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I. Annorauus

1. Heap n 3aga9u JTUCHUIIJIAHBI

Leab10 0CBOCHUS TUCIUILIMHBI ABISETCS (OPMUPOBAHUE U PA3BUTHE Y 00YUYAIOLIUXCA:

- KyJAbTYpbl MBILIUIEHUS, CIHOCOOHOCTH K OOOOIIEHUIO, aHAJINU3Y, BOCIPUSITHIO
MH(pOpMAIIH, TOCTAHOBKH LIEJIU U BBIOOPY MyTel €€ 10CTUKEHNUS;

- YMEHHA JIOTHYECKHM BEpPHO, apryMEHTHUPOBAHO U SCHO CTPOHUTHh YCTHYIO U
MMCbMEHHYIO PEYb;

- YMEHHMs NOJb30BaTbCsl M3YYEHHBIMM WHOCTPAHHBIMM SI3bIKAMU B JIMYHOCTHOW M
npo¢ecCHOHAIBHON KOMMYHUKALIMK, JUIsl YTEHUS JIUTeparypbl (00ieil u npopecCuoHanbHoM),
pabotsl B UIHTEpHET-CETH;

- 3HaHUA UWHOCTPAHHOIO SI3bIKA M YMEHHsS T[PUMEHATb €ro B CBSI3U C
npodeccroHaIbHBIMU 33/1a9aMHU.

3agayamMu OCBOCHHMSI TUCLHUTIIMHBI SIBIISIFOTCS:

1) pacmupUTh ¥ 3aKPEMUTHh YPOBCHD BIIAJICHHS CTYICHTAMH aHTIIMACKAM SI3bIKOM;

2) o00ecme4ynTh CTYIEHTOB HEOOXOAMMBIMH YICOHBIMU MaTepHaIaMH JJIsl TOBTOPEHHUSI
U pacUIMpEHus 3HaHUHN IpodeCCUOHAIBHON TEPMUHOJIOTHUH;

3) pa3BuBaTh HEOOXONWMBIC JIJIsI CTYACHTOB HABBIKM AHAIUTHYECKOTO YTCHHS, YTO
MO3BOJIUT UM OoJiee dOPEKTUBHO YUTATh, AaHAIM3UPOBATH U OLIEHUBATh MPOGECCUOHATBHYIO
JUTEPATYPY, ’KYPHAIbHBIE U Ta3€THBIE MaTEPUAIIbI;

4) pa3BuBaTh y CTYJACHTOB HAaBBIKH ayJMpPOBaHUs, IO3BOJSIONIME MM TOHHUMAaTh U
7 (HEKTUBHO MCTOIB30BaTh MOCTYMAOIIYIO HH()OPMAITHIO;

5) pa3BuUBaTH y CTYJACHTOB HABBIKM TOBOPEHHsI, MO3BOJSIOIIME MM 3()(HEKTUBHO U
KOHCTPYKTMBHO  HCIIOJIb30BaThb 3HaHUS B oOjactu oOmiero W npodecCHOHAIBHO
OPUEHTHPOBAHHOTO aHITIMHCKOTO A3BIKA;

6) chopmHEpoBaTh MPAKTUYECKOE BIIAJCHUE SI3IKOM KaK CPEJCTBOM MUCHMEHHOTO M
YCTHOTO 0011eHHs B cepe NpoheCCHOHATBHOM eI TEIbHOCTH.

2. Mecto nucuuniinHbl B cTpykrype OOII

Vuebnas nucturmiauHa « MHOCTpaHHBIN A3BIK» BXOJUT B OJIOK 1, 00s3aTenbHYIO 4acTh
mucuuIuidH. [Ipy n3yyeHnn JaHHOW JUCHUWILIAHBI, HANIOJIHSETCS CONEPKAHUEM U OCBAaUBAETCS
TEXHOJIOTUS CO3/IaHHs] KOMMYHUKATUBHBIX aKTOB, HAITPABJIECHHBIX HA MOJICPHKAHUE KOHTAKTOB C
MHOCTPaHHBIMU MAPTHEPAMU U U3BJICUCHUIO MH(POPMALIMU U3 TEKCTOB Ha MHOCTPAHHOM SI3BIKE.

