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|. AHHOTALIMA

1. Heab u 3212494 JUCHUNTIMHBI

Heab aucUMIUIMHBL 3aKitodaeTcs B (OPMUPOBAHUM y OyAylIUX JUHTBU-
CTOB-TI€IaroroB 001IenpodeCcCUuOHANBHBIX U MPO(eCcCUOHATBHBIX KOMIIETCHIIUN B
00JIacT! BIAJCHUS CHUCTEMOH JIWHIBUCTUYCCKHMX 3HAHHWI, BKIIIOYAIONIEH B ceOs
3HaHHWE OCHOBHBIX (DOHETHUYECKUX, JTEKCUUECKUX, TPaMMaTHYECKIX, CIOBOOOPa30-
BaTEIbHBIX SBJICHUA U 3aKOHOMEPHOCTEH (YHKIIMOHUPOBAHUS M3y4aeMOTO HHO-
CTPAaHHOTO SI3bIKa, €T0 (YHKIIMOHAIBHBIX PA3HOBHIHOCTEH, OCHOBHBIX JUCKYPCHB-
HBIX CIIOCO0aMU peain3allii KOMMYHUKATUBHBIX 11€JIel BBICKA3bIBAHUS MPUMEHHU-
TEJIbHO K OCOOCHHOCTSIM TEKYIIEr0o KOMMYHHMKATHMBHOTO KOHTEKCTA, Pa3IWYHBIX
PEruCTpOB OOIIEHUS JIsl pEeLIEHUs TPOPECCUOHANIBHBIX 3a/1au.

3agayamMm OCBOCHHS TUCIUIUIAHBI SBJISIOTCA:

e (opMHpOBaHHE TMPEACTABICHUS O BAXKHEUIIUX AacHeKTax CTUIUCTHKU:
(GYHKIMOHATBHOW CTUITUCTUKE, JEKCUKOJIOTUYECKOW CTHIIMCTHKE, CHHTAK-
CUYECKOIN CTUIIMCTUKE, TEOPUU 00pa30B, CTUIIMCTUYECKUN aHAIU3 rpaduKy;
BJIAJETh JIOCTATOYHOM JIMHTBUCTUYECKOW 0a30i JJi1 aHaiu3a BbIPA3UTEIb-
HBIX U U300pa3uTEIbHBIX CPEACTB, MIOUCKOM MH(POPMALIMH B TJI00ATBHOM Cce-
TU UHTEPHET,

® 3HAKOMCTBO C OCHOBHBIMH MOHSTUSIMH CTUJIMCTUKH, CTHIIMCTUYECKUM aHa-
JIM30M TEKCTa HAa BCEX YPOBHSIX,

® CIOCOOHOCTh MPUMEHSATh METOJbl aPIYMEHTUPOBAHUSI COOCTBEHHOWM TOYKHU
3peHHUsl, pacCMaTpUBaTh 00IKE MPOOJIEMbI CTUIUCTUKU B €€ CBSA3M C JIPYTH-
MU JTUCHUIUIMHAMU,

® BIAJEHUE JOCTATOYHOW JIMHTBUCTUYECKOW 0a30i JJIsl aHAM3a BhIPA3UTEIb-
HBIX U U300pa3uTEIbHBIX CPEACTB, TOMCKOM MH(MOPMAIIMH B TJI00ATIBHOM ce-
TU UHTEPHET.

2. MecTo nucuuiuiuabl B ctpykrype OOII
JlaHHas TUCHIMIUIMHA BXOAUT B 0053aTENIbHYIO YacTh Oyioka 1 yuyeOHOro miana o0-
pa3oBaTeILHOM MpOorpaMMbl OakaliaBpyara 1o HampasieHUIo nmoArotoBku 45.03.02
«JIunarBuctuka» no npoduito «Teopus 1 MeToAMKa PENOoJaBaHUsI MHOCTPAHHBIX
SA3bIKOB U KYJIBTYP».

Kypc peanuzyercs Ha 4 kypce (/7 cemecTp) AJig CTYIEHTOB OYHOU (POPMBI
oOyuenusi 1 Ha 4 u 5 xKypce (8-9 cemecTp) A CTYJEHTOB 3a04HOM (HOPMBI 00yUe-
HUSI.

JlaHHast AMCLMIUIMHA UMEET JOTUYECKYIO U COJIEPKATeIbHO-METOANYECKYIO
B3aMMOCBS3b CO CJIEAYIOIIMMH YacTIMU 00pa30BaTeIbHOM IPOTrPaAMMBI:

® OCHOBBI SI3bIKO3HAHUS,

TeopeTnyeckasi POHETHKA,;
UCTOPHUS SI3bIKA,;
TeOpeTHYEeCKasi TpaMMaTHKa,
JIEKCUKOJIOTHSI.



TpC6OBaHI/IH K «BXOAHBIM» 3HAaHUSAM W YMCHHIM 06yqa}0meroc;1, HEe00X0-

AUMBIM IIpHU OCBOCHHUHU IIaHHOﬁ JUCHUIIIINHBI U HpI/IO6p€TeHHLIM B PEC3YJIbTATC
OCBOCHHA NIPCAMICCTBYOIUX JHUCIUIIIINH!

¢ HMMCTL MPCACTABJICHUC O JIMHI'BUCTUYCCKOM aHAJIMU3C XYJOKCCTBCHHOI'O TCK-

CTa Kak IIeJIOCTHOTO M HEPA3PhIBHOTO €AMHCTBA (DOPMBI U COJICPIKAHUS;
3HATh OOIIETEOPETHYCCKHUE U MTPAKTUUCCKUE OCHOBBI IPAMMATHKH, JICKCHKO-
JOTHH, OHETUKH,

YMETh HHTCPIIPETUPOBATH XYI0KECTBCHHBIN TEKCT;

BJIQJICTh AHTJIMHCKAM SI3BIKOM B COOTBETCTBHH C TPEOOBAHUSIMH, TPEIbSB-
JSIEMBIMU K CTyICHTaM 4 Kypca mporpamMmbl OakajiaBprarta Imo HarpaBJICHUIO
moAroToBKU «JIMHTBUCTHKA» 110 Tipodmtto «Teopus u MeToauka mpemnoja-
BaHWsI HHOCTPAHHBIX SI3BIKOB U KYJIBTYPY.

OcBoenue IMporpaMMbI I[aHHOﬁ AUCHUILIMHBI ITPOUCXOAUT OAHOBPEMCHHO C

OCBOCHHCM IIPOIpaMMbl TUCHHUILINH ((TGOpeTI/I‘leCKa}I @OHGTHK&» u «TCOpGTI/I‘IC-
CKas I'paMMaTHuKa» U Tpe6yeTc;1 AL IMTOCJICAYIOMICTO YCIICIIHOI'O OCBOCHHA IIPO-
I'paMM 5THX JUCHHUILIMH WU JUCHOUILINHBI «COBpeMGHHBIe HAaY4YHBIC UCCIICAOBAHHUA B
aHTJIOSI3BIYHOU JIMHIBUCTHUKC), a4 TaAKIKC I IIPOXOKIACHUA HGH&FOI’I/I“IGCKOI‘/JI IIpakK-

THUKH.

COB

3. O0beM TUCHUTITINHDI:

Ha nueBHOM oTAeiieHHHU: 3 3a4eTHBIX €AUMHMIILI, 108 akageMUYeCKuX 4acoB,
B TOM YHCJIe: CAMOCTOsSITe/IbHAs padora:

KOHTAKTHAs ayAuTOpPHAasi padora: jekuuu 15 yacos, npakruueckue 15 ya-

camMocTosiTeibHasA padora: 51 yac.
Konrpous: 27 yacos

4. lnanupyeMbie pe3yabTaTbl 00y4eHHS MO JUCIHUIJINHE, COOTHECEH-

Hbl€ ¢ IVIAHMPYEMbIMHU Pe3yJbTATAMH OCBOCHHUS 00pa30BaTe/JIbHOM MpPOrpam-

MbI
[Tnanupyemble pe3yabTaThl OCBOSHHUS [Tnanupyemble pe3yabTaTbl 00ydeHHUs
oOpazoBarenbHON TporpamMmsl (hopmu- M0 JUCHUIUINHE
pyeMble KOMITETeHIINN)

WuTepnperupyeT OCHOBHbIE (DOHETHYECKHE, JEKCH-
9YecKhe, TpaMMaTHYeCKHe, CIO0BOOOpPa30BaTelIbHBIC

OIIK-1.1 SABJICHUSI, TpaBmiia opdorpaduu U MyHKTYaIMH, BbI-
SIBIISIET 3aKOHOMEPHOCTH (DYHKITMOHUPOBAHUS H3yda-
€MOr0 HHOCTPaHHOTO SI3bIKa

OITK-1.2 OpueHTHpyeTCSI B COBPEMEHHBIX HAYYHBIX IMapajuT-
Max, IIKOJIAX, KOHIETIUIX A3bIKO3HAHMSI




OIK-13 ConocraBnsieT M aHAIM3UPYET S3BIKOBBIE SIBICHMS,
(YHKIMOHAJIbHBIE PA3HOBHJIHOCTH SI3bIKA

OIK-15 AHanuzupyer HCIIONB30BAHHE A3BIKOBBIX CPE/CTB B
TEKCTE U B MPOLECCE PEUEBOU NEATEIbHOCTH

5. @opma NpPoMeKyTOUYHOH ATTeCTALMU M CeMeCTP MPOXO0KIeHUs:
DK3aMeH 7 ceMecTp

6. SI3bIkM MpenogaBaHus PyCCKUM, aHTTIMHCKUN.




Il. Conep:xanue TUCHUNJIMHBI, CTPYKTYPHMPOBaHHOEe MO TeMaM (pa3je-
JIaM) € YKa3aHUeM OTBeJeHHOI0 HA HUX KOJIUYeCTBA aKaJeMHYeCKHUX YacoB U
BU/I0B Y4eOHbIX 3aHATHI

VYyebnas nporpamma — | Beero KonrakTHas pabora (dac.) Camocro-
HaMMEHOBAaHUE Pa3leNoB | (4ac.) Jlexuun CemuHnapckue/ Konrpons | sArenbHas
U TeM [IpakTuueckue camoctosi- | paborta, B
3aHSTHSI/ TEIBHOMN TOM YHCJIE
pabotsl (B | Konrpois
toMm uucne | (27 gac.)
KypcoBas
pabota)
BCE- | B BCEro | B T.4.
rO T.9. MIPAKTH-
pax qyeckas
TH- MOJITO-
qe- TOBKa
cKast
MoJI-
ro-
TOB-
Ka
1.IlpenmMer CTHIMCTUKH
BBenenne 4 1 0 1 0 0 2
1.1. OcHoBHBIE TTpOOITE-
MBI CTUTUCTHYECKUX HC-
cnenoBanuii. CTUITUCTH-
Ka sI3bIKa U CTHJINCTHKA
peun
1.2. Tunsl crunuctuue- | 4 1 0 1 0 0 2
CKMX WCCJIEJOBAaHUN U
OCHOBHBIC OTpaciii CTH-
muctuku. CTUIHCTUKA U
Ipyrue  JIMHTBUCTHYE-
CKHE JUCIUTIIMHBI
1.3. Crunuctuyeckas 4 1 0 1 0 0 2
HEUTPAIBHOCTh U CTHJIU-
cTuueckas okpacka. [o-
HSTHE CTUIIMCTUYECKON
byHKIIUHU
2. JKkcnpeccuBHBIE pe-
CYPCHI I3bIKA




2.1. DkcnpeccuBHbBIE
CPEICTBA U CTUIIMCTHYE-
ckue npuéMsl. I'peko-
pUMCKasl pUTOpHYECKas
CUCTEMA.

2.2. Knaccudukanmst
9KCIPECCUBHBIX CPEJICTB
Y CTUJIMCTUYECKUX TPH-
émoB B.A. KyxapeHko.

2.3. Knaccuduxanus
9KCIPECCUBHBIX CPECTB
U CTHJIMCTUYECKUX MPU-
émos M.P. ['anbniepuHa.

2.4. Knaccudukanmst

IKCIIPECCUBHBIX CPEICTB
Y CTUJIMCTUYECKUX MPH-
émoB F0.M. CkpebHena.

