBIKOB BEJICHUSI KOMMYHUKAITUHU IO OOIIECTBEHHO-TIOMYJISIPHBIM
temaM. PUY TBI'Y, 2018.

Memoouueckue YKaszarnusa no noo02omoeKe K npakmuieCKum 3aHAmuiIm

CamocrosTenbHas paboTa CTyICHTOB BKIIFOYAET B ce0st paboOTy CTYJICEHTOB IPH BBI-
MOJIHEHUH JOMAIIIHUX 33JJaHU{ U BO BpeMsl MIOJTOTOBKH K KOHTPOJIBHOM paboTe U K
HK3aMeHy; paboTy CO CIPABOYHOM JTUTEPATYPOM JIJIsi Ay TEHTUYHOTO YCBOCHHUS MPO-
(beccnoHabHOM JIEKCUKH; MIOJTOTOBKY K MPAKTUYECKUM 3aHATUAM (1T0A00p JUTEpa-
TYpHI TI0 OTIpeIeTICHHOM TeMe, paboTa HaJ pa3InIHBIMUA MPOTPAMMHBIMU MaTepHa-
JIlaMU, COCTaBJIEHUE JJOKJIa/la Ha aHTJIMICKOM SI3bIKE U €r0 KPUTUYECKUIN aHAIH3); pa-
00Ty HaJl MPOEKTaMHU, a TAKXKe padOTy Ha MPAKTUIECKUX 3aHATUAX, IPOOIEMHO-
Hay4dHas opMa KOTOPHIX OPUEHTHPYET CTYICHTOB Ha TBOPUYECKUA MOUCK ONTUMAITb-
HOTO PEeIIeHUs MPOOJIEMBbI, PA3BUBAET HABBIKA CAMOCTOSATEIHLHOTO MBIIIIJICHUS, yMe-
HUS BECTU JUAJIOT HAa aHTIUHCKOM SI3BIKE, BBICTYNATh C MOHOJIOTHYECKOM peUyblo Ha
3aJIaHHYIO TEMY.

CamocrosTenbHas paboTa BKIIOYAET B ceOs TakyKe HHIUBUAYAITbHOE uyTeHne (25
cTp. B Moayisix 1-8), a Takke pabory mo Bugeokypcy Windows of Britain (pa6ora
1o paboYnM TETPaasiM, YCTHBIE OTYETHI TIO MPOCMOTPEHHOMY MaTEpHAITy)



CamocTosTenpHas paboTa ¢ rpaMMaTHYECKUMU MaTepuagaMu BKIIOYaeT B ce0s
BBINIOJIHEHUE YIPAXKHEHUN U MTPOBEPKY UX MO KIIIOYAM C LIEJIbIO TaJbHEHIIEro co-
BEPIICHCTBOBAHUS 3HAHUM TPAMMATUKU aHTJIMICKOTO S3bIKA.

Memoouueckue pexomenoayuu no OpP2aHuU3AUUU CAMOCMOAMEIbHOU PAdON bl
cCmyoeHmos

OpHoii U3 33724 Kypca SIBJIS€TCS OBJIAaICHHEe YMEHUEM CaMOCTOSATEIbHO paboTaTh
CO CHEIUAaIBLHON TUTEPATypON Ha aHTTIUHCKOM SI3bIKE C IEIbI0 U3BJIeUeHUs npodec-
CHOHAJIbHOM MH(pOpMAaLIMK U ee nocnenyromeid oopadorku. K takoit nturepatype oT-
HOCSITCS: HAy4YHas JUTepaTypa, CIpaBOYHbIE MaTepHalbl, myonukanuu B CMU, pe-
KJIAMHBIE MaTepUasbl U IPOUYUE MATEPUAIIBL.

CryneHTaM peKOMEHyeTcsl UCIIOJIb30BaTh CIIMCOK HAYYHOU U y4eOHOM uTepaTy-
PBI IIPU TIOJITOTOBKE K MPAKTUYECKUM 3aHIATUSAM, KOHTPOJIBHBIM paboTaM, MPOEKTaM
3a4eTy U 9Kk3aMeHy. CTyJEeHTHI JOJKHBI 3HaTh U UCIIOJIb30BATh TEPMHUHBI, HCIIOJIb3Y-
foluecs B Ux Oyayiieid padbore mo cnenuansbHOCTH. JTH TEPMUHBI BKIIIOYAIOT B ce0s
TEPMHHBI 110 PEKIIAMHOMN AEATEIBHOCTH.

[Ipu pabote ¢ paboyuMu TETPAIIMHU 110 BUJCOKYPCY PEKOMEHAYETCS MPEeABAPUTEI b-
HO 03HAKOMMTHCS C JIEKCUKOHN U peausiMu, ynoTpedseMbIMU U YIIOMUHAEMbIMU B
BUJICOKYpCE, JJIS Yero ciaeayeT oOpaTUThCs K CIIPAaBOYHOM CEKIIUM KaK10M pabouei
TETPaU.