Kypc «MHOCTpaHHBIN A3BIK» CIIOCOOCTBYET MOBBILIEHUIO OOIIEPEUEBOM M COLUATIBHON
KYJIBTypbl CTyAeHTOB. /JlucumrummHa «VHOCTpaHHBIM S3bIK» HAlEJIeHa IPEeXIe BCEro Ha
MOBBIIIIEHUE YPOBHS NpAKmuyecko2o BlaJCHUs COBPEMEHHBIM aHTIMHCKUM SI3BIKOM. YUEeOHBIN
KypC MO MHOCTPAHHOMY $I3bIKY MPH3BAaH MOMOYb CTYJEHTaM CHEUUAIbHOCTH «JluTteparypHoe
TBOPYECTBO» COBEPLICHCTBOBATh HABBIKMA BIAJACHUS WHOCTPAHHBIM SI3BIKOM B Pa3IUYHBIX
cuTyanusax oomeHus (B ObITOBOM, MpodeccuoHaIbHOM, 0(OUIMATEHO-ACIOBO).

3. O0beM JUCHHUIINHBI: 9 3aUeTHBIX eMHUII, 324 akaJeMHYEeCKUX YacOB, B TOM YHCIIC:

KOHTAKTHAas ayiuTopHas padora: nekuuu 0 yacoB, cemuHapckue 3aHaTus 0 4acos,
npakTuueckue 3ausatus 170 gacos, naboparopubie padboTsl () 4acos;



KOHTAKTHAsl BHeayIMTOPHAasA padoTa: KOHTPOJb CAMOCTOSTEIbHOU paboThl 27 4acoB;
camMocTosiTeJIbHasA padora: 127 yaca.

4. IlepevyeHb NJIAHUPYEMBIX Pe3yJabTATOB 00y4YeHUs M0 JUCHHUILINHE, COOTHECEHHBIX
¢ IVIAHUPYEMBIMU pe3yJbTATAMH 0CBOEHHS 00pa30BaTeIbHOM MPOrpaMMbl

Ilnanupyembie pe3yibTaThbl OCBOEHHSA I[Inanupyembie pe3yabTaThl 00y4YeHUsI
o0pa3oBaTeJbHOM MPOrPaMMblI MO IMCHUILIHHE
(popmMupyembie KOMIIETEHIIMH)

VYK-4 Cnocoben mnpumeHnsats coBpeMeHHble | YK-4.3 CocTaBisieT THIOBYIO JIE€JIOBYIO
KOMMYHUKATHUBHBIE TEXHOJIOIMH, B TOM YHUCJE | JOKYMEHTALUIO [JIs aKaJeMHYECKHX U

Ha WHOCTPAHHOM SI3BIKE, JIJIS aKaJeMHYECKOTO | MpoheCcCHOHATBHBIX uenen Ha
U IPOECCHOHATBHOTO B3aUMOJICHCTBUS WHOCTPAHHOM SI3BIKE;
YK-4.4 Coznaer pa3IuyHbIC

aKaJeMUYeCKHe WK ITPodheCCUOHANIbHBIC
TEKCThl HA HHOCTPAHHOM SI3BIKE;

VYK-4.6. IlpencraBimsger  pe3yabTaThl
HCCIEI0BaTEIbCKOM u MIPOECKTHOMN
JIEATEIILHOCTHU Ha pa3IMYHBIX
MyOJIUYHBIX MEPOIPUATHUAX, YIACTBYET B
aKaJIeMUYECKUX U TPOoQeCCHOHAIBHBIX
JTACKYCCHSIX HA MHOCTPAHHOM SI3BIKE.

5. dopMa NPOMEKYTOUYHON arrecTalMu: PEWTUHIOBBIA KOHTPOJb, 3K3aMEH IO
3aBeplIeHUH Kypca. B KOHIlE Kaxaoro JTama OOy4deHHUsI CTYAEHT JOJKEH JOCTUTHYTH
OTIPEJICTICHHOTO YPOBHSI TOJTOTOBKH, MPOBEPKA KOTOPOTO MPOBOAUTCS Y4eOHBIMU (hOpMaMH
koHTpons. [locne 1, 2 u 3-ero cemecTtpa — 3a4€T, mocie 4-0ro — 3K3aMeH.