3. Teopus ¢pyHkumo-
HAJBHBIX CTHJIEH

3.1. Ilonsitue cTuis B
(GYHKIMOHATIBHOM CTH-
nucruke. Koppensanus
CTUJISl, HOPMBI U (PYHK-
LU B SI3bIKE

3.2. SI3pIkOBas Bapua-
TUBHOCTB: TEPPUTOPH-
aJbHbIE, COIMAIbHEIE,
npodecCHOHATTbHBIE Pa3-
HOBMJTHOCTH SI3bIKa

3.3. O630p pa3IUUHBIX
cucteM (QyHKIIMOHAIb-
HBIX CTHJICH

3.4. OtnnuuTenbHbIE
JIMHTBUCTUYECKUE YEPTHI
OCHOBHBIX (DYHKIIHO-
HAJIBHBIX CTHJIEW COBpeE-
MEHHOT'0 aHTJIMHCKOTO
SI3bIKa

3.4.1. JInuteparypHblil
Pa3roOBOPHBIN CTUIIb
3.4.2. ®aMunpspHbIi
Pa3roOBOPHBIN CTUIIb
3.4.3. [lyonunucrude-
ckuit ctiiib (CMHN)
3.4.4. Ctunb opunmaib-
HBIX JIOKyMEHTOB

3.4.5. Hayunsriii / akane-
MHYECKUN CTHIIb




4. CTHINCTHKA JEeKO0-
AMPOBAHUA U e€ QyH-
JaMeHTAaJbHbIE MOHA-
THS

4.1. Ctunucrtuka aBTopa
u uurtarens. [TonsTus
KOJIUPOBAHUS U IEKOM-
pOBaHHUs

4.2. OcCHOBHBIC KOHIICII-
LMY CTHJIMCTHYECKOTO
aHaJIM3a JEKOAUPOBAHUS
M THIIOB BBIJBMIKECHUS
4.2.1. KonBeprenuus
4.2.2. Db dext odmany-
Toro oxujanus 4.2.3.
CueruieHue

4.2.4. Tematnueckas
ceTKa

4.2.5. TlomyoT™MeueHHbIE

CTPYKTYPBI
4.2.6. Uppaananus

5.Cruaucrunyeckas
rpaMMAaTHKA

5.1. Teopus rpammatu-
yeckoi rpaganuu. OtMme-
YEHHBIE, 10JIyOTMEYEH-
Hbl€, HEOTMEUEHHbIE
CTpyKTyphl. I'pammaru-
yeckas MeTadopa 1 TUIIBI
rpaMMaTH4ECKON TpaHC-
MTO3UIIUHI




5.2. Mopdomnorudeckast
crrncTiKa. CTHIMCTH-
YEeCKUU MOTECHIINAJ Ya-
CTel peuun

5.2..1. CyuiecTBUTENb-
HO€ U €ro CTUJINCTHYE-
CKUil IMOTEHITHAT

5.2.2. ApTuKIIb 1 €ro
CTHUJIUCTUYCCKUM IIOTCH-
LHaj

5.2.3. CtunucTryeckue
BO3MOKHOCTH MECTO-
HMEHHUS

5.2.4. IlpunararenbHoe U
€ro CTHJIMCTUYCCKHC
byHKIIUN

5.2.5. I'nmaron u ero ctu-
JINCTUYECKHE CBOMCTBA
5.2.6. Abdukcanus u e€
AKCIPECCUBHOCTD

5.2.7. CtunucTraecKuii
CHHTAKCHC

3auer

PeiliTuHrOBBII1
KOHTPOJIb
(MoaybHBIE
padoThI)

Hrorosplii rpynnosoi
NMPOEKT

NuauBuayajibLHOE HTOTO-
BOE€ 3a/JaHHe

UTOTO

108

15

15

78




I11. O0pa3oBaTe/ibHbIE TEXHOJIOTUHI

Y4yeOHasi nporpaMma — HaMMeHOBaHHe
pa3iesioB U TeM

Buj zanarus

Oobpa3oBaTte/ibHbIE TEXHOJIOTUH

1.IlpeamMeT CTUIAMCTUKHA

Jlextuu (3 )

TexuHomorus JICKOUHN-TUCKYCCHU, TEXHOJOIUA Auajiora CTyACHT-
npenoaaBaTeiib, TCXHOJIOI'UA FCpMeHeBTI/I‘IeCKOﬁ HpO6J'IeMaTI/I33LII/II/I

[Tpaktryeckoe (3 4.)

JIMcKycCHOHHBIE TEXHOJIOTUU (KPYIJIBII CTOJI): TEXHOJIOTHS apryMEeHTal|H,
TEXHOJIOTUS! IMHIBOAUJAKTUYECKON NpoOIeMaTH3alM1; TEXHOJIOT U rep-
MEHEBTUYECKON UHTEPIIPETALIUH,

00CYX/IeHUE aKTyaJIbHbIX TEHAECHIMH B cepe CTUIMCTUKU

CamocrositenbHas pabo-
Ta (6 4.)

WNudpopmMannoHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH, TEXHOJIOTHS Pa3BU-
THUS] KPUTUYECKOTO MBIIUIEHUS, TEXHOJIOTUS] MHIUBUIyaIU3allMi 00yUeHHUS:
MOMCK, ¥ CUCTeMaTH3aIusi HHQOPMAINH 0 TEME.

2. JKCNpecCHBHBIE PeCyPChI A3bIKa

Jlexunu (4 4)

TexHonorus JICKONHN-AUCKYCCHUU, TEXHOJIOIUA AUajlora CTyACHT-
IpernoaaBaTejib, TCXHOJIOT U FepMeHeBTI/I‘ICCKOﬁ HpO6JIeMaTI/I3aIII/II/I

[Tpaktuueckoe (4 4.)

JIcKycCHOHHBIE TEXHOJIOTUU (KPYTJIBIM CTOJI): TEXHOJIOTHSI TepMEHEBTUYE-
CKOH MHTEPIPETALINH,

00CYyXJI€HUE TOHATUHN «IKCIIPECCUSI», «IKCIIPECCHBHOCTDY, «IMOLIHS», «IMO-
THBHOCTB». TEXHOJIOTHS JIMHTBOANIAKTUYECKOM MTpodieMaTu3aiuu
TexHomorus cxeMaTus3auuu Hay4YHbIX MOHATUN

CamocrosrenbHas pabo-
ta (12 4.)

I/IH(I)OpMaL[I/IOHHO'KOMMYHI/IKE[I_[I/IOHHHG TEXHOJIOTHUH, TCXHOJIOTHA pa3BU-
TUA KPUTUYCCKOI'0 MBIIJICHHA, TEXHOJIOTHA WHANBUAYAJIU3allu 06yquH${:
IIOMCK, U CUCTCMATU3aluAa PIH(I)OpMElI.[PIH 10 TCMC.

3. Teopusi pyHKUMOHAJBHBIX CTHJIEH

Jlexuuu (4 4.)

Texuomorus JICKONHN-TUCKYCCHUU, TEXHOJIOTUA Auajiora CTyaACHT-
npennoaaBaTejib, TCXHOJIOT U FepMeHeBTquCKOﬁ HpO6J’ICMaTI/ISaI_[I/II/I

[Tpaktrueckoe (4 4.)

JIMCKyCCHOHHBIE TEXHOJIOTMH, TEXHOJIOTUS TUHIBOINIAKTHYECKON IIPO-
OnemMaTu3aluy, TEXHOJIOTUS TepPMEHEBTHUECKON HHTEPIPETALUU, 00CYX-
JICHUE MOHATHH «(YHKIMOHATBHBIM CTUIIb PEUN», «IIparMaTH4ecKast aJieK-
BaTHOCTh TUCKYPCa» M BO3MOKHOCTEH MPUMEHEHHs! pa3IMyHbIX (QYHKIHO-
HAJIbHBIX CTHJIEH PEYX B Pa3HBIX KOHTEKCTAX JAECSATEIbHOCTH.




CamocrositenbHas padbo-
ta (15 4.)

WNudpopmMannoHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH, TEXHOJIOTHS Pa3BU-
THUS] KPUTUYECKOTO MBIIIUIEHUS, TEXHOJIOTUS] MHIUBUYyaIU3alM1 O0yUeHHUS:
MIOMCK, U CUCTeMaTH3aIusl HHQOPMAIIHH 110 TEME.

4. CTWIMCTHKA 1eKOJAMPOBAHUSA U €€
(pyHrameHnTanbHbIE NOHATHUS

Jlexumw (2 4.)

TexHomorus JICKONHN-TUCKYCCHUH, TEXHOJIOI'UA ayajiora CTyadCHT-
npennoaaBaTejib, TCXHOJIOT' U FepMeHCBTI/I‘ICCKOﬁ HpO6JIeMaTI/I3aL[I/II/I

[Ipaktrueckoe (2 4.)

JIuCKyCCHOHHBIE TEXHOJIOIMH, TEXHOJIOTUSI TEPMEHEBTUUYECKON MHTEPIIpe-
TaI[U¥, TEXHOJIOTHUS JIMHIBOIMAKTHIECKON TTPOOIeMaTH3alu1, 00CYX Ie-
HUE MOHATUN «KOJUPOBAHUEY, «IEKOJUPOBAHUEY» U BO3MOKHOCTEH MpHU-
MEHEHHUS TEXHOJOTMI T€PMEHEBTUUECKOM HHTEPIPETAMU B PA3HBIX KOH-
TEKCTax JAEATEIbHOCTH.

CamocrositenbHas pabo-
Ta (9 4.)

WNudpopmManmoHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH, TEXHOJIOTHSI pa3Bu-
THUS] KPUTUYECKOTO MBIIUIEHUS, TEXHOJIOTUS] MHIUBUIyaIU3allMi 00yUeHHUS:
MOMCK, U CHUCTeMaTU3aIusi HHQOPMAIIHH IO TEME.