[Tpu paboTe ¢ rpaMMaTU4YECKUM ITOCOOMEM PEKOMEHYETCS BBIIOIHATh YIpaXKHe-
HUS IMCBMEHHO U IIPOBEPATH UX 10 KIr0YaM. PEKOMEeHyeTCs OTCIeKUBATh CBOU
OLIMOKY U CTapaThCs HE AOMYyCKaTh UX B JajbHeel pabore. B ciydae, ecnu cry-
JICHT JIOTIYCKAeT OUIMOKY U HE MOXKET €€ OOBSICHUTb MY ClIeZlyeT OOpaTUThCS 32 KOH-
CyJIbTALIUEN K IPENOJaBaTeINIo.

IV. OueHounble MaTepuaJbl 1Jisl NPOBeIeHNS TEKYLEH U POMeKYTOY-
HOM aTTecTaluu

Jdtan GopMUpPOBAHUS Tunosbie KOHTPOJIbHbIE IToka3aTenu u KpuTe-

KOMIIETCHUMH, B KO- | 3a/IaHUA Uil OLEHKH! 3HA- | PUU OLICHMBAHMS KOM-

TOPOM Y4acCTBYeT HH, yMEeHH I, HABBIKOB (2- | MeTeHU UM, MIKAJIA Olle-
AUCHUILINHA 3 npumepa) HUBAHUSA




Bnademo
HavaabHbli:
- MEXKYJIbTYPHOU KOMMY-
HUKAaTUBHOM KOMIIETCHIIUECH
B pa3HbIX BUJAX PEYEBOMN
JEeSITCILHOCTH: OBITOBAS,
y4e0HO-TI03HaBaTEIbHAS,
COITMOKYJIBTYpHAs;
- THOCTPAHHBIM SI3bIKOM B
00BeMe, HEOOXOJUMOM IS
BO3MO>KHOCTH TIOJTY4CHHS
nHpOpMaNnU U3 3apy0oex-
HBIX HCTOYHHKOB.

1. Monouor-6ecena o teme (10-
14 npennoxeHuit)

2. BBINOJHUTH TPaMMaTHYECKHHA
TecT no Tenses, Active and Pas-
sive Voices, Complex Object.
3.IIpocMoTpeTs GMIIBM | BBITION-
HUTb 33JaHUS: a) OTBETUTH HA BO-
pocCH K GriIbMy; 6) MOHOJIOTH-
YEeCKO€ BBICKA3bIBAHUE O (pUIb-

My.

100 — 90% mpaBUIIbHBIX OT-
BETOB — OIICHKA 5;

80 —70% — oleHKa 4;
70 — 50% — OIleHKa 3;
Mmenee 50%  — oreHKa 2.

IIpoMexXyTOYHBIIN:

- OIIBITOM BBIPQXKEHUS CBO-
UX MBICJIEH U MHEHHUSI B
MEKJIMYHOCTHOM U JIEJI0-
BOM OOIIIEHUH HA UHO-
CTPAHHOM SI3BIKE;

1. MoHosor 1 [uanor TemaTiye-
CKOM HaIlpaBJICHHOCTH.

2. BpInonHUTE TpaMMaTHYECKUN
tect o Modal Verbs, Complex
Subject.

3.IIpocMoTpeTh GUIBM U BBITIOJI-
HUTH 3aJ]aHUs: a) OTBETUThH Ha BO-
Mpockl K GuibMy; 6) MOHOJIOTH-
YeCcKO€ BBICKa3bIBaHUE IO (PUITb-

My.

100 — 90% mpaBUIIBHBIX OT-
BETOB — OIIEHKA 5;

80 — 70% — OIleHKa 4;
70 — 50% — OIlEHKa 3;
MerHee 50%  — omenHka 2.

3akJaI0YuTeIbHbIN:

- HaBBIKAMHU YCTHOTO H
MUCbMEHHOTO apTyMEHTH-
POBAHHOTO M3JIOKCHUS
COOCTBEHHOW TOYKH 3pe-
HHSL.

1. becena o Teme.

2. BBINOJTHUTH TpaMMaTHYECKHI
tect o Conditional Mood.
3.IlpocMoTpeTh GUIBM U BBITIOJI-
HUTH 3aJ]aHUs: a) OTBETUTH HA BO-
MPOCHI K GUIIbMY; 0) MOHOJIOTH-
YeCKO€ BBICKa3bIBAHUE MO (PUITb-

My

100 — 90% npaBUIBHBIX OT-
BETOB — OIICHKA 5;

80 —70% — OlleHKa 4;
70 — 50% — OlIeHKa 3;
meHee 50%  — oreHka 2.