6. SA3bIKku nMpenogaBaHMs: PYCCKUN, aHINIMACKUN.



II. Conep:xkanve AUCUUILUIMHBI, CTPYKTYPMPOBAHHOE M0 TeMaM
(pa3menam) ¢ ykazaHMeM OTBEICHHOI0 HA HHUX KOJHYECTBA aKaJeMHYECKHUX
YacoB U BH/J0B YUYeOHbIX 3aHATHIA

1. {ist cTyieHTOB 04HOi# GOopMBbI 00yUeHuUs

Y4eOHasi nporpaMMa — HAMMEHOBAHHE KontakTHas padora (4ac.)
2]
pa3aeaoB H TeEM S5
= = g g I3
3 : $EE|21°F
< = = L 2 = g =
= = e &8 alg =&
=) - - /a
o £ - = a A 4 3 - =
5 % 2 = = = 9 O & M~
2 = < Sog =S ¢eE
== S £ € g | = o ©°
= > g = 8 - =z
g 7 =

CeMeitHas )KU3Hb

oM

Pabouwnii nenn
JlomaniHue o0s3aHHOCTH
Brixonnsie n1au

IIpoext «Mos rpymnma
CryneHueckas )KU3Hb
Moi1 yHUBEpCUTET

bubnunoreka u yueOHUKHI

B3anmooTHOmIEHN B rpynne
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3aHATHA U DK3aMEHBI

Kanukynbi

Mou npy3bs

XapaxkTep ¥ BHEIIHOCTD

Hpyx0a 1 OTHOILIEHUS

[TpobGeMbl B OTHOIICHUSX

Beuepunku u BcTpeun
IIpoexr «TopxkecTBay
IIpa3guuku B AHIIIMH

[Tpaznuuku B CIIIA
Tpaguuuu u oObI4an

CemeliHble MTPa3IHUKU

[Ipaznauku B Poccun

CryneHuyeckre BEYEPUHKHU
ITpoekt «Mass Mediay»
IIpecca B AHDIIUH

IIpecca B Poccun

IIpecca B CIITA
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N3narenncTBa

[IpoexT «KypHanuctuka»

Pabora xxypHanucrta

PenopTam N HOBOCTHU

HNHTepBrIo

I"azeTs! 1 KypHaIIbI

Tembl 111 cTaTen

[IpaBaa u 10Xk B mpecce

TeneBunenue

®DuabMbl U KHHOPCIICH3UHN

Knauru u UnTepuer

Pexnama

Crarbu 0 MY3BIKC

[Ipoexkt «IIpecca u 3akoH»

YacTHas )KU3Hb

Ocsenienue coObITHI B MUpE

Cencanuu 1 00ObEKTUBHOCTH

«KénTtas» npecca

[IpaBa xxypHamucra

3HaueHUE IMPCCChI B MUPC
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Bcero

324

0

170 27

127

2. [l cTyneHToB 3204HOM opMBbI 00yUeHHs

Y4yeOHasi nporpaMmMa — HAUMeHOBaHUE
pa3iesioB U TeM

Bcero (uac.)

KonrakTHas padora
(uac.)

Jleknuu

w

CAMOCTOATCIbHOU

Kontpouan
padoThI (B TOM UHcIIe

IIpakTn4eckue

3aHSTHA
KypcoBasi padora)

CamMocrosiTeIbHAA

paboTa, B TOM 4ucJIe

KonTpoas (1ac.)

CeMeiiHasg XU3HD

oM

Pabounii neHn

Jlomanrare 00SI3aHHOCTH

Bruixonueie nan

[Ipoekt «Mos rpynmna»

CryneHueckas )Ku3Hb

Mo yHUBEpCUTET

bubnuoreka u yueOHUKH
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BzaumooTtHolICHUS B rpynie

3aHATUA U DK3aMEHBI

Kanukyss

Mowu npy3ps

XapaxkTrep ¥ BHEIIHOCTD

Hpyx0a u oOTHOIIECHUS

[IpoGiemMbl B OTHOILIIEHUSAX

BeueprHku u BcTpeun

[Ipoekt «TopxecTBay

[Tpaznuuky B AHTIIMH

[Ipaznuuku B CLIA

Tpaguuuu u oObI9an

CewmeliHble MTPa3IHUKU

[Tpa3gnuku B Poccun

CTYIICHLIGCKHC BCUCPHUHKH

[Tpoekt «Mass Media»

[Ipecca B AHDIMM

IIpecca B Poccun

IIpecca B CIITIA

N3narenncTBa

[IpoexT «KypHanuctuka»

Pabora xypHanucra

Penoprax u HOBOCTH

HNuTepBbio

I"azeTh! 1 )KypHaIIbI

Tembl 111 cTaTen

IIpaBaa u 10xb B mpecce

TeneBunenue

OWIBMbI 1 KHUHOPELIEH3UH

Kuuru u Mnarepuer

Pexiama

Cratpu 0 My3bIKe

ITpoexrt «IIpecca u 3akoH»