5. CTuiaucTu4yeckasi F[paMMaTHKA

Jlexumu (2 4.)

Texuomorus JICKOMHN-TUCKYCCHUU, TEXHOJOI'UA Auajiora CTyaACHT-
IpCrioaaBaTCiib, TCXHOJIOT' U FepMeHCBTHHeCKOﬁ HpO6HeMaTI/ISaI_[I/II/I

[Ipaktuueckoe (2 4.)

JIMCKyCCMOHHBIE TEXHOJIOTUH, TEXHOJIOTHS JIMHIBOAUAAKTHYECKOM PO~
OneMaTH3aluu, 00CYXICHUE OHITUN «TPAMMAaTUYECKOE 3HAUCHUE,
«rpaMMaTUYECKUN CMBICIDY U BO3MOKHOCTEN MMPUMEHEHUS TEXHOJIOTHI
TEPMEHEBTUYECKON MHTEPIIPETALIMU B PA3HBIX KOHTEKCTAX JIEATEIbHOCTH.

CamocrositensHas pabo-
Ta (9 4.)

I/IH(bOpMaIII/IOHHO-KOMMYHI/IKaIII/IOHHBIG TEXHOJIOTHUH, TCXHOJIOTHA pa3BU-
TUA KPUTUYCCKOI'O MBIIIIJICHHU A, TECXHOJIOTHA HHANBUAYAJIU3allun 06y‘I€HI/IHI
TIOMCK, U CUCTCMAaTU3aluAa I/IH(l)OpMaIII/II/I 10 TEMC.

PelTHHIOBBIM KOHTPOJIb
(MoayJibHBbIE padoThI)

[Mpaktrueckoe (9 u.)

HToroBblii rpynnoBoi NpoexkT

[IpakTuueckoe (4 4.)

IIpoekTHas TEXHOIOrHsl, METO/ TPYNIIOBOIO PELIEHUS TBOPUECKHX 3a1ady,
TEXHOJIOTHS 00y4EHHS B COTPYAHUUECTBE:!

MIPEICTAaBICHUE HTOTOBOTO IPYNIIOBOI0 MPOEKTA — NHTEPAKTUBHON JU-
JTaKTU3UPOBAHHOM MOJ0OPKU MaTepuanoB Ha TeMy «CpaBHEHUE TEOPETH-
YECKUX B3IVII0B HAa CTHJINCTUKY aHIJIMMCKOTO fA3bIKA B OTEUECTBEHHOM U
3apyOeHOW JTMHTBUCTUKE»— B rpynmax no 3-4 yegoBeka.




CamocrositenbHas padbo-
ta (5 4.)

I/IHHI/IBHHyaJI])HOQ HTOIr0OBOC€ 3a1aHHUE

[Ipaktuueckoe (4 4.)

TexHonorus pa3BUTUSL KPUTUUYECKOT'O MBIIIUICHUS], TEXHOJIOTHS UHANBUTY-
anuzanuu o0yueHus: pediiexcusi HaJl coiep KaHueM Kypca

CamocrositenbHas padbo-
ta (9 4.)

TexHonorus pa3BUTUSL KPUTUUYECKOT'O MBIIIUICHUS], TEXHOJIOTHSI UHANBUTY-
anuzaiuu o0yueHus: pedexcust Haj coiep KaHueM Kypca

V. Onenounbie MaTepuaJIbl IJI NPOBeIeHUs TEKYIEel U MPOMEKYTOUHOI aTTeCTAIMA

OueHOYHBIE MaTepHabl 111 IPOBEJACHHS TeKyIlel aTrecTauuu (IpuMepbl 3a1aHUi):

Buja u cioco6 mpoBeje-
HMS TeKylleH aTrecTa-

DopMyIHPOBKA 3a1aHUA

IInanupyemslii 06pa3oBa-
TeJbHBIA pe3yJbTaT (KOM-

Kputepuu u mkaJia oneHuBaHUs

Y701 neTeHIHsl, HHIUKATOP)
CamocrositesibHOe  3a- | [IpokommenTupyiite ucnonb3oBanue ctn- | OIK-1.1 OIIK-1.1, OIIK-1.3
AaHHe s padoThl HA | CTHYECKUX MPHEMOB B CICIYIOIIUX MPEIIO-
ceMHHape KEHHSX: WHTepnpeTHpyeT OCHOBHBIC KommeHnTapuii n1aH ¢ omnopoit Ha co-
1. He was a big nigger with a lazy | poneruueckue, JIEKCHYe- | OTBETCTBYIOIIUE TOHATUS U TEOpEeTHYe-
sprawling body and soft, kind eyes. CKHE, TPAaMMaTHYECKHUE, CIIO- | CKUE MOJIOKEHUs — 2 OaJuia.
2. She was a peach. BOOOpa3oBaTeIbHBIE  SIBIIC- ApryMeHTalus Ha TEOPETHYSCKOM
3. He looked like a wooden horse. HUsI, TpaBuiIa opdorpaduu U | ypOBHE HEMOJHAs, CMBICT psAaa KITroue-
4. His father picked the baby up and | myHkTyanuu, BBISIBISCT 3a- | BBIX MOHSATHI HE 0OBICHEH — | Oa.
slapped it to make it breathe and | koHOMepHOCTH (GYHKIIHOHH- TepMmuHOIOTHYECKUI ammapar
handed it to the old woman. pPOBaHHS HW3y4aeMOro WHO- | HETIOCPEICTBEHHO HE CBS3aH C PacKphl-
5. Aurtists liked the way the palms grew | crpanHoro si3bika BaeMoi TeMoii — 0 6aoB.

and the bright colors of the hotels
facing the garden and the sea.

OIIK-1.3

CormocTaBisieT U aHAIU3UPY-
€T  SI3bIKOBBIE  SIBJICHUS,

2). KommeHTapuii B MOJTHOM 00bEME
000CHOBBIBAET BLIBOJLI — 2 Oajia.

Jomymiens! 3 GakTHuecKkue OmuOKU
— 1 6amn.

JlonyieHsl pakTHYECKUe U JIOTHYe-




(yHKIIMOHATILHBIC
BUIHOCTH SA3bIKa

pasHo-

CKHE OIIMOKH, CBUAETEIHCTBYIOIIUE O
HETIOHUMaHUU TeMbl — O OaIIoB.

3). OTBeT xapaxkTepusyercss KOMIIO-
3UIMOHHON IEeNbHOCTBIO, COOJIIOJICHA
JOTHYeCcKasi TMOCIIeA0BATENbHOCTD, IO-
JICP’)KUBACTCS PaBHOMEpHBI TeMI Ha
MPOTSKEHUH BCEro OTBeTa — 2 Oaa.

OtBer XapakTepu3yeTcs KOMIIO3H-
IIMOHHOW LETBHOCTHIO, €CTh HAPYIICHUS
IIOCJIC/IOBATEILHOCTH, OOJIBIIOE KOJINYe-
CTBO HEONPaBJaHHBIX May3 — | Gat.

He mpocnexuBaeTcst J0ruKa, MbICIb
He pa3BuBaercs — 0 6ayioB.

4). PeueBbix u JIEKCUKO-
rpaMMaTHYeCKUX OIMMOOK HET (MM J0-
nymeHa | peuyeBas WM  JIEKCHKO-
rpamMmarnyeckas omuoka) — 2 Gaia.

JlomylieHo  HECKOJIBKO — PEYEeBBIX
OIIMOOK WM TpaMMaTUYECKUX OIIMOOK
3JIEMEHTApPHOT 0 YpoBHs — | Gait.

JlomyIieHpl MHOTOYHUCIIEHHBIE pede-
Bbl€ OIIMOKM, 3aTPyIHSIOLIME MOHHMA-
HUE cKa3aHHOro — () 6asIoB.

MaxkcumanbHOe KOJIMYeCTBO 0aioB
— 8. MunnmansHoe — 0.

IHounckosoe yueOHOe
3ajjaHue (3agaHue Ha
NpOBEpPKY 3HaHUs Odu-
AAIBHOT0, HEUTPAJIbHO-
ro ¥ HEOPHUIHATBEHOTO
pPEerucTpoB)

Haiinute He MeHee 5 TEKCTOB, OTHOCS-
IIUXCS K Pa3HBbIM (PYHKITMOHATBHBIM CTHIISIM,
U ONPEACIUTE HAIUYUE OTJIMYUTEIBHBIX
4epT pas3HbIX peructpoB. [lepeuncnure xa-
pakTepHble (OHETHYECKHe, JIEKCUYECKHE,
rpaMMaTH4Ye€CKHe, KOMIO3UIIMOHHBIE YEPTHI,
WJUTIOCTPUPYS UX LUATATAMH U3 TEKCTOB.

OIIK-1.3

ConocTaBiseT u AHAJIIU3UPY-

€T  S3BIKOBBIE
(GyHKIIMOHAIIbHBIE
BUJHOCTH SI3bIKA

SIBJICHUS,
pasHo-

OIIK-1.3

Kpurepun onenku (B 6anax):
Hatineno 5 u 60iiee TEKCTOB — 3;

3-4 Tekcta — 2;

1-2 Ttexcra — 1.

[lepeuncieHbl Bce AJIEMEHTHI KaKJ0-




[IpencraBbre HaiiieHHBIE OOpa3LbI TEK-
CTOB B BH/JIC BBICTYIUICHHUS HA 3aHATUU.

CocTaBbTe BOIPOCHI K IPHUCYTCTBYIO-
OIMM O TOM KAaKHE€ OTJIMYUTEIbHBIC YEPTHI
IPUCYTCTBYIOT B Ka)/IOM U3 TEKCTOBBIX 00-
pas3LoB.

ro TeKcra — 3;

MIePEUNCIICHbI BCE JJIECMEHTHI HE Me-
Hee YeM B 3 TEeKCTax — 2;

MEePEUYNCIICHbl BCE JJIEMEHTHI B 1-2
Texkcrax — 1.

[IpencraBiieHa KOPPEKTHAash —WILIIO-
CTpaIus BO BCeX ciyyasx — 3;
IpPEICTaBlICHA KOPPEKTHAs  WILIIO-

CTpalys He MEHee 4eM B 3 TeKcTax — 2,
OpeACTaBiIeHa KOPPEKTHas  WILIIO-

ctpauus B 1-2 tekcrax — 1.
MakcumasbHast olleHKa — 9 GaJlsIoB.

Coo0menune ¢ mpeseH-
TaMed 1O 3aJaHHOH
TemMe (3agaHue A
NPOMEKYTOYHOI0 KOH-
TPOJisi) Ha TPOBEPKY
HABBIKOB YCMOTPEHHS
ABTOPCKHUX NPHHUIMIIOB
CTHJIMCTHYECKOr0  OT-
oopa

[TonroToBbTe COOOLICHHE W TPE3EHTA-
LU0 Ha TEMY, CBSI3aHHYIO C UHTEPIpETaLNen
(dparmeHTa TEKcTA.