Ymemy
HavanbHbIii:
- pacno3HaBaTh U MPOIYK-
THUBHO KMCIOJIb30BaTh y4eo-
HYIO JIEKCHKY ¥ OCHOBHBIC
rpaMMaTHueckue GOpMbI U
KOHCTPYKIIUH B 33 JaHHOM
KOHTEKCTE;
- BBIOMpATh U MPUMEHSTH
aJIeKBaTHYIO (hopMyITy pe-
YEeBOT0 STUKETA B OBITOBOM
U y4eOHO-COLMaIbHOM
cdepe oO1IeHus;

1. Momnoutor-6ecena no teme (10-
14 ipenyioxxeHui)

2. BBIMOTHUTE TpaMMaTHYECKHI
Tect o Tenses, Active and Pas-
sive Voices, Complex Object.
3.IIpocMoTpeTh (GUIBM U BBINOJ-

HUTh 33JIaHUS: a) OTBETUTh HA BO-
npockl K GuibMy; 6) MOHOJIOTH-

YCCKO€ BBICKA3BIBAHHUC IIO (I)I/IJ'IB-

My

100 — 90% npaBUIBHBIX OT-
BETOB — OIICHKA 5;

80 —70% — olleHKa 4;
70 — 50% — olleHKa 3;
MmeHee 50%  — omeHka 2.




IIpoMeXyTOYHBIN:

- QHAIU3UPOBATH IIPOCIY-
LIAHHBIN WIN IPOYUTAHHBIN
TEKCT U U3BJIEKATh U3 HETrO
3arpamBaeMyro HHpop-
MalHIo;

1. MoHouior 1 AManIOr TEMaTUYe-
CKOM HaIlpaBJICHHOCTH.

2. BpINonHUTE TpaMMaTHYECKUN
tect o Modal Verbs, Complex
Subject.

3.IIpocMoTpeTh (UIBM U BBIIOJ-

HUTP 33/1aHUS: a) OTBETUTH HA BO-
npocsl K GuiabMy; 0) MOHOJIOTH-

YCCKOC BBICKA3bIBAHHEC II0 (1)I/IJ'II)-

My

100 — 90% mpaBUIIbHBIX OT-
BETOB — OIICHKA J;

80 - 70% — oleHKa 4;
70 — 50% — OIIeHKa 3;
Mmenee 50%  — oreHKa 2.

3aKaI0uNTEeIbHbIN:

- paboTaTh ¢ TEKCTOM B CO-
OTBETCTBHH C AJITOPUTMOM
W3BJICUCHUS HHPOPMAIIHH;
-bopmynupoBaTh coo-
CTBEHHOE OTHOIIIEHHUE K
npeyiaraeMbIM K 00CyX1e-
HUIO TeMaM U yOeAUTEIIbHO
apryMEeHTHPOBATH CBOIO
TOYKY 3pCHHUS.

1. becena no Teme.

2. BpInonHUTE TpaMMaTHYECKUN
tect o Conditional Mood.
3.IlpocMoTpeTh GUIBM U BBINOJ-

HUTH 33/I1aHUA: a) OTBETUTH HA BO-
pochl K ¢GuibMy; 0) MOHOJIOTH-

YECKO€ BBICKA3bIBAHHEC IIO (I)I/IJ'II)-

MYy

100 — 90% mpaBUIIBHBIX OT-
BETOB — OIIEHKA 5;

80 - 70% — olleHKa 4;
70 — 50% — OIIeHKa 3;
Mmenee 50%  — oreHka 2.

3namo
HavanbHbIii:
- Y4eOHYIO JIEKCHKY, JICKCH-
Ky TTOBCETHEBHOTO 00111e-
HUS U TEPMUHOJIOTH-
YecKOro xapakrepa B oObe-
Me 4000 y4eOHBIX JIEKCHYe-
CKUX €JIMHMUII;
-OCHOBHBIE (DOHETUUYECKUE
U rpammaTthyeckue (GopMsl
U KOHCTPYKIIMM B paMKax
UCIOJIb3YeMbIX Y4eOHUKOB;
-IIpaBHJIa PEUEBOT0 STHUKETA
B OblTOBOM U ydeOHO-
comuanbHOM cepax oOrie-
HUS;
- OCHOBHBIC Pa3INuUs yCT-
HOW U MMCBMEHHOM peun.

1. BBITTOTHUTH TECT HA MPABUIIb-
HOE HCII0JIb30BAHHE MIPEIOrOB
AHTJIMICKOTO S3bIKA.

2. BBITIOJTHUTH TECT HA TPaBUJIb-
HO€ UCIIOJIb30BaHNUE BPEMEH aH-
TJIMHACKOTO SI3bIKA.

100 — 90% npaBUIBHBIX OT-
BETOB — OIICHKA 5;

80 —70% — OlleHKa 4;
70 — 50% — OlleHKa 3;
meHee 50%  — oreHKa 2.