YacTHadg )KU3Hb

Ocgernienre cCoOBITHI B MUPE

Cencauu 1 00ObEKTHUBHOCTD

«Kénras» npecca

IIpaBa xypHanucra
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3HaueHHUE IPECCHl B MUPE

Bcero 324 16 17 291




II1. O0pa3oBaTe/ibHBIC TEXHOJIOTHHU

Il1aHbl NPAKTHYECKUX 3AHATHH
TEMA 1. DAILY ROUTINE

Koumponvusie 6onpocwi

1.  When do you get up?

2. Is it difficult for you to get up?

3.  Does anybody wake you up?

4.  What do you do to get up in time?

5. Do you like to sleep in?

6. Do you wash with warm or cold water?

7. 'Who cooks your breakfast?

8. Do you have breakfast every morning?

9. How do you get to university?

10. How much time does it take you to get there?
11. How many classes have you got?

12. Do you go to the canteen?

13. Where and when do you have lunch?

14. Do you have lunch alone?

15. What do you do when you want to have a rest?
16. When do you prefer to do homework?

17. Does anybody help you to do it?

18. How much time do you spend on your homework?
19. You clean your room once a week, don’t you?
20. How do you clean your room?

21. What time do you prefer to go shopping?

22. How often do you go shopping?

23. Do you have less time to see your friends?

24. Do you miss your friends and parents?

25. Are you very busy in evenings?

26. What time do you go to bed?

27. Do you have time to read books for pleasure?

28. What things do you find difficult studying at university? 29. What don’t you like
about the university?
30. Is it good to be a student? Why?

Cnucok 1umepamyput:

1. T.W. Marromkuna-I'epke. A Course of English (first year), 2017.



2.

banpzamoB B.A. Meronuueckoe nmocodue no pa3BUTHIO HABBIKOB KOMMYHHUKAIIUU Ha

OCHOBE y4eOHOI0 TEeKCTa U TEMaTUYeCKU OpraHn3oBaHHol nekcuku. PUY TeI'Y, 2019.

3.

bans3zamor B.A. Metoaudeckasi pa3paOoTKa Mo AUCHUTIINHE «aQHTJIUHCKUHN SI3BIKY.

Pa3BuTHE HABBIKOB BeJIEHNUSI KOMMYHHUKAITMH 10 OOIIECTBEHHO-TTONY/IsIpHbIM TeMaM. PITY TsI'Y,

2018.

TEMA 2. Friends and Friendship

ROHmpOJZbH ble 60npocovl

©o~Nah DR

N PR RPRRRPRRERR PR
©C LV N Ok~ wdNEO

1.
2.

Do you think loneliness is a problem of our time?

Can people do without friends?

Why do some people have many friends but some only few?
What do you do to make your friendship last?

What features don’t you like about your friends?

Being friends means to forgive much, doesn’t it?

What things are you ready to forgive you friends?

Is it easy for you to make friends?

What things do you quarrel about?

Do you tell your friend if you don’t like something about her/him?
It is boring to have much in common, isn’t it?

Opposites are attracted to each other, aren’t they?

We should choose our friends according to astrology, shouldn’t we?
Can we change our personalities? How?

Has your personality changed for the last three years?

What human qualities attract you?

What human qualities do you find disgusting?

Did anything or anybody influence your personality?

What does «bad character» mean for you? Describe it.

What things are important in shaping our personalities?

Cnucok numepamyput:

T. U. Matiomkuna-I'epke. A Course of English (first year), 2017.
banb3amoB B.A. MeTtogudeckoe mocoOure mo pa3BUTHIO HABBIKOB KOMMYHUKAITMH Ha

OCHOBE Y4EOHOT0 TEKCTa M TEMaTUYeCKU OopraHn3oBaHHoM nekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoauueckas pa3padoTKa 1Mo JUCHUIIIMHE «AHTIIMHUCKUN SI3BIKY.

Pa3BuTHe HaBBIKOB BEACHHSI KOMMYHHUKAIUH 110 00II€CTBEHHO-NONY s pHbIM TemaMm. PUY TsI'Y,

2018.

TEMA 3. Reading and books

Koumponvnsie 6onpocwi
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1.
2.

How often do you go to the library?

What kind of books do you borrow from the library?

Do you borrow books from your friends?

Do you go to bookshops? Why?

What makes you buy this or that book?