1. IlpoutuTe mepBBIA ab3am OTpPHIBKA.
ITormmaere n Bel ero B TOM CMEBICHE, YTO
Anex u Jlxeliko06 HabmOgaIM yTOMAIOIIETO,
KOrJia MUJIN Yai, WU e 3TU SIBICHUS Mpo-
CTO MMEJIM MECTO B OJTHO MU TO ke BpeMsa? B
4yéM CMBICI KOHTpacTa 3TUX siBneHuit? Ilpu-
BEJUTE apryMEHTHl B IOJIb3Y CBOEH TOUKH
3peHus

2. Bo BTOpOM a03alie mpenioxkeH oopas
YyeJioBeKa, MOru0arolero B OrHe HamajiaMa BO
BpeMsl BOCHHBIX [JEHCTBUM aMEPUKAHCKOU
apmuu Bo BeetHame. Kak 3ToT 00pa3 cBsizan
C OCHOBHBIM MECTOM JI€UCTBUS (XUKUHOU B
Kopnyoste Ha 6epery mops)?

THE OPEN CAGE by Ronald Hall

OIIK-1.3

ConocraBisieT U aHAIU3UPY-

€T  S3LIKOBBIE
(hyHKIIMOHATEHBIE
BHUIHOCTH SI3BbIKA

SIBIICHHUS,
pasHo-

HIxkana ouenuBanus (0-5 6ans10B):

5 OamoB — TeMa pacKphiTa IOJIHO-
cTb10, OCBEIIEHBI U BEPHO MHTEPIIPETH-
pOBaHbl BCE OCHOBHBIE HJEU, IPEICTaB-
JICHHBIE B TEKCTE; KOPPEKTHO HMCIIOJb30-
BaH MOHSATHUIHBIA anmapar; OIpeaesieHa
NO3ULUS aBTOPA; MPEAJIOKEH U apryMeEH-
TUPOBAaH COOCTBEHHBIM B3IJIAJ Ha MpO-
O5eMy; TMPOJEMOHCTPUPOBAH OOJIBIION
JICKCUYCCKUM 3aIac, JOTHYHOCTh H SIC-
HOCTb M3JIOKEHUS — 3 Oaa;

MaTepuaj U3JI0KEeH JIOTUYHO, MPEe3eH-
Talys BBINOJHEHA B €IMHOM CTHJIE, IIPH
ONTUMAJIFHOM COYETAHUM BU3YAJIBHOH U
COTMPOBOXKAAMOIIEH TEKCTOBOW HHMOP-
MalliH, S3bIK U3JI0)KEHUS CTUIIMCTUYECKU
COOTBETCTBYET HAayyHOH M ydeOHOH 3a-
nadyaM Jlokymaguuk (M) BIIAJCIOT PEYbI0




The storm enveloped Cornwall, darken-
ing the Ram peninsula and the sea around it.
The wind grew in strength and coldness. All
sea birds vanished from sight of the hut. A
mile off shore a man was hurled about in a
yellow life-jacket. Alec and Jacob sipped tea
as he drowned.

Too far away to shed light on the hut a
man became a screaming torch of flesh and
napalm.

Scarcely beyond the sound of his agony
children played carelessly, and sang songs
and were beyond time. Beyond the storm, in
fierce sun, men were destroying or maiming
men and women and children and animals
and birds and insects and fish and forests.

Beyond the storm men danced sensitive-
ly with women at weddings and feasts. Be-
yond and within the storm there was not one
particle of person, creature or stone, river or
continent that was not changing.

And they were thinking of the flux of
time, the ceaseless change; sharing an iden-
tical mood without speaking of it and without
knowing they shared indefinitely more than a
pot of tea and shelter.

Ha PYCCKOM M aHTJIMICKOM S3BIKaX, , CO-
OJMIOJAIOT  pErJIaMeHT,  yJEp’KUBAIOT
BHUMaHHE ayJUTOpUU — 2 Oasuia.

3-4 banna —

Brienensl He Bce WM HE TPEACTaB-
JE€Hbl B DPa3BEPHYTOM BHJIE OCHOBHBIE
UJCH, COJEpIKALINECs B TEKCTE; MPEIJIo-
KEH, HO He apryMeHTHpPOBAaH COOCTBEH-
HBIH B3I HA TIpo0IeMy; TOMyIIeHHbIE
OLIMOKH B TEPMHUHAX U B UCIOJIb30BAHUU
0a30BBIX CTPYKTYp M JICKCHUECKUX €/IH-
HUI HE 3aTpyAHSAIOT MOHUMaHue — 2
Oama.

IpEe3eHTals BBIIOJIHEHA B €AMHOM
CTHJIE, HO €CTh HEKOTOpPbIe HapyIICHHUS B
NpPEeACTAaBICHUN BU3yaJIbHOH M TEKCTO-
BOil mH(pOpMauu (Harpumep, U30bITOU-
HBII TEKCT Ha Cllaiifie), A3bIK U3JI0KEHUS
JOCTaTOYHO TPAMOTHBIA C TOYKU 3PEHHUS
CTWJIS, TPaMMaTUKU U opdorpaduu, HO
€CTb HEKOTOphIE OIMMOKH B apryMeHTa-
UM , KOTOpbIe HE BIJIMAIOT B LIEJIOM Ha
BocnpusaTre nHpopmaiuu — 2 Oania

1-2 Oanna — Tema packpeiTa HE MOJ-
HOCTBIO, OTBET HE BKJIFOYACT WJIM HEBEP-
HO  MHTEPIPETUPYET  3HAYUTENbHYIO
9acTh HJIEH, MPEICTaBICHHBIX B TEKCTE;
HE TpeAsIokeH COOCTBEHHBIN B3IJISA Ha
npobyeMy; O€IHBIN CIIOBApHBIN 3amac u
0JTHOOOpa3HbIe peueBbIe CTPYKTYpHl HE
MO3BOJISIIOT A/ICKBATHO BBIPA3UTh HIEIO;
0O0JIbIIIOE KOJMYECTBO OIIMOOK 3aTpyj-




HsieT moHuMaHue — 1 Oami, marepuan
U3JI0KEH C HapyUIeHHEM JIOTUKH, €IH-
HBI CTHJIb O(OPMIICHHS TPE3CHTAINU
OTCYTCTBYET WM HMEIOTCA TpyOble
HapyYIICHHUs] €IUHOTO CTWIIS, TPEBaIHPY-
eT TeKCToBas HMH(OpMaIMs, TIe MHOIO
CTHJIUCTUYECKUX, TPaMMaTHYECKUX U
opdorpadudyeckux OmUOOK, YTO TMpe-
MSATCTBYET aJCKBATHOMY BOCIIPHUSTHIO
uHpopmaruy . YCTHOE COOOIICHUE UMe-
eT rpyOble HapylIeHHUs CO CTOPOHBI JO-
TUKW; JOKJIAJIYUKU CUYUTHIBAIOT HHQOP-
MaIMIo C JIMCTa, TEPAIOTCS TEpe] ayau-
TOpuel, OOHApPYKUBAIOT OETHOCTH POJ-
HOM W aHIVIOSI3bIYHOM peYHr, HapyLIAKOT
perjJaMeHT, He BIAJCIOT BHHUMAaHHEM
ayauropuu — 1 Gamn

0 GamtoB — 1) TEKCT HHTEPIIPETHPO-
BaH HEBEPHO, TeMa HE PacKphiTa 2) mpe-
3€HTallls HE TOJrOTOBJICHA.

NuauBuayanbHoe
NPaKTH4YeCKoe 3a/1aHue

[TonroroButk pedepar Ha Temy «OcoOEHHO-
CTH CTHJISI CTUXOTBOPHOTO TEKCTa».

1. Ha ocHOBE Kakoro CTUXOTBOPHOTO pa3Me-
pa THOCTPOEHO CTUXOTBOpeHHe? B uém 3a-
KIIIFOYAIOTCSl OTCTYIJIEHUS OT 3TOro pa3mepa’?
2. llpoanamu3upyiiTe 3BYKOBYIO BBIPa3u-
TEJIbHOCTh MEPBOTO CTUXA MEPBOW U 3aKIIO-
YUTENBbHOM cTpod cTuxoTBOpeHus. Onpere-
JUTE CTWIMCTUYECKHE H300pa3suTeNIbHbIE
CPEICTBA, CO3JAIOLINE 3BYKOBYIO BBIPA3U-
TEIbHOCTh TEKCTA.

3. OTmeTbTE HMOTHUBHBIE MU apXaW4yeCKU-

OIIK-1.3

ConocraBisieT U aHAIU3UPY-
€T  S3BIKOBBIE  SIBJICHMUS,
(yHKIIMOHAIbHBIE pasHo-
BUJIHOCTH SI3bIKA

OIIK-1.1

WHTepnpeTupyeT OCHOBHBIE
¢dbonernueckue, JIEKCHYe-
CKHE, 'PaMMaTH4eCKHUE, CIIO-

IIkana ouenusanus (0-3 6aa)
Kputepuu ouneHKH 3HAHHEBOIO KOM-
MOHEHTA:

HpI/I Hpe)ICTaBJ'ICHI/II/I pezyanaTa BBIITOJI-

HEHUS MPAKTUYECKOTO 3aJaHUs CTYICHT

MTOKAa3bIBACT CIICAYIONTUE 3HAHMS:

® 3HACT OCHOBHBIC TepMI/IHBI U IIOH-
THS, MOXET JaTh WX OIMpejelieHue,
IIOSICHUTh UX CYTI) CBOUMMH CJIOBaAMH,
MPUBECTH AHAJIOTUYHBIE TPUMEPHI — 3
Oamna;




TOP>KECTBEHHBIE CUHTAKCUYECKHE KOHCTPYK-
I[UU TEKCTA.

4. CTep>HEBbIM B CTUXOTBOPEHUU SIBJISIETCS
o0pa3 Mopsi, pa3OMBaIOIIErocs O CKallbl.
Cuurtaere au BBl ATOT 00pa3 CUMBOJIMYE-
ckuM? Ecnu na, TO 4TO OH CUMBOJIM3UPYET?
(HarmomHuMm, 4TO0 MOpe B aHIVIMHMCKOW I03-
3UM, a UHOTJIa U B IIPO3€ MOXKET BBICTYNATh
KaK CHMBOJI CMEPTH, €IUHEHHUS YeJOBEKa C
MPUPOJIOI, BCETO MUpPA; MOTYT OBITh U APY-
TUe TOJIKOBAHUSI CUMBOJIMKH MODSI.)