IIpoMeKyTOYHBIN:
-aJITOPUTM OOpabOTKU TEK-
CTOBOM HH(pOpManuu.

- COLIMOKYJIbTYPHBIE PEeaTHH
AHTJI0S3bIYHBIX CTPAH.

1. BeImonHUTE TECT Ha MpaBUJIb-

HOC€ HUCIIOJIb30BAHHUEC AKTUBHOI'O U
ImaCCHUBHOT'O 3ajiora.

2. BeImonHUTE TECT Ha IpaBUJIb-
HO€ HUCIIOJIBb30BaHUEC MO JAJIbHBIX

TJ1aroJioB.

100 — 90% npaBUIIbHBIX OT-
BETOB — OIIEHKA 5;

80 - 70% — OlleHKa 4;
70 — 50% — OIIeHKa 3;
MmeHee 50%  — omeHka 2.




3aKaI0uYNTEeIbHbIN:

- IOBEJIEHYECKUE MOJCIIU U
KapTHUHY

CJIOKUBIILLYIOCS
MHpa HOCUTENIEH A3BIKA;

- BOKHEHUIINE IapaMeTpsl
sI3bIKa KOHKPETHOM CIIELIH-
AJIbHOCTH.

100 — 90% npaBUIIbHBIX OT-
BETOB — OIICHKA J;

1. BbINOJIHUTE TECT HA PABUJIb-
HOE€ HCIIOJIb30BAHUE YCIOBHBIX

MPEUIOKEHUH. 80 — 70% — OIICHKA 4;
2. Bemonnauts Tect Ha npaBwib- | 70 — 50% — OIICHKa 3;
HOE MCIIOJIb30BaHMe rpaMMaruyde- | MeHee 50%  — oueHka 2.

CKHX TIPaBMJI 332 BECh Kypc 00y4e-
HUAA.

1. Tekymunii KOHTPOJIb YCIIEBAEMOCTH

HepBasI KOHTpPOJIbHaA TOYKa

['pammaruka: Bpemena rpymmsr Simple, Continuous, Perfect, Perfect
Continuous.

Tembr Giving Directions. My Week Ends. Friends and
Friendship. Television

I'pammaTnueckue [IpakTHueckoe NpUMEHEHUE IPAMMATHYECKUX CTPYKTYP B

yIpaKHEHUSA OTPULATEJIBHOM, BOIPOCUTENIBHON U YTBEPAUTEIBHOU

dbopme

O6cyxnenne Tem—10 Gamios
Kontponbsnas pabota o rpammaruke — 20 6aios.

Bropas koHTpOJIbHAS TOUYKA

['pammaTHka: Modal Verbs. Prepositions of Time. Present Participle.
Past Participle.

Tewmbl Films. Reading. Newspapers. Magazines.

I'pammaTnueckue [IpakTrueckoe MPUMEHEHUE TPAMMATHYECKUX CTPYKTYP B

YIIPKHECHUS OTPULATEIIBHOM, BOIPOCUTEIIBHON U YTBEPAUTEIBHOU

dbopme.

O6cyxnenne Tem—10 GamioB
KonTtponsnas pabota o rpammatuke — 20 6awios.

TpeTBH KOHTPOJIbHAA TOYKaA




['pammaTHKa: Passive Voice. Gerund. Infinitive. Complex Object.

Tembl Celebrations. The Job Interview. What’s Happening to the
Family. Free Time Activities Free Time

I'pammatnueckue [IpakTyeckoe MPUMEHEHUE TPAMMATUYECKUX CTPYKTYP B

yIpa)KHEHUS OTPULIATEJIBHOM, BOIIPOCUTEIIBHON U YTBEPAUTEIBHON

dbopwme.

O6cyxnenune Tem—10 Gamnos
KonTponbsHas pabora no rpammatuke — 20 6aios.

YeTrBEpTast KOHTPOJIbHAS TOUKA

['pammaTHKa: Conditionals. Complex Subject. Phrasal Verbs

Tembl Discussing books. Characters and Heroes. Plot and Theme.
Kinds of Books. Literary Analysis.

I'pammaTuueckue [IpakTHueckoe NMpUMEHEHUE IPAMMATUYECKUX CTPYKTYP B

yIpaKHEHUS OTPULIATEIILHOM, BOIIPOCUTEIBLHON U YTBEPAUTEIBHOMN

dbopwme.

O6cyxnenne Tem—10 GamioB
Kontponwsnas pabota o rpammaruke — 20 0aios.

2. [Ipome:kyTOUHAS aTTeCcTaAlMs

Conepxanue 3a4yeta

HpO‘-II/ITaTB TCKCT OJIA 06HICFO O3HAaKOMIJICHHA C €TI0 COACPIKAHNCM, CBA3AHHBIM C

mUpokuM npoduiem dakyiabTeTa. KOHTpOIh MOHUMAaHUS TTOCPEACTBOM MEpeadn

OCHOBHBIX MbBICJICH Ha HHOCTPAHHOM A3BIKC.