Who is your favourite writer?

Have you got such a book which you are ready to read over and over again?
Watching films is better than reading, isn’t it?

How many books have you got in your home library?
What book impressed you most of all?

Do you have the same taste in reading with your parents?
What books are popular with young people?

What kind of books do you read to lift your mood?

Do you discuss books with your friends?

What would you prefer: a book or the film based on this.
Cnucok aumepamyput:

T. U. Martromkuna-I'epke. A Course of English (first year), 2017.
banb3amoB B.A. MeToanueckoe nocoOue 1no pa3BUTHIO HABBIKOB KOMMYHHUKAIIMH Ha

OCHOBE Y4EOHOTO TEKCTa M TEMaTUYECKU OpraHn3oBaHHOM nekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoauueckas pa3padoTka Mo JUCHUTIIMHE «AHTTIUHCKUM S3BIKY.

Pa3BuTHE HAaBBIKOB BeJIeHUSI KOMMYHHUKAITUH 10 OOIIECTBEHHO-TTONY/IsIpHbIM TeMaM. PITY TsI'Y,

2018.

TEMA 4. Mass Media

Konmponvnuvie eonpocut
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What kinds of newspapers do you know?

What magazines do you read?

Do you subscribe to newspapers?

What makes you choose this or that newspaper?

What newspaper did you read when you went to school?
What interesting things did you find in that newspaper?
Why are there so many newspapers and magazines?
Do you read tabloids? Why?

Why do you think people read tabloids?

Do you read newspapers every day? Why?

What is your favourite newspaper or magazine?

Do you read it from cover to cover?

What news interests you?

What do you like to read about?



15.
16.
17.
18.
19.
20.
21,
22,
23.
24,
25.
26.
217,
28.
29.

1.
2.

Do you read every article in the newspaper?

What events attract your attention?

Do you like to read articles about somebody’s private life?

Why do you think people are interested in private lives of celebrities?
What mass media do you prefer to be informed?

Do you prefer TV, a newspaper or the Internet as a source of information?
Do you advise your friends what articles they should read?

Do you discuss any articles with your friends? Why?

What articles do you pay your attention to?

Which newspapers do you trust?

Whose articles do you like to read?

Which magazines would you like to read but you find them too expensive?
Would you like newspapers to write about your private life? Why?

What newspaper or magazine would you like to write for?

Why is there so negative attitude to journalists?

Cnucox numepamypeol.

T. U. Matiomkuna-I'epke. A Course of English (first year), 2017.
banb3amoB B.A. MeTtoaudeckoe mocodue no pa3BUTHIO HABBIKOB KOMMYHHUKAIIMH Ha

OCHOBE Y4€OHOTO TEKCTa U TEMaTHUeCKU opraHu3oBanHoM ekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoguueckas pa3paboTka Mo JUCHUIUIMHE «AHTIIMHUCKUAN SI3BIKY.

Pa3BuTHE HABBIKOB BEJEHUSI KOMMYHUKAIIMHU IO OOIIECTBEHHO-MONYsIpHbIM TeMaMm. PITY TsI'Y,

2018.

TEMA 5. Celebration

Koumponwvuvie 6onpocwi
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Celebrating is a waste of time, isn’t it?

Do you prefer to go to a party or to give a party?

Do you remember your school parties? Did you like them?
What didn’t you like about your school parties?

What occasions do you celebrate?

Do you like to send greetings cards? Why?

Why do you celebrate your getting older?

How many people do you invite to your birthday party?
What do you usually cook for your party?

Where do you celebrate your birthday?

What time do you begin your birthday party?

How long does your party last?

Do you like to receive presents?

Is it difficult for you to choose presents?



15.
16.
17.
18.
19.
20.
21,
22,
23.
24,
25.
26.
217,
28.
29.

30.
31.

1.
2.

Are there universal presents which can be given to anybody anytime?
What do you take into consideration choosing a present?

Does it matter what kind of presents you are given?

Do you tell your parents what kind of presents you would like to get?
How often do you get together with your group mates to celebrate something?
What occasions do you celebrate with your friends?

Which celebration is better for you: your birthday or the New Year?

Do you celebrate the New Year with parents or with your friends?

Do you cook any special dish for your New Year table?

What do you wish each other at midnight?

What do you do after midnight?

Do you like New Year’s programmes on TV? Do you watch them?

How long do you stay up?

Where do you spend the rest of the night?

There is nothing good in eating and staying up till early morning, is there?