5. Haiimute mepeBoj pa3dupaeMoro CTHXO-
TBOpeHus, caenannbii C.5. Mapiakom, u
CPaBHHTE 3TOT MEPEBOJ] C OPUTHHAIOM.

6. CornocTaBbTe CTUIIMCTUUYECKHE OCOOEHHO-
CTH TEKCTOB OpUTHHAJIA U TIEpEeBOIa

Alfred Tennyson
BREAK, BREAK, BREAK

Break, break, break,
On thy cold gray stones, O Seal
And | would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on
To their haven under the hill;

BOOOpa3zoBaTeIbHbIE  sBIIE-
HUs, TipaBuiIa opdorpaduu u
MyHKTYyallid, BBISBISET 3a-
KOHOMEPHOCTH (PYHKITMOHU-
pOBaHUSI HU3y4aeMOro WHO-
CTPAHHOTO SI3bIKA

OIIK-1.2

OpueHntupyercss B COBpe-
MEHHBIX HAYYHBIX ITapaur-
Max, IIKOJaX, KOHIICTIHUIX
SI3BIKO3HAHUS

OIIK-1.5

AHanmu3upyeT  HCIOJIb30Ba-
HUE S3BIKOBBIX CPEICTB B
TEKCTE U B IPOILECCE pede-
BOU JEATEIIbHOCTH

® 3HAaeT OCHOBHBIC TEPMHUHBI M IOHS-
THSI, MOXET JaTh HUX OINpeelieHue,
OJHAKO HE BCErja MOKET OOBSICHHUTH
UX CYTh W TIPUBECTU AHAJIOTHYHBIC
npuMepsl — 2 6aia;

® uMeeT NIPEJCTaBICHUE 00 OCHOBHBIX
TEPMHUHAX U TMOHSITHIX, HO HE MOXKET
JaTh MX ONpEICIICHHEe W OOBACHUTH
HX 3HadeHue — 1 6am;

® HE MMEET MpejcTaBlieHUs 00 OCHOB-
HBIX TEpPMHHAX W IOHATHAX, pac-
CMOTpEHHBIX B Kypce — 0 Oamos.

[ ]

Kputepuu oueHku coaep:kanus pede-

para:

e TeMa pPacKphITa C OMOPOM Ha COOT-
BETCTBYIOIINE IMOHSATUS U TEOPCTHYEC-
CKH€ TIOJIOKEHUS ; OTBET XapaKTepH-
3yeTcs KOMITO3HIIMOHHOW IIEIBHO-
CThIO, COOJIFOJICHA JIOrHYEeCKas II0-
CJIEJIOBATEIILHOCTD, PEUCBBIC ONIHOKH
OTCYTCTBYIOT — 3 Oaia

® apryMeHTalusT Ha TEOPETHUYECKOM
YPOBHE HETIOHASI, CMBICIT Psijia KITIO-
YEBBLIX IIOHATHH HE OOBSICHEH — 2
Oayia; UMEIOTCSI peUeBbIe OIIMOKH, B
[[EJIOM HE MPEMSITCTBYIONINE TOHU-
MaHHUIO —

® TEPMHUHOJOTHYECKHI armapar Hero-
CPEICTBEHHO HE CBSI3aH C PaCKphIBa-
eMoli TeMoi — 1 Oa;

e cojaepxanue pedepara HE COOTBET-




But O for the touch of a vanish’d hand,
And the sound of a voice that is still!

Break, break, break,
At the foot of thy crags, O Seal

But the tender grace of a day that is dead
Will never come back to me.

ctByeT Teme — () 6aos

Kpurepuii oueHku odopmiieHus: pe-

¢depara (0-3 6as1a):

e TuryneHbI JHCT OQOPMIIEH B CO-
OTBETCTBUU C IMabI0oHOM (COOITIO-
JICHbl TIapaMEeTpbl: PaCIIOJIIOKEHUE
Ha CTpaHulle, pa3Mep
mpudTa, BBIICICHUE KYpPCHUBOM,
paspsnkoii) — 3 6aia;

e  TurynpHBIA JTUCT YaCTUUYHO ODOpPM-
JIeH B COOTBETCTBHUH C IIA0JIOHOM —
2 Oamna;

e  OdopmieHHEe THTYIBHOTO JICTA HE
COOTBETCTBYET I1a0iony — 1 6a;

e Turyneubiii nuct orcyrcrByer — 0
0asos.

Kpurtepus onenku ogopMiIeHHS] TeK-

cTa pedepara (0-3 6aya):

e Tekcr oTpegakTUpoOBaH B COOTBET-
CTBUU C 33JJaHHBIMU MapaMeTpaMu —
3 6autoB (1Mo GayuTy Ha mapameTp)

e Tekcr oTpenakTupoBaH HE MO BCEM
3aJlaHHBIM TapaMeTpaM — BBIYHMTA-
ercs OaJul 3a KaXKIbIii HECOOIIOIEH-
HBIU IIapameTp;

e Tekct He oTpenakTupoBad — 0 Gai-
JIOB.

HNTOI'O: makc. 9 0a1710B




OrieHOUHbIE MaTepHUaIbl 1JIs MPOBEICHKS MPOMEKYTOUHOM aTTecTauuu (3a4er):

Bun u ciocod nposene-
HHSl TeKYylel aTrecTa-
18001

®opMy.THPOBKA 3a/1aHUSA

Ili1anupyemblii 00pa3oBa-
TeJbHBII pe3yJbTaT (KOM-
neTeHuusi, THANKATOP)

KpnTeplm H IIKaJa OHCHUBAHUSA

IIpomesxkyTOoUHBI Ma-
JbIii TIpyNnmnoBod Impo-
eKT

1 sman: PaboTas B MajbIX rpyImmax, co-
CTaBbTE CJIOBAph IO MPEUIOKEHHOMY TEK-
CTy C ONHUCAHUEM TPO3bl, BKIIOYAOIINUNA HE
MeHee 10 coB CeMaHTHYECKH PEIeBaHTHBIX
nosieid. CeMaHTUYECKOE TOJIE ONpPEAeIIIeTCs
10 BBIOOPY TPYIIIIBL: 3BYKH, (DOPMBI, KPacKH,
CBEPXBECTECTBEHHbIE CHJIBI M T.O. MOXHO
[10JIb30BATHCS AHTTIO-PYCCKUM CIIOBApEM.

We... looked out the mucking hole to
where a tower of lightning stood. It was a
broad round shaft like a great radiant au-
ger, boring into cloud and mud at once.
Burning. Transparent. And inside this cylin-
der of white-purple light swam shoals of
creatures we could never have imagined.
Shapes filmy and iridescent and veined like
dragonfly wings erranded between the earth
and heavens. They were moving to a music
we couldn’t hear, the thunder blotting it out
for us. Or maybe the cannonade of thunder
was music for them, but measure that we
couldn’t understand.

We didn’t know what they were.

They were storm angels. Or maybe they

OIIK-1.1

WHTepnpeTrpyeT OCHOBHbBIE
(dboHeTHYEeCKHE, JTEKCUUECKHE,

rpaMMaTU4ecKue, CIIOBOOO-
pa3oBaTelbHBIC SIBIICHUS,
npaBuiaa  opdporpadbum U

MYHKTYalluH, BBISBIISET 3aKO-
HOMEpPHOCTU (PYHKIIMOHHUPO-
BaHMS  W3y4aeMOro  HHO-
CTPaHHOTO SI3bIKA

OIIK-1.2

OpueHTHpyeTcsi B COBPEMEH-
HBIX HAYYHBIX Mapajgurmax,
IIKOJaX, KOHUENIHUIX S3bIKO-
3HAHUSA

OIIK-1.3

CormocraBisieT U aHAJIU3UPY-
eT SI3bIKOBbIC SIBJICHUS, (PYyHK-
HUOHAJIBHBIC PasHOBUJIHOCTH
A3bIKa

IlIkana ouenuBanus (0-3 6a/1a)

Kputepuu oueHKH 3HAHHEBOT0 KOM-

MOHEHTA:

[Ipu mpencraBiIcHUH Pe3yIbTaTa BBITOJ-

HEHUS MPAKTUYECKOTO 3aJaHUsl CTYICHT

MIOKA3bIBACT CIICAYIONINC 3HAHMS !

® 3HAeT OCHOBHBIC TCPMHUHBI M TIOHSATHUS,
MOJXKET JIaTh WX OIPEACICHHE, TOsIC-
HUTh UX CYTh CBOMMH CIIOBAMH, MpPH-
BECTH AQHAJIOTUYHBIC TpPUMEPH — 3
Oaa;

® 3HaeT OCHOBHBIE TEPMHUHBI U TIOHATHUSA,
MOJKET JIaTh WX OINpeelieHUE, OTHAKO
HE BCErjla MOXKeT OOBACHUTH UX CYTh
Y MPUBECTH aHAIOTHYHBIC TIPUMEPHI —
2 Oaina;

® uMeeT MpeAcCTaBleHHE 00 OCHOBHBIX
TEPMHUHAX W TIOHATHSX, HO HE MOXET
JaTh UX OMpeeNieHue U OObSICHUTD UX
3HayeHnne — 1 Oa;

® HE WMEEeT MPEJICTaBIeHUS 00 OCHOB-
HBIX TEPMUHAX U MOHATHIX, PACCMOT-
peHHBbIX B Kypce — 0 6aos.

Haiineno u aprymeHTHpOBaHHO 00OC-
Hosano 10 u Gonee cioB — 3 Oaya;




were natural creatures whose natural ele-
ment was storm, as the sea is natural to the
squid and shark. We couldn’t make out their
whole shapes. Were they mermaids or ti-
gers? Were they clothed in shining linen or
in flashing armor? We saw what we thought
we saw, whatever they were in process of
becoming.

This tower of energies went away then,
and there was another thrust of lightning
just outside the wall. It was a less impressive
display, just an ordinary lightning stroke,
but it lifted the three of us thrashing in mid-
air for a long moment, then dropped us
breathless on the damp ground. (Chappell)

2 sman: Kaxnas u3 rpyIin onpeaenser u
NpeaABABIACT COCTAB CCMAHTHYCCKOI'O ITOJIA
KaK T€ JICKCUYCCKUC CANHUIBI, KOTOPLIC MO-
T'YT IOCIYXUTb OCHOBAHUCM IJId apryMCH-
Talkuu 110 TEMC, HE an/I6era;1 K pecypcamMm
CIIpaBOYHbIX M3AaHui. HoBble ciioBa, OTHO-
CAIIUECA K O6CY)K,[[8.CMOIZ TEMC, BKIOYAIOT-
Csl B CJI0BAph MEPBOU IPYIIIIHI.

3 sman: T'pynnbl 0OMEHHBAIOTCS CIIOBaA-
PAMH U OCYHIIECTBISIOT OTOOP HEpEeIeBaHT-
HBIX I TEMATHYCCKOI'O 0T60pa JICKCHUYEC-
CKUX €JMHMIl, KOPPEeKTHO (opMynupys
CBOIO TOYKY 3pE€HUSA

OIIK-1.5

AHaM3UPYET UCIIOJIb30BAaHUE
SI3BIKOBBIX CPEJICTB B TEKCTE
U B IPOIECCE pPEUEBOU Jesi-
TEABHOCTH

Haiineno u aprymeHTHpOBaHHO 00OC-
HoBaHO 7-10 cioB — 2 Gamna;

Haiinenst 1-2 cnoBa u3 cioBaps, 00-
Hapy>KEHO HOBOE CJIOBO, HE BKIIOYEHHOE
B cioBaph — 1 Gam;

Haiinensr omumOku
clloBa) — 2.