VYyacTue B CHTYaTHBHO-00YCI0BICHHON Oecene (0e3 BpeMeHHU Ha MOATOTOBKY ).

Texct

This idea that The Brothers Karamazov is a parable for Russia is explained by Dos-
toyevsky himself in the introductory note titled From the Author.
This short two page note is such a masterful piece of riddling brilliance as to be



worthy of the Sphinx itself. But can we deconstruct and decode what Dostoyevsky
deprecates as his ‘eternally uninteresting and confused explanations’? Deconstruc-
tion means to find the real hidden meaning behind the surface appearance. If we de-
construct the author’s note, perhaps we will be well on the way to understanding the
real meaning of the novel.

Dostoyevsky opens by asking what is so remarkable about his hero Alyosha, the ho-
ly son, despite his oddness and eccentricity. His answer is that such a person “cafr-
ries within himself the heart of the universal.” This 1S @ hint at the broad intent of The
Brothers Karamazov to use each character as a type, which in the case of Alyosha is
the heroic representation of universal truth. So far it is fairly clear, no real riddles
yet.

But next Dostoyevsky says “the trouble is that | have two tales, and only one life
story. The main narrative is the second; it is the action of my hero in our day, at the
very present time. The first tale takes place thirteen years ago, and it is hardly even a
novel, but only a period in my hero’s early youth. I cannot do without this first tale,
because much in the second tale would be incomprehensible without it.”

A quick perusal of the table of contents shows that there are not two tales, there is
one, and it is divided in four sections, not two. Dostoyevsky is talking in riddles with
his claim that he has two tales. What can this riddling gibberish possibly mean?

The answer to the riddle is that the first tale is the fictional account of the Karama-
zov family and its travails while the second tale, "the main narrative", is the meta-
phorical parable whereby the book is an intimate and acute psychological portrait of
the Russian culture, in all its flaws, risks and contradictions. This action of the sec-
ond tale that Dostoyevsky says happens “at the very present time” is the meaning of
the book for the social conflicts of the nation. The second tale is woven into the first.
Without the national analysis, the family story is “hardly even a novel”. The family
story, in its narrative of the identity and relations of the main characters, serves to
make the deeper story comprehensible, the story of Russia.

2. IlpoBepka yMeHHUS ClIeNIaTh YCTHOE COOOIIICHHE Ha TEMbI, CBS3aHHBIE CO CTICIHATb-
HOCTBIO, U Y4aCTBOBATh B Occeie mo »TuM TeMam. (/luamorndeckas peub 0e3 Mmoaro-
TOBKH).

TEMBI:

My Week Days.

Friends and Friendship.

Television.

Reading.

Books.

Mass Media.

Newspapers.

3. PyOexHblii KOHTPOJIb

Conepxxanmne 3x3amMeHa



1.IluceMennslii mepeBoa TekcTa co cioBapem. O6veM 2500 ney. 3HakoB. Bpemst Ha

BBIITOJIHEHUE: 15 MUHYT.
2. Ilucbmennas paboTa no rpaMmatuke. Bpems Ha BbinosiHeHue: 15 MUHYT.

3. IIpoBepka yMeHHUs cIeNaTh YCTHOE COOOIIEHUE HA TEMBI, CBSI3aHHBIE CO CIIELUAb-
HOCTBIO, U y4acTBOBATh B Oecese 1o 3tuM Temam. (uanorudeckas pedyb 0€3 nmoaro-
TOBKH). Bpems Ha BbInoaHeHue: 15 MUHYT.

1.IluceMenHslii mepeBo1 TeKcTa co cioBapeM. O6wveM 2500 ney. 3HakoB. Bpems Ha
BBITIOJIHEHUE: 15 MUHYT.

Does journalism work?

How do we know that the work that journalists do accomplishes anything at all?
And what does journalism do, exactly, beyond vague statements like “supports de-
mocracy’ and trivial ones like “gives me movie reviews”?

I made this image a couple months ago to introduce the question at a conference. A

reporter researches and writes a story. The first arrow represents the process that gets
that story published. We understand that process quite well, and the internet makes
publishing really cheap and easy. Then there’s a process that takes published, accu-
rate information and turns it into truth and justice for all. That’s the part that’s fuzzy.
In fact I don’t think we understand it at all. I call this “the last mile problem” in jour-
nalism — how does journalism actually reach people?
Journalists occasionally claim a scalp, such as by embarrassing a politician enough to
force them to resign, or focusing attention on some issue long enough to get legisla-
tion passed. Journalism also theoretically informs citizens so they can vote responsi-
bly, in the elections which happen every few years. As I’ve argued before, these are
weak levers by which to shift society. I’'m less interested in what journalism does in
extraordinary times, and more interested in how the journalist’s work improves the
day-to-day operation of a society, and the experiences of the people living in it.