Are there such festivals which you ignore to celebrate?
Why do people usually organize celebrations in evenings?

Cnucox numepamypeol:

T. . Marromikuna-I'epke. A Course of English (first year), 2017.
banb3amoB B.A. MeTtoguueckoe mocoOue no pa3BUTHIO HABBIKOB KOMMYHHUKAIIMH HA

OCHOBE Y4eOHOTO TEKCTa U TEMaTHYEeCKU opraHu3oBaHHoM jekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoauueckas pa3padoTka Mo JUCHUIIIMHE «AHTIIMHUCKUANA SI3BIKY.

Pa3BuTHE HABBIKOB BEJICHUSI KOMMYHUKAIIUU IO OOIIECTBEHHO-MTONYsipHbIM TeMaM. PITY TsI'Y,

2018.

TEMA 6. What's Happening to the Family?

Koumponwvuvie 6onpocwi

1.

2.
3.

Describe the problems facing the families:
a lack of money;
b living conditions;
c lack of job;
d different generations under one roof:
I there is no place for young couple to live;
il parents are old and helpless to live alone.
What ways should young people be prepared for married life?
Where should newlyweds live: with their parents or in their own place? Give

your reasons.

4.
S.

Is it difficult in our country to rent a room or a house? Why?
Domestic chores are not difficult to distribute, aren’t they?



6. What kind of housework would you like your wife/husband to do?

7. What kind of chores are you ready to share?

8.  What kind of housework will you refuse to do? Why?

9. What reasons can lead to divorce?

10. Some people live without getting married. Is a marriage certificate important
for you? Why?

11. What things are you ready to forgive your spouse?

12. What actions would you never forgive?

13. Living together should be taken seriously, isn’t it?

14. Can there be «advisers in a family life» (friends, parents, colleagues)?

15. Should people get married just to avoid of loneliness?

16. What are the (dis)advantages of having a family?

Cnucok aumepamyput:
1. T. . Maromxkuna-I'epke. A Course of English (first year), 2017.
2. bampzamoB B.A. Metonndeckoe mocodue mo pa3BUTHIO HABBIKOB KOMMYHHUKAIIUHU Ha

OCHOBE Y4EOHOTO TEKCTa U TEMaTUYECKU OpraHn3oBaHHOM jekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoauueckas pa3padoTka Mo JUCHUTIIMHE «AHTTIUHCKUM S3BIKY.

Pa3BuTHE HAaBBHIKOB BeJIeHNUSI KOMMYHHUKAITUH 10 OOIIECTBEHHO-TTONY/IsIpHbIM TeMaM. PITY TsI'Y,

2018.

TEMA 7. Family: Parents and Children

Konmponvnvie eéonpocut

©ooN Ok owDdPRE
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Is your family large or small?

Do you have a sister or a brother?

Which is better: to have brothers and sisters or to be alone? Why?
What are the advantages of having brothers and sisters?
What is good for a family to have many children?

Why do some families have only one child?

What relatives do you have?

How often do you see your relatives?

How often do your relatives come to see you?

Which occasions do you celebrate together?

Why do relatives sometimes dislike each other?

Which way do parents restrict their children’s freedom?
Is it difficult for you to obey your parents’ orders? Why?
How often do your parents interfere in your affairs?
How often do you take your parents’ advice?

Your parents can’t advise you anything bad, can they?
You are never rude to your parents, are you?



18.
19.
20.
21,
22,
23.
24,
25,

1.
2.

What kind of problems can there be between you and your parents?
Whose advice will you ask in time of trouble?

Is 1t difficult for you to fulfil house chores?

Do you phone your parents if you are late?

Which your actions upset your parents?

Would you prefer not to live with your parents now? Why?

There can’t be an “ideal family”, can there?

Your ideas about your future family.

Cnucok numepamyput:

T. U. Martiomkuna-I'epke. A Course of English (first year), 2017.
banb3amoB B.A. MeToguueckoe mocoOure no pa3BUTUIO HABBIKOB KOMMYHHUKALIMH Ha

OCHOBE Y4EOHOTO TEKCTa M TEMaTUYECKU OpraHu3oBaHHOM ekcuku. PUY TsI'Y, 2019.

3.

banb3amoB B.A. Metoauueckas pa3padoTka Mo JUCHUTUIIMHE «AHTITUHCKUM S3BIKY.