(HepeeBaHTHBIE

MaxkcuMajbHasg olleHKa 5 0a/1/10B

HrTorosoe unauBuay-
aJbHOE 3a/1aHKe: pe-
(duexkcust u oneHka pe-
3yJIbTaTOB Mpouecca

[TpoBectn peduiexcuio (camoaHaims, caMmo-
OLIEHKY) M MOJATOTOBUTH OT4YeT MO MTOram
npoiiienHoro kypca. OT4er JOIDKEH CO-
JIepKaTh OTBETHI Ha CJIEYIOIINE BOPOCHL:

Hcnoas3oBanue JH0BIX
METOX0B pegieKCUBHO-
HHTEPNPETAUOHHOI0 aHa-
Ju3a, camopeduexkcun, 00-

Kpurepunu; neJaroru4ecKm-
000CHOBaHHbIC PEKOMEHJAlMH IO CO-
BEPUICHCTBOBAHUI0 Kypca «CrHiu-
CTHKA AHIVIMMCKOIO A3bIKA»:




00yueHus

1. Yemy g Hay4wics / Haydujach B XOJe
Kypca

2. Kakue Tembl mokazanuch Hauboliee WH-
TEPECHBIMH U MOJIE3HBIMU?

3. Kakue Templ TOKa3amuch Hambosee
CJIIOKHBIMU?

4. Mowu noctwkeHus (HalpuMep, UTOTU pa-
00THI)

5. TloxenaHusa Mo ONTUMH3ALUM COJEPKA-
HUS Kypca

JlokymeHT 00béMOM OK. 1-2 cTpanuusl (14

mpudT) HEOOXOIUMO MPHUCTIATh B CHCTEMe

LMS.

Bpemst 1511 HOATOTOBKH 3a1aHUS:

2 Henenu

palieHus1 JIMHTBOIAMJAAKTHU-
yecko  peduiekcum  Ha
yueOHBbIl mpouecc, JI0bIX,
B TOM 4HCJIe BOJBbHBIX Me-
TOAOB ONHUCAHHUS KYypca,
nmo:KeJaHuii, uaed o ero
CTPYKTYPHMPOBAHHUHU, B JII0-
ObIX OTKPBITBIX HCTOYHH-
KaxX U COIHAIBHBIX CETAX C
JA0BeleHHeM 10 PYKOBO[-
cTBa Kadeapsbl.

1)
2)

3)

NmeroTcsi 000CHOBaHHBIE 3aMme-
yaHus (2)

Nmerorcss obmue 3amedanust 0e3
obocHoBanus (1)

3ameuanuii He umeertcs (0)




V. YuyeOHo-MeTOoanMuYeckoe W HMH(POpPMANMOHHOE oO0ecmedyeHUe IUCIHU-
IJINHBI

1) Pexomenayemast aureparypa
a) OcHOBHas nuTEpaTypa

1. Apnoapg U.B. Crunuctruka. COBpeMEHHBIM AHTIIUMIACKAN SI3bIK: YYEOHHK IS
By30B. — M.: M3a-Bo «DJIMHTAY, 2016. — 384 c. — ISBN 978-5-89349-363-4.
— URL: https://e.lanbook.com/book/84578 (nara obpamenus 25.06.2021).

2. baiimuxoBa H.JI., Cmrocapp O.B. CTtuincTrka aHIIMACKOTO S3bIKa: YUeOHUK U
pakTUKyM Uit By30B. — M.: M3n-Bo FOpaiit, 2021. — 260 c. — ISBN 978-5-534-
11799-8. — URL : https://urait.ru/bcode/476008 (naTta oOparienus 25.06.2021).

3. Kyxapenko B.A. [IpakTHKyM 1O CTHJIMCTUKE aHIJIMHCKOTO sA3bIKa. Seminars in
Stylistics. — M.: U3n-Bo «®JIMHTA», 2016. — 184 ¢. — ISBN 978-5-9765-0325-
0. — URL.: https://www.studentlibrary.ru/book/ISBN9785976503250.html (marta
oOparmienus 25.06.2021).

4. PomanoBa H.H., ®unmunmno A.B. Ctunuctuka u ctuinu: y4ed. mocodbue. — M.:
N3n-Bo «DJIMHTA», 2017. — 416 c¢. — ISBN 978-5-89349-842-4. — URL.:
https://e.lanbook.com/book/108257 (nata obpamenus 25.06.2021).

5. Comranuk ['.S. Ctunmmctuka pycckoro sizbika. — M.: M3a-Bo «DJIMHTAY,
2016. - 246 c¢. — ISBN  978-5-9765-2182-7. —  URL:
https://e.lanbook.com/book/74646 (mata oopamenus 25.06.2021).

6. Comranuk I'.5l. Ctunuctuka texcra. — M.: U3n-Bo « DJIMHTA», 2015. — 256 c.
— ISBN 978-5-89349-008-4. — URL: https://e.lanbook.com/book/74647 (nara).
(mara obpamenus 25.06.2021).

0) JononuuTenpHas IuTepaTypa

1. Apunonsg M.B. Ctuiinctrika COBPEMEHHOTO AHTIIMUCKOTO si3biKa. — JI.:
[Tpocsemenne, 1981. — 295 c.
2. Apnonba U.B. Crunuctuka. CoBpeMEHHbIN aHMTMUCKUHN S3bIK: YUEOHUK

g By30B / Hayd. pen. IL.E. byxapkun . — 8-¢ u3n. — M.: ®nunTta; Hayka, 2006.
—384 c.

3. bensesa T.M., XomsakoB B.A. HecranmaptHas jeKCMKa aHTJIMHCKOTO
s3pika. — JI.: I3a-Bo JIT'Y, 1985. - 138 c.

4, beperosckas 3.M. Mononexxubsiii ciieHr: (GpopMupoBanue U (yHKIUO-
HupoBaHue // Borpock! si3piko3Hanms. — 1996. — Ne 3. — C. 32-41.

S5. beperosckas 3.M. Ouepku MO 3KCOPECCUBHOMY CHHTaKcHCy. — M.:
YPCC, 2004. - 208 c.

6. borun I'.1. MeTtononornyeckoe mocoOue 1mo MHTEPIPETANN XYT0Ke-

CTBEHHOTO TEKCTa (1 3aHUMAIOIIUXCS WHOCTpaHHOU ¢unonorueit). HO-
Tsepb: TBep. roc. ya-1, 2000. — URL: http://window.edu.ru/resource/096/42096
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(mara obpamenus: 06.07.2021).

7. borun I'.W. Pednexcust u mHTEpripeTanus: NPUHIMI MOTECHIIMATBHOM
MOHSATHOCTH BCSKOTo TeKcTa // Bompockl cTriinctuku. YenoBek u Tekct. — Boi.
2. — CaparoB: U3a-Bo CaparoBckoro yH-Ta, 1998. — C. 62-68.

8. bpannec M.I1. Ctuns u niepeBoA. — M.: Beiciias mikosa, 1988. — 127 c.

Q. [Naneniepun U.P. Ouepku Mo CTUIMCTUKE AHTIMHCKOTO sA3bIKa. — M.,
1958 — 459 c.

10. [Naneniepun U.P. Ouepku 1Mo CTUIMCTHKE aHIVIMMCKOTO si3blKa: ONbIT
CUCTEMaTHU3ALMH BBIPA3UTENbHBIX cpeAcTB. — M.: JInubpokom, 2012. — 376 c.

11. I'ypesuy, B. B. English stylistics. Ctumuctrka aHTIIMHACKOTO SI3bIKA. —
M.: ®JIMHTA, 2017. — 68 c. — ISBN 978-5-89349-814-1. — TekcT: 31€KTPOH-
et  /  OBC  «KoHCynbTaHT  CTylIEHTa» [caiiT]. —  URL:

https://www.studentlibrary.ru/book/ISBN9785893498141.html (mara obGpare-
Hust: 28.06.2021). — PexuM goctyna: 1o moamnmcke.

12. Koconoxkuna JI.B. IIpakTuueckass CTHIIMCTUKA AHTJIMHCKOTO SI3bIKA:
aHaJu3 XyJ0KeCTBEHHOro Tekcra. — M.: MapT, 2004. — 192 c.

13. Komesas N.T. CTuinucTuka COBPEMEHHOTO aHTIUHUCKOIO s3bIKa: y4ueo-
Hoe nocobue. — M.: Academia, 2011. - 8 c.

14, Ky3unen M./I., CkpebneB FO.M. Ctunuctuka aHrauickoro si3bika. — J1.,
1960. - 173 c.

15. Kyxapenko B.A. UHtepnperanms tekcra. — JI.: [Ipocsemenne, 1978. —
327 c.

16. Kyxapenko B.A. IIpakTMkyM 1O CTHJIMCTHKE AHTIIMHACKOTO S3bIKA. —
M.: ®aunra; Hayxka, 2009. — 184 c.

17. Hemto6un JIJI. JIMHrBOCTUIIMCTHKA COBPEMEHHOTO AHTJIMICKOTO SI3bI-
Ka: yueObHoe nocodue. — M.: @nunTa, 2013. 128 c.

18. OnunioB B.B. O s3bike XynokecTBeHHOM 1po3bl. — M.: Hayka, 1973. —
104 c.

19. ITeneBuna H.®. Ctunuctrudeckuii aHaIu3 XyJ0>KECTBEHHOTO TEKCTa. —
JI.: TIpocsemienue, 1980. — 272 C.

20. Pasunknna H.M. OyHKIIMOHAIBHAS CTHJIMCTHKA aHTJIMMCKOTO SI3bIKA. —
M.: Bricmas mkoua, 1989. — 182 c.

21, Pasznnknna H.M. ®ynkunoHanbHas ctunuctuka. — M.: Beiciias mikona,
1989. - 182 c.

22. CenkeBnu M.II. CTunucTrka HAy4YHOUW PEYU U JIUTEPATYPHOE PEIAKTH-
poBanue. — M.: Bricias mkomna, 1984. — 319 c.

23. CkpebneB FO.M. OCHOBBI CTHUJIMCTHUKH aHTJIMMCKOTO sI3bIKa. Y4EOHUK
st BY30B. — M. Actpens, 2003. — 221 c.

24. Ckpebnes FO.M. Ouepk Teopun ctunuctuku. — ['opekuii, 1975. — 175 c.

25. Crunuctuka u nurepatypHoe penaktupoanue / [log pen. B.M. Mak-
cumoBa. — M.: IN'apnapuku, 2005. — 651 c.

206. Apuesa B.H. Pa3Burtre HallMOHAIBHOTO JUTEPATypPHOTO AHTIMHCKOTO

s3pika. — M.: Editorial URSS, 2004. — 288 c.


https://www.studentlibrary.ru/book/ISBN9785893498141.html

Jluteparypa Ha aHTTTUHCKOM SI3BIKE

217, Iansniepun U.P. Ctunuctuka anrmuiickoro si3bika / English Stylistics. —
M.: JIubpokom, 2010, 2014. — 336 c.

28. Akhmanova O.S, Igdzelis R.F. What is the English We Use? A Course
in Practical Stylistics. — M.: Moscow University Press, 1978. — 158 p.