It’s possible that much of the journalism we have is effective. Maybe the mere ex-
istence of consistent reporting on the machinations of the powerful keeps them in
line, and we’ll only know what journalism really gave us when it disappears and civi-
lization collapses into a mire of secrecy and corruption. Or maybe that’s already hap-
pened. How would we know? How can we tell whether journalism, as a local or a
global endeavor, is doing better this year than last?

ITMCHbMEHHBIN ITEPEBO/]
Oyenka 5. TOYHBIM TIEPEBOJ, KOTOPHIM MOTHOCTHIO BOCHPOU3BOJIUT COAEpPKa-
HUE OpHUTHWHAJIA, IPABUIILHO NEPEAAET CTPYKTYPY U MOPSAOK U3JI0KEHUSI B OpUTHHA-
ne, (3KBUBAJICHTHBIN MEPEBOJ HA COAEPKATEIIBHOM U CTPYKTYPHOM YPOBHSIX); HAJIU-
Yyye eJMHUYHBIX OIIMOOK, He Hapyatomux HopMbl [ (mepeBoasiero si3pika).
Oyenka 4: TOUYHBIA MEPEBOJ coJiepxaHus opuruHana (6onee 95%); enuHuy-


http://en.wikipedia.org/wiki/Last_mile_problem
http://jonathanstray.com/designing-journalism-to-be-used

Hbl€ OUIMOKM Ha YPOBHE CJIOBA WJIM CIIOBOCOYETAHUS, HE UCKAXKAIOIIUE COJIECpKAHUE
BCEr0 TEKCTA; OTCTYIJICHUS] B OTHOILIEHUH YaCTHBIX JeTajiel CTPYKTYpPhl TEKCTA.

Oyenka 3. HETOUHBIM MEPEBOJI, KOTOPHIM HE MOJHOCThIO (Jiuib Ha 70%) me-
penaeT coaepKaHue TEKCTa; rpyOble U HEOJHOKpATHbIE OIIMOKM Ha ypOBHE CIIOBA,
CJIOBOCOYETAHUSI, MPETIOKEHUST; OyKBAIBHBIN TIEPEBOI.

Oyenka 2. BOJBHBIN NIEPEBOJ, COJIEPKAHUS TEKCTa HE mepenano; 6onee 50%
TEKCTa HE IMOHATO; IPyOble M MOBTOPSIONIUECS OIIMOKA Ha BCEX YPOBHSIX JEJICHUS
TEKCTa.

2. Ilucbmennas paboTa no rpaMmmatuke. Bpems Ha BbinosiHeHue: 15 MUHYT.
TecTel MO rpaMMaTHKe:

MODAL VERBS TEST
I. Find mistakes in the sentences and correct them.
1. You needn't to worry about meeting me at the station, I'll get a taxi.
2. Do | ought to phone the airport to find out if there might be any delays?
3. Did you able to find the papers you lost?
4. | couldn't have to show my passport to get a rail ticket.

PARTICIPLES TEST
I. Change the sentences using participles.
He went to his room and closed the door behind him.
| damaged the car while | was trying to pack it
I'm out of work, so I spend a lot of my time home.
Although the meat was cooked for several hours, it was still tough.

el e

. Change every sentence using first Complex object and then Complex Subject.
What can you do about a dog which is barking all night.
Stewards usually punish passengers who smoke in planes.
I can hear someone who is knocking at the door.
We saw a plane which was flying overhead.
| talked to a woman who is waiting to see you in the next room.

© N O

3.IlpoBepka yMeHHUS cliejaTh YCTHOE COOOICHHE HAa TEMBI, CBI3aHHBIC CO CIIC-
[IMAJIbHOCTBIO, M Y4aCTBOBATh B Occeie mo 3TuM TemaM. (J{mamornyeckas peus 0e3
MOJTOTOBKH).

TEMBI:

My Week Days.
Friends and Friendship.
Television.



Reading.

Books.

Mass Media.

Newspapers.

Celebrations.

Make your Job Work for you.
What’s Happening to the Family.
Free Time Activities.
Discussing books.

Characters and Heroes.

Plot and Theme.

V. YueOHo-MeTONMYecKOe U HH(POPMALIMOHHOE O0ecTieYeHre TUCIUTLTNHBI
a) OcuoBHas nuteparypa: T. Y. Matiomkuna-I'epke. A Course of English (first

year), 2017.
0) JlomoHUTENBHAS TUTEpATYpA:

1) banb3zamoB B.A. MeTtoauueckoe nocobue mo pa3BUTHIO HABBIKOB KOMMYHU-
KAl Ha OCHOBE y4eOHOT0 TeKCTa M TEMAaTHYECKH OpraHM30BaHHOM Jiekcuku. PUY
TeI'Y, 2019.