Pa3BuTHE HABBIKOB BeJIeHNUSI KOMMYHHUKAITMH 10 OOIIECTBEHHO-TTONY/IsIpHbIM TeMaM. PITY TsI'Y,

2018.

TEMA 8. FASHION AND SHOPPING

ROHWlpO]leble B80NpOCyHI

©o~NOhODdDE

clothes?

10.
11.
12.
13.
14,
15.
16.
17.
18.
19.
20.

Do you care what you wear and why?

What is your attitude to clothes?

Is it important to follow fashion? Why?

What is important for you in wearing clothes?

What do you prefer in wearing clothes?

What way do clothes help you to express yourself?

Are you ready to show your individuality wearing extravagant clothes?

Do you care what your friends wear? Why?

In what cases do you think you should tell your friends about their ridiculous

What kind of clothes can you afford to buy?

Are you upset if you can’t buy the clothes you like very much?

Is it difficult for you to choose clothes?

What problems have you got when you choose clothes?

Does anybody help you to choose clothes?

What does your choice of clothes depend on?

Are you always sure that the clothes you wear suit you?

Do you try to express yourself with your clothes, hairstyle or make-up?
Does anybody advise you what to wear?

Would you wear the clothes your friends advise you but you don’t like?
Whose taste do you trust?



21. Do you trust your taste?

22. Can you prove that you have a good taste?

23. What do you wear at home?

24. What kind of clothes do you prefer to wear at parties/discotheques?

25. Why do you think some young people come to discotheques in casual clothes?
26. What kind of clothes do you think people look silly in? Why?

27. What kinds of clothes are popular among young people?

28. Do you pay your attention to what other people wear? Why?

29. Do you pay your attention to what celebrities wear?

30. Is there any dependence between people’s behaviour and what they wear?

Cnucox numepamypeol.

1. T. N. Maromxkuna-I'epke. A Course of English (first year), 2017.

2. banpzamoB B.A. Meronudeckoe nocodue no pa3BUTHIO HAaBBIKOB KOMMYHHUKAIIMHU Ha
OCHOBE Y4€OHOTO TEKCTa U TEMaTHUEeCKU opraHu3oBaHHoM jekcuku. PUY TsI'Y, 2019.

3. bampzamoB B.A. Meronndeckas pa3paboTka Mo AUCIUILINHE «AHTITUHACKUAN SI3BIKY.

Pa3BuTHE HABBIKOB BEJICHUSI KOMMYHUKAIIMHU IO OOIIECTBEHHO-MTONYsipHbIM TeMaM. PITY TsI'Y,
2018.

MeTozmqecmle YKa3zaHusA 110 MOATOTOBKE K NPAKTUYCCKUM 3aHATUAM

CamocrosTenbHas paboTa CTYIEHTOB BKIIIOHaeT B ce0sd paldoTy CTYAEHTOB NpH
BBITIOJIHEHUH JIOMAITHUX 33JIaHUN U BO BPEMsI TIOATOTOBKHU K KOHTPOJIBHOM paboTe U K SIK3aMEHY;
paboTy cO CIPABOYHOM JIUTEPATYPOH JJIs1 ayTECHTUYHOTO YCBOSHHUS TPOGECCHOHATBHOM JICKCUKH;
MOATOTOBKY K MPAKTUYECKUM 3aHATUSIM (TIOJ00p JUTEpaTyphl MO OMPENCIICHHOU Teme, paboTa
HaJl pa3JIUYHBIMHU MPOTPAMMHBIMU MaTepHuaiaMu, COCTABJICHUE JOKJIaJa Ha aHTJIMMCKOM SI3bIKE
M ero KpUTUYECKHH aHanu3); paboTy HaJ MPOEKTaMH, a Takke paboTy Ha MPAKTHUYECKUX
3aHATHSX, MPOOJIEMHO HayuHast (opMa KOTOPBIX OPUEHTUPYET CTYJICHTOB Ha TBOPUYECKUM MOUCK
ONTUMAJILHOTO PEIICHUS MPOOJIEMbI, Pa3BUBAET HABBIKK CAMOCTOSATEIIBHOTO MBIIIUICHUS, YMEHHUS
BECTH JUAJIOT HAa aHIJIMMCKOM SI3bIKE, BHICTYNAaTh C MOHOJIOTMYECKOM peUbl0 Ha 33JIaHHYIO TEMY.