29. Arnold 1.V. The English Word. — M.: Beicrrast mxosra, 1986.

30. Galperin I.R. Stylistics. — M.: Higher School, 1977. — 331 c.

31. Shakhovsky V.I. English Stylistics. — M.: JIu6pokom, 2008. — 232 c.

32. Skrebnev Y.M. Fundamentals of English Stylistics. — M.: Higher
School, 1994. — 240 p.

33. Soshalskaya E.G. Prokhorova V.l. Stylistic analysis. — M., 1976. — 154
p-

34, Sosnovskaya V.B. Analytical reading. — Moscow: Higher School Pub-
lishing House, 1974. — 180 p.

35. Znamenskaya T.A. Stylistics of the English Language. — M.: Editorial

URSS, 2008. — 224 p

2) [IporpamMmmHOe oOecTieueHHe
a) JIuIieH3MOHHOE MPOrpaMMHOE 00ecTieueHre
e [IporpamMmMHoe obecriedeHrne u3 oducHoro makera npuinokenuit Microsoft Of-
fice: Microsoft Word, Microsoft PowerPoint
e DJekTpoHHas oOpa3oBarenbHas cpeaa TI'Y LMS Canvas

3) CoBpemennbie mpodeccroHalbHbIe 0a3bl JaHHBIX M HH(POPMAIHOHHEIC
CIIPABOYHBIE CHCTEMBI

4) TIlepeueHb pecypcoB HHGOPMAIMOHHO-TSICKOMMYHHKAIIMOHHON CeTH
«MHTEpHET», HEOOXOIUMBIX JISI OCBOSHUS TUCITUTIINHBI:

WubopManoHHbIE CITPAaBOYHBIC CUCTEMBI M CIIOBAPH:
e UudopmarmonHnass cmpaBounas cucrema ABBYY Lingvo Live. URL:
https://www.lingvolive.com/ru-ru

e Uudopmarmonnas CIIpaBOYHas cucrema MynbTUTpaH. URL:
https://www.multitran.ru
e Uudopmanmonnas CIIpaBOYHas cucrema MynsTJlekc URL:

http://www.multilex.ru

e Wikipedia. The Free Encyclopedia URL.: http://www.wikipedia.org

e Uudopmarnmonnas crnpaBoyHasi CUCTEMa COBPEMEHHOT'O AHTJIMIICKOTO s3bIKa
Bank of English URL.: http://titania.cobuild.collins.co.uk/boe_info.html/

e Cnosapu Ha Akamemuk URL: http://dic.academic.ru

e Sunekc. Cnoapu URL: http://slovari.yandex.ru
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DJICKTPOHHBIEC KOpITyCa:
bpuranckuit HanmonanbHbIH kKopyc URL: http://info.ox.ac.uk/bnk
Apxus tekcroB Oxford Text Archive URL: http://sable.ox.ac.uk/ota/
HanuonaneHbIl KOpiyc pycckoro sizbika URL: http://www.ruscorpora.ru

DOneKTpOHHbIE OMOIUOTEKH:
e Pycckas Buptyanbnas oubmmoreka URL: https://rvb.ru/
9bC «JIAHb». URL: https://e.lanbook.com/
OBC «YuuBepcurerckas oudimoreka onnaita». URL: http://biblioclub.ru
9BC «FOPAWT». URL: https://urait.ru/
OnektponHas oubimoTexka URL: http://e-library.ru
Dnexrponnas oubaroreka URL: http://feb-web.ru/

V1. MeToanuyeckne MaTepuabl JJ 00y4alOUUMXCA M0 OCBOCHUIO M C-

IHUIIINHDBI

VY4eOHOo-MeToandeckoe o0ecredeHrne JUCIUILTMHBI BKIIOYaeT B ce0sl:
MaTepHalIbl U3 CIIMCKA OCHOBHOW U JIOTIOJTHUTEIIEHOM JIUTEPATYPHI,
COIPOBOJIUTEIILHBIC U IOTIOJIHUTEIILHBIC MATEPHAIIbI K JICKIIMOHHBIM U TIPAKTH-
YECKUM 3aHATHUSM, pa3MelleHHbIe B anekTpoHHOM cpeae TBI'Y LMS Canvas.

Bonpocsl 1J151 IOATOTOBKH K 3K3aMeHY (IIPUMEPHbIN CIIUCOK)
Comment on the notion of style and sublanguages in the national language.
What are the interdisciplinary links of stylistics and other linguistic subjects
such as phonetics, lexicology, grammar, and semasiology? Provide examples.
Give an outline of the stylistic differentiation of the national English  vocabu-
lary: neutral, literary, colloquial layers of words; areas of their overlapping.
Describe literary and common colloquial stratums of  vocabulary, their strati-
fication.
How does stylistic colouring and stylistic neutrality relate to inherent and ad-
herent stylistic connotation?
What is the relationship between the denotative and connotative meanings of
the word? Can a word connote without denoting and vice versa? What are the
four components of the connotative meaning and how are they represented in a
word if at all?
How do the notions of expressive means and stylistic devices correlate? Pro-
vide examples to illustrate your point.
Compare the principles of classifications given in unit Il (subunit B). Which of
them seem most logical to you? Sustain your view.
What are the basic principles of stylistic grammar? How does grammatical
metaphor correlate with lexical metaphor?
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e What is the essence of the grammatical gradation theory? Describe the types of
grammatical transposition and provide your own examples to illustrate each
type.

e What extralinguistic factors are involved in the notion of style? How do style
and personal factors correlate? What styles exist in any national language?

e What is the literary norm of a language? What does the term “a norm varia-
tion” imply? How is each style characterised by the function it fulfils?

e Comment on the sociolinguistic and stylistic factors that account for the use of
regional, social, and occupational varieties of the language.

e Compare the classification of functional styles in English described in unit Ill
(subunit I).

e Find texts demonstrative of each functional type and analyse their distinctive
features on all levels as described in unit 111 (subunit JT).

e What is implied in the separation of the author’s stylistics from the reader’s
one? How do the processes of encoding and decoding differ?

e Comment on the factors that may prevent the reader from adequately decoding

the author’s imagery and message?

Speak on the origin and importance of the notion foregrounding for

stylistic analysis.

THUOOBBIE TECTHI BKIIFOYAOT TBOPUYECKUE 3aJI1aHUsI, B OCHOBHOM I10 CTUJIMCTHU-
YECKOMY aHaJIN3y M WHTEPIIPETalluk TEKCTa, TaKWe Kak, HampuMmep, uacHTUdUKa-
1[Us IPUEMOB B XY/I0’KECTBEHHBIX TEKCTaX ¢ 0OBsICHEHHEM MX (DYHKIUU, TPUHIU-
IIOM AE€HCTBUS U UMILUIMKAIIAHN.

Name and explain the kind of semantic transfer observed in the following
passages:

The first time my father met Johnson Gibbs they fought like tomcats. (Chap-
pel)

I love plants. I don't like cut flowers. Only the ones that grow in the ground.
And these water lilies... Each white petal is a great tear of milk. Each slender stalk
is a green life rope. (Erdrich)

| think we should drink a toast to Fortune, a much-maligned lady. (Waugh)

...the first sigh of the instruments seemed to free some hilarious and potent
spirit within him; something that struggled there like the Genius in the bottle found
by the Arab fisherman. (Cather)

But he, too, knew the necessity of keeping as clear as possible from that poi-
sonous many-headed serpent, the tongue of the people. (Lawrence)

Lily had started to ask me about Eunice. “Really, Gentle Heart”, she said,
“what in the world did you do to my poor little sister to make her skulk away like a
thief'in the night?” (Shaw)



Consider the following sentences and comment on the function of morpho-
logical grammatical categories and parts of speech that create stylistic function:

One night I am standing in front of Mindy’s restaurant on Broadway, think-
ing of practically nothing whatever, when all of a sudden | feel a very terrible pain
in my left foot. (Runyon)

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as every-
body was at one time or another — for example, take your Assyrians, who are now
extinct; or your Swedes, who fought in the Thirty Years’ War but haven't done
much since except lie in the sun and turn brown... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

Show how the principles of coupling and semantic fields analysis interact in
the following passage:

The truth is that motor-cars offer a very happy illustration of the metaphori-
cal distinction between “being” and “becoming”.

Some cars, mere vehicles, with no purpose above bare locomotion, mechani-
cal drudges... have definite “being” just as much as their occupants. They are
bought all screwed up and numbered and painted, and there they stay through var-
ious declensions of ownership, brightened now and then with a lick of paint... but
still maintaining their essential identity to the scrap heap.

Not so the real cars, that become masters of men; those vital creations of
metal who exist solely for their own propulsion through space, for whom their
drivers are as important as the stenographer to a stockbroker. These are in per-
petual flux; a vortex of combining and disintegrating units, like the confluence of
traffic where many roads meet (Waugh)

['noccapui:

A

acoustic adj. — concerned with sound

adherent adj. — added shades of meaning

affinity n. — similarity, inherent likeness

allegory n. —a story, poem, painting, etc. in which the characters and

actions represent general truths, good and bad qualities, etc.

alliteration n. — repetition of the same consonant or sounds group at the begin-
ning

of two or more words that are close to each other

allusion n. — reference to some literary, historical, mythological, biblical,



line

etc. character or event commonly known

amphibrach n. — a metrical foot that consists of the second accented syllable;
the first and the last are unaccented

anadiplosis n. — repetition of the last word or phrase in one clause or poetic

at the beginning of the next

anapest n. — a metrical foot that consists of the last accented syllable; the first
two are unaccented

anaphora n. — repetition of a word or phrase at the beginning of succesive

clauses

or lines of verse

anastrophe n. — a term of rhetoric, which means upsetting for effect of the
normal order of a preposition before a noun or of an object after a noun or of
an object after a verb, cf. inversion

anticlimax n. — a sudden drop from the dignified or important in thought

or expression to the commonplace or trivial, sometimes for humorous effect
antique adj. — the ancient style, esp. Greek or Roman; classical

antithesis n. — opposition or contrast of ideas, notions, qualities in the parts of
one sentence or in different sentences

antonomasia n. — the use of a proper name in place of a common one or vice
versa to emphasize some feature or quality

apokoinu n. — a construction in which the subject of one sentence is at the

same

or

time the subject of the second, a kind of ellipsis

aposiopesis n. — a sudden breaking off in the midst of a sentence as if from
inability or unwillingness to proceed

argot n. — the vocabulary peculiar to a particular class of people, esp. that of
an underworld group devised for private communication

Aristotle n. — Greek philosopher, pupil of Plato (384 — 322 BC)

assonance n. — 1. resemblance of sounds 2. partial rhyme created by the
stressed vowel sounds

asyndeton n. — the omission of conjunctions

B
belles-lettres n. — literature or writing about literary subjects

C
catachresis n. — incorrect use of a word, as by misapplication of terminology

by strained or mixed metaphor

chiasmus n. — inversion of the second of two parallel phrases or clauses
cliché n. — an expression or idea that has become trite

climax n. — a rhetorical series of ideas, images, etc. arranged progressively so



that the most forceful is last

colon n. —in Greek prosody a section of a prosodic period, consisting of a
group

from two to six feet forming a rhythmic unit with a principal accent

connotation n. — idea or notion suggested by or associated with a word, phrase,

etc. in addition to its denotation

connotative adj. — having connotations

convergence n. — concentration of various devices and expressive means in

one place to support an important idea and ensure the delivery of the message

couplet n. — two successive lines of poetry, esp. of the same length that rhyme

coupling n. — the affinity of elements that occupy a similar position and con-
tribute

to the cohesion of the text

D

dactyl n. — a metrical foot that consists of one accented syllable followed by

two unaccented ones

Demetrius of Alexandria n. — Greek orator and philosopher (1% cent. BC)