2) banszamoB B.A. MeTtonuueckasi pa3paboTKa MO JUCHUIUIMHE «AHTJIUACKUN
s3bIK». Pa3BUTHE HABBIKOB BEJICHUS KOMMYHHUKAITUU O OOIIECTBEHHO-TIOMYJISPHBIM
temaM. PUY TBI'Y, 2018.

Caiiter: www.lonelyplanet.com, www.fodors.com , www.roughguides.com
ITporpammer Tester of English with Grammar and dictionary

Keepsoft (TecTbl Ha JIEKCHKY ¥ TPaMMAaTHKY YPOKOB. TeCT IpOrpaMMHUPYIOTCS TIpe-
10J1aBaTEeJICM B 3aBUCHMOCTH OT YPOBHS TPYIITIBI)

V1. MeTonudeckue MaTepraibl /151 00y4aIOUIUXCS 110 OCBOEHUIO TUCIHILIN-
HBI

1. Conepxkanne METONMYECKHX pa3paboTok, mepeuncieHHbix B pazaene Il «Ilepe-
YeHb y4eOHO-METOAUYECKOTO 00ECIeUeHUS JIJII CaMOCTOATEIbHON paboThl 00y4ato-
HIAXCS 110 JUCHUIUTAHE «IHOCTpaHHBIN A3BIKY:

— TEKCThI C TEMAaTUYE€CKU HATPABJICHHOMN JIEKCUKOH;


http://www.lonelyplanet.com/
http://www.fodors.com/
http://www.roughguides.com/

— BOIPOCHI K TeéMaM JJIsi aKTUBHU3ALIMU MOCTPOCHUSI PEUYEBBIX BBICKA3bIBAHUU U IS
3aJlaHul 10 CAMOKOHTPOIJIIO;

— JIEKCUKO-TEMaTHUYECKHI CI0BAPh I PACIIMPEHUS CIIOBAPHOTO 3araca.

2. TpeOoBaHUs K pEUTUHT -KOHTPOJIIO.

MakcumainbHasi CyMMa PEMTUHIOBBIX 0ajIOB MO Y4eOHOM TUCUUILIMHE, 3aKaH-
YUBAIOIIEICS 9K3aMEHOM, IO UTOraM cemectpa cocrasisier 60.

Crynenty OakanaBpuata, HaOpaBiieMy 5S0—54 Gana, mpu MOABECHUNA UTOTOB
ceMecTpa (Ha MOCIIEIHEM 3aHATHH 0 JUCIUILIMHE) B HK3aMEHAIIMOHHOW BEIOMOCTH
U 3a4€THOM KHUKKE MOKET OBbITh BBHICTABIICHA OIICHKA «Yy/IOBJIIETBOPUTEIIHHOY.

Crynenty 6akanaBpuara,, Habpasiiemy 55—60 0amioB, mpu MOJABEICHUN UTO-
rOB ceMecTpa (Ha MOCIeIHEM 3aHSITHU 10 JUCHUIUIMHE) B Tpade dK3aMeHAIMOHHOM
BeqoMocTu «IIpeMuanbHbie OaIUTB» MOXKET ObITh 100aBIeHO 15 O6aioB U BHICTaBIIE-
Ha DK3aMEHAIIMOHHAsI OIlEHKa «XOpoIo». B kakux-mu0o MHBIX clydasx 00aBiIeHUE
peMUaIbLHBIX 0aJIJIOB HE JOMYCKAETCS.

Crynent 6akanaBpuata, HaOpaBmuii ot 20 10 49 0amIoB BKIIOUKUTENBHO, CA-
€T DK3aMEH.

Crynenty OakanaBpuaTa, HaOpaBiieMy MeHbIe 20 6aJ10B, B IK3aMEHAIMOH-
HOM BEIOMOCTH BBICTABJISETCS OIICHKA «HEYJOBIIETBOpUTENIbHOY». [lepecnaua sk3a-
MEHa OCYIIECTBJISICTCS B YCTAHOBJICHHOM TIOPSIIKE.

OneHKy «OTJIMYHO» CTYAEHT OakandaBpuaTa MOXET MOJYyYUTh TOJIBKO Ha JK-
3aMEHe.

B TeI'Y neiicTByeT cienyrommas mkaja nepecuéra peuTHHIOBBIX OaJIIOB:

oT 50 10 69 — «yIOBIETBOPUTEITHLHO

oT 70 1o 84 — «xopo11o»

oT 85 1o 100 — «OTIUYHOY.

B BemoMocTu uToroBas oreHKka MpoCTaBIseTCs B PEUTUHTOBBIX Oajliax U B BU-
1€ OLICHKH, B 3aU€THOM KHMXKE — TOJIBKO OIIEHKA.

PeiituHroBBIC Oaibl, BBIJICTICHHBIC IS OIEHKH TEKyIIed paboThl CTyAeHTa
OakanaBpuarta, pacrpeaesioTCs MEXIY ABYMsI MOTYJISIMH.