Denotative adj. — indicative of the direct explicit meaning or reference of a
word

or term

detachment n. — a seemingly independent part of a sentence that carries

some additional information

device n. —a literary model intended to produce a particular effect in a work

of literature

Dionysius of Halicarnassus n. — Greek rhetorician, critic and historian (1%
cent. BC)

E

ellipsis n. — all sorts of omission in a sentence

emotive adj. — characterized by, expressing or producing emotion

empathy n. — ability to share in another’s emotions, thoughts or feelings

enjambment n. — in prosody: the running on of a sentence from one line to the

next without a syntactical break

enumeration n. — a device by means of which homogeneous parts of a sen-
tence

are made semantically heterogeneous

epenalepsis n. —a term of rhetoric meaning repetitive use of conjunctions in

close succession (cf. polysyndeton)

epiphora n. — repetition of words or phrases at the end of consecutive clauses

or sentences

epithet n. — an adjective or descriptive phrase used to characterize a person or

object with the aim to give them subjective evaluation



euphonic adj. — characterized by euphony

euphony n. — a harmonious combination of sounds that create a pleasing effect
to the ear

evaluative adj. — giving judgement about the value of something

explicit adj. — clearly stated and leaving nothing implied

F

figure of speech n. — a stylistic device of whatever kind, including tropes

and stylistic expressive means

figures of contrast*: those based on opposition (incompatability) of

co-occurring notions

figures of co-occurrence*: devices based on interrelations of two or more
units

of meaning actually following one another

figures of identity*: co-occurrence of synonymous or similar notions

figures of inequality*: those based on differentiation of co-occurring notions

figures of quality*: renaming based on radical qualitative difference

between traditional names and those actually used

figures of quantity*: renaming based on only quantitative difference

between traditional names and those actually used

figures of replacement*: tropes, “renamings”, replacing traditional names

by situational ones

(*These terms and their definitions belong to Prof. Skrebnev)

G

Gap-sentence link n. — seemingly incoherent connection of two sentences
based

on an unexpected semantic leap; the reader is supposed to grasp the

implied motivation for such connection

Gorgias n. — Greek philosopher (483-375 B.C.), founded one of the first

rhetoric schools

graphon n. — intentional misspelling to show deviations from

received pronunciation: individual manner, mispronunciation, dialectal fea-
tures, etc.

H

Hellenistic adj. — of Greek history, language and culture after the death of
Alexander the Great (323 B.C.)

hierarchical adj. — arranged in order of rank, grade, class, etc.

hyperbole n. — exaggeration for effect not meant to be taken literally

I
lambus n. — a metrical foot, consisting of one unaccented syllable followed by



one accented
idiolect n. — a particular person’s use of language, individual style of expres-

sion

Imagery n. — ideas presented in a poetical form; figurative descriptions and
figures of speech collectively
implicit adj. — implied: suggested or to be understood though not plainly ex-

pressed

inherent adj. — existing in something or someone as a permanent and
inseparable element, quality or attribute

inversion n. — a reversal of the normal order of words in a sentence

irony n. — a stylistic device in which the words express a meaning that is often
the direct opposite of the intended meaning

irradiation n. — the influence of a specifically coloured word against the
stylistically different tenor of the narration

J
jargon n. —the language, esp. the vocabulary, peculiar to a particular
trade, profession or group

L
litotes n. — understatement for effect, esp. that in which an affirmative is
expressed by a negation of the contrary

M

malapropism n. — ludicrous misuse of words, esp. through confusion caused
by resemblance in sound

meiosis n. — expressive understatement, litotes

metaphor n. — the application of a word or phrase to an object or concept it

does

not literally denote, in order to suggest comparison with another object or con-

cept

ed

metaphor sustained / extended — a chain of metaphors containing the central
image and some contributary images

meter n. — rhythm in verse; measured patterned arrangement of syllables
according to stress or length

metonymy n. — transfer of name of one object onto another to which it is relat-

or of which it is a part

N
normative adj. — having to do with usage norms

O



onomatopoeia n. — the formation of a word by imitating the natural sound; the
use of words whose sounds reinforce their meaning or tone, esp. in poetry
oratorical adj. — characteristic of or given to oratory

oratory n. — the art of an orator; skill or eloquence in public speaking
oxymoron n. — figure of speech in which opposite or contradictory ideas

are combined

P

paradiastola n. — in Greek poetic texts: the lengthening of a syllable regularly
short

parallelism n. — the use of identical or similar parallel syntactical structure in
two

or more sentences or their parts

paranomasia n. — using words similar in sound but different in meaning

for euphonic effect

periphrasis n. — renaming of an object by a phrase that emphasizes some

particular feature of the object

personification n. — the attribution of personal nature or character to

inanimate objects or abstract notions

polysyndeton n. — the use of a number of conjunctions in close succession

prosody n. — 1. the science or art of versification, including the study of

metrical structure, stanza form, etc. 2. the stress patterns of an utterance

proximity n. — nearness in place, time, order, occurrence or relation

publicist n. — referring to writing and speaking on current public or political
affairs

R

rhetoric n. — 1. the art or science of all specialized literary uses of language in

prose or verse, including the figures of speech 2. the art of using language

effectively in speaking or writing 3. artificial eloquence

rhetorical adj. — using or characterized by rhetoric

rhyme n. — a regular recurrence of corresponding sounds at the ends of lines in
verse

rhythm n. — 1. a regular recurrence of elements in a system of motion: the
rhythm

of speech, dancing, music, etc. 2. an effect of ordered movement in a work of

art, literature, drama, etc. attained through patterns in the timing, spacing,

repetition, accenting, etc. of the elements 3. in prosody: a metrical (feet)

or rhythmical (iambus, trochee, etc.) form

S
simile n. — a figure of speech in which two unlike things are explicitly com-
pared



by the use of like, as, resemble, etc.

sophistry n. — 1. in ancient Greece: the methods or practices of the sophists,

any group of teachers of rhetoric, politics, philosophy, some of whom were

notorious for their clever specious arguments. 2. misleading but clever, plausi-
ble

and subtle reasoning

stanza n. —a group of lines in a repeating pattern forming a division of a poem

suspense n. — a compositional device that consists in withholding the most

important information or idea till the end of the sentence, passage or text

syllepsis n. — a term of rhetoric: the use of a word or expression to perform

two syntactic functions, cf. zeugma

synecdoche n. — a figure of speech based on transfer by contiguity in which a
part

is used for a whole, an individual for a class, a material for a thing or the re-
verse

of any of these; a variety of metonymy

T
tautology n. — needless repetition of an idea in a different word, phrase or
sentence; redundancy; pleonasm
trochee n. — in prosody: a foot of two syllables, a stressed syllable followed by
an unstressed one
transfer v. —to convey, carry, remove or send from one position, place or per-

son
to another
transfer n. — the act of transferring
transference n. — the act or process of transferring
Trasimachus n. — Greek philosopher, together with Gorgius created one of the
first schools of rhetoric in ancient Greece (c. 4 BC)
trope n. —a figure of speech based on some kind of transfer of denomination

\/

versification n. — 1. the art, practice or theory of poetic composition 2. the
form

or style of a poem; metrical structure

Z

Zeugma n. — a figure of speech in which a single word, usually a verb or
adjective, is syntactically related to two or more words, though having a
different sense in relation to each

TpeOoBaHus K peHTHHIOBOMY KOHTPOJIIO
Ha texyumii koHTpoab yueOHOI paboThl cTyaeHTa oTBoauTcs 60 OaJsioB



(u3 100). Makcumanbhbiii 0amt Ha 2x3amene 40 6aJ110B.

Tekymuii KOHTPOJIb YCIIEBAEMOCTH OCYIIECTBIISICTCSI HA OCHOBE OLICHUBAHMUS
CIHEYIOIINX 3a/IaHUM:
1 moayas (30 6ass10B):
e AxrtuBHas paboTa Ha ceMuHapax: 5 0amioB
e BrimonHeHnue 3a1aHuii 11 CaMOCTOSATENIbHON paboThl: 15 6amoB
e PEUTHHIOBBIA KOHTPOJb — BBINIOJHEHUE TECTA B JIEKTPOHHOU Cpele
TBI'Y LMS Canvas: 10 6amioB
2 moayasb (30 6as10B):
e AxrtuBHas paboTa Ha ceMUHapax: 5 0amioB
e UroroBslil rpynmoBoit mpoekT: 10 6anmon
e Hrororoe mHAMBUIyaTIbHOE 3a/1aHKE: 5 0AIJIOB

VI1l. MaTepuajibHO-TeXHUYECKOe o0ecriedeHne

VYyeOHast ayIuTopus ¢ MyJIbTUMEIUNHON YCTAaHOBKOM M MHTEPAKTUBHOM J10-
ckoil. Aymutopun 205 — kaOuHeT y4eOHO-METOAWYECKON JHUTEepaTypbhl Ha HHO-
CTPaHHBIX S3bIKAX (M1 OpraHU3AINHA CAMOCTOSTENHHOU PaboThI CTyAeHTOR), 206 —
KOMIBIOTEPHBIN Kjacc, 203 — kaOUHET HOBBIX 00pa30BaTEIbHBIX TEXHOJIOTUH 00Y-
YEHUS MHOCTPAHHBIM SI3bIKaM C MCIOJIb30BaHUEM BO3MOXKHOCTEW cetn MHTepHeT,
AJIEKTPOHHOM oOpa3oBarensHOM cpeasl TBI'Y LMS Canvas.

JlaHHOE€ MaTepuanbHO-TEXHUYECKOE O0ECIIEUeHNE MPEAHA3HAYEHO 1T KOM-
NBIOTEPU3UPOBAHHOTO O0yUYEHUS MHOCTPAHHBIM SI3bIKAM U JPYTUM JUCIUTUITMHAM
(B TOM YHMCIIC TUCTAHIIMOHHO), /Ul OOIIEHUS MPEeToaBaTesl cO CTyACHTaMHU, IS
KOHTPOJIS 32 IEUCTBUSIMU CTYACHTOB, JJII IPOBEICHUS TTPOBEPKH 3HAHUM, 11 00-
MeHa (aiiaMu U T.1.

VI1Il. CBeaenusi 06 00HOBJIeHUM padoyeil MpPOrpaMMbl JUCHMILTHHBI

Nerr.i. | OOHOBIIeHHBIH pazaen padouel | OmnucaHue BHECEHHBIX PexBu3nTHI TOKyMEHTA,
POTPaMMBI TUCIIATITHHBI M3MEHEHUN YTBEpAUBIIETO U3MEHE-
HUS