Monyu I'pammaruyeckas YCTHBIN 0TBET Bcero
padora 110 MOJYJII0

1 Momyinb 20 OamIoB 10 6anoB 30 6ayu1oB

2 MOJYJIb 20 OamoB 10 6anoB 30 6ayuioB

HroroBoii hopmoii oTueTa SBISETCA IK3AMEH.
B npouecce ocBoeHUs! TUCHMILUIMHBI UCHOJB3YIOTCS CIEAYIONIME 00pa3oBaTElb-
HBIE TEXHOJIOTHH, CTIOCOOBI M METO Il POPMUPOBAHUS KOMIIETEHITUH:
B xoxe ocBoeHust yuyeOHOM NUCHUIUIMHBI pa3iMdHble 00pa30BaTelbHbIE TEXHOJIOTUU

SIBJISIIOTCSI HEOTHEMIJIEMOM YacThIO BCETO 00pa30BaTEIBHOIO Mpoliecca.



3amaya (QopMUpOBaHHUS MPABWIBHOIO BJIAJCHUS KOMMYHHKAaTMBHBIMU aKTaMU Ha
MHOCTPAHHOM S$I3bIKE€, KaK YCTHO TaK U MHCbMEHHO, /IeJIaeT HEOOXOAMMBIM HCIIOJIb-
30BaHUE ayAuo- U BUJeoamnmnaparypbl. Ha nekuusax cTpaHOBEIUECKOIO Xapakrepa
YCTHOE OMMCaHMe 11eJ1eco00pa3Ho NOAKPEIUIATh Pa3IuyHOro pojaa BuaeoduiIbma-
MM Ha MHOCTPAHHOM S3bIKE. BBIITOTHEHNE TPAKTUYECKUX 3aJaHUN YCTHOI'O Xapak-
TEpa Ha 3aHATUSIX-TUCIYTAX U 3aHATUAX-O€ceax C UCIOIb30BAHUEM ayJIUOTEKCTOB
Y BUJICOCIOKETOB PACUIUPSIET JIEKCUUECKUH CI0Baph 00yYaromuxcs, crnoco0-
CTBYET 3aKPEIJICHUIO HABBIKOB BOCIIPUATHSI MHOCTPAHHOU pPEYM Ha CIIyX U JEMOH-
CTpUpyeT (poHEeTUYECKHUE U FpaMMaTHUecKue o0pasiibl OPOpPMIIEHUSI CJIOB U Mpe-
JIOKEHUM.

[Ipu BBINONHEHUH BHEAYIUTOPHOM (oMalHel) paboTsl 00ydaroumecs Mo-
I'yT UCIIOJIB30BaTh ayIM0- U BUIEOMATEPUAIIBI JJIsl PACILIUPEHUS OIIbITA ayJUpOBa-
Hus. [Ipu npoBeieHnM TeCTUPOBAHHUS 110 JIEKCUKE U IPAMMAaTUKE KOMIIBIOTEPHBIE
TEXHOJIOTHH JAIOT BO3MOKHOCTH IPENOAABATEN0 MEHATh XapaKTep 3aJaHUM: yII-
IIPOLLIATH, YCIOXKHATh, UHAUBUAYAIU3UPOBATh U T.II. IIpy BBINOIHEHUH JOMAIIHE-TO
3aJ]aHus] 00Yy4arolMecss MOTYT MOJIb30BAThCS PA3NUYHBIMU 3JIEKTPOHHBIMU CIIOBApPS-
MU.

3aHATUS IO UHOCTPAHHOMY SI3bIKY JJOJKHBI IPOXOAUTH B ayAUTOPUHU, 000-
PYAOBAaHHOW BHJICO- U AYTUOTEXHUKOM.

VIl. MaTepuajibHO-TeXHUYECKOE OOecneyeHmne
— pa3AaTOYHBINA MaTepUa B IEYATHOM U 3JIEKTPOHHOM BUJIC;
— ayJIUTOPUH TSl 3aHATUN, OCHAIIEHHBIE MYJTbTUMEIUUHBIM 000PYI0BaHUEM.
— y4eOHUKHU U y4eOHBIC TOCOOUS;
— ayauomatepuaisl: Matepuansl o kypey People like us
— Bupeomatepuanel.  Windows of Britain (WB), Family Album(FA)
— 3eKTpoHHas oubnuoreka TBI'Y.

VIIl. CBenenust 00 00HOBJIeHMU pado4eil MPOrpaMMbl THCHUILIMHBI

No OOHOBIIEHHBIN OnucaHue BHECEHHBIX U3MEHE- | PEKBU3UTHI JOKYMEHTA,
IL.II. pazzen paboueit HUU YTBEPAMBIIETO U3MEHE-
MpOrpaMMBbl JTUC- HUS
[IUILTHHBI
1.