CamocrosTenbHas paboTa BKIIOYAET B ce0s TaKke MHANBUAYaIbHOE uTeHue (25 cTp. B
monyinsix 1-8), a Taxke pabdory mo Bumeokypcy Windows of Britain (pabora mo paGouum
TEeTpajsiM, YCTHbIE OTU€THl 1O MPOCMOTpEeHHOMY Marepuany) CamoctosaTenbHass pabora ¢
rpaMMaTHYeCKUMHU MaTepraiaMu BKIIFOUaeT B CeOsI BHITIOTHEHUE YITPAXXHEHUM U IPOBEPKY UX IO
KJIFOUaM C LIeJIbIO JaJbHEUIIEr0 COBEPIICHCTBOBAHUS 3HAHUI TPaMMATHUKU aHTJIMHACKOTO S3bIKA.

MeToanueckne PpeKOMEHJANUM 1O OPraHU3aAUMH CAMOCTOSITEbHOI PadoThI
CTYIEHTOB

OI[HOﬁ M3 3a1a4 Kypca SBJIACTCA OBJIIAJCHHC YMCHHEM CaMOCTOATCIBbHO pa60TaTB (&0)
CHCHPIaJIBHOﬁ J]HTepaTypoﬁ Ha aHIJIMKMCKOM SI3BIKE C OCJIBIO M3BJICUCHUA HpO(l)eCCHOHaHBHOfI



uHbopMaMu U ee mocienyromei obpabotku. K Takoil nmuTeparype OTHOCATCS: HaydHas
JIUTepaTypa, CIpaBouHble Marepuaibl, myonukanuu B CMU, pekiiaMHble MaTepuaibl U Ipoune
MaTepUaJIbI.

CTyneHTaM peKOMEHIyeTCsl UCIIOIb30BaTh CIIMCOK HAyYHOH U y4eOHOW JIUTepaTypbl Ipu
MOJIFOTOBKE K MPAKTUYECKUM 3aHSATUSAM, KOHTPOJIBHBIM padoTaM, IPOEKTaM 3a4eTy U SK3aMEHY.
CTyneHThl JOJDKHBI 3HaTh U MCIOJIb30BaTh TEPMUHBI, UCIIONB3YIONIMECA B UX OyayIieil padbote
[0 CHEUAIBHOCTU. DTH TEPMHUHBI BKIIOUAIOT B C€0sl TEPMMHBI 110 PEKIAMHOM 1€ATEIbHOCTH.

[Tpu pabore ¢ pabounmMu TETPAASIMHU IO BHJECOKYPCY PEKOMEHAYETCS MPEIBAPUTEIBHO
O3HAKOMUTHCS C IEKCUKOU U peausiMu, yIOTPEOIIEeMbIMU U YITIOMUHAEMBIMH B BUICOKYpCE, TS
Yero ClIeyeT 0OpaTUTHCS K CIIPABOYHOMN CEKIIMH KaXKI0M paboue TeTpaim.

[Tpu pabore ¢ rpaMMarHyecKUM MOCOOUEM PEKOMEHAYETCS! BBINOIHSATH YIPAKHEHUS
OUCBMEHHO M MPOBEPATh MX MO KiIto4aM. PekomeHnayeTcs OTcieXuBaTb CBOM OIIMOKU U
cTaparbcs HE JOIYCKaTh UX B JajbHENIel padore. B cinyyae, ecinu cTyJeHT 10IyCKaeT OUOKY
U HE MOXET €€ OOBSICHUTh EMY clieAyeT 0OpaTUThCS 32 KOHCYJIbTAlMEN K MPENo1aBaTeNto.



IV. OrueHnounbie

MaTepuajbl AJIH

MPOMEKYTOYHOM ATTEeCTAIUU

NMPOBEACHUS

TeKyLIeH

Jdran popMUpPOBaHUA

Tumnosbie KOHTPOJIbHbIE

Iloka3zaresun n

y4acTBYyeT AMCHUILINHA SHAHMIA, yMeHHi, HABBIKOR OlleHUBAHUS
(2-3 KOMIETEHIINH, IIIKAJIa
-3 npumepa
pumepa) OlIEHNBAHMS
Brademp
HavyanbHblii: 1)  Mononor-6ecena o 100 — 90% npaBuIbHBIX
. - MEXKKYIETYPHON teme (10-14 npennokeHunii) | OTBETOB — OLICHKA 5;
—70% — -
KOMMYHHUKaTUBHON 2)  Bemomnuts 80— 70% — onenxa 4;

KOMITETEHIEN B pa3HbIX BUIAX
peueBoil 1eATENbHOCTH:
ObITOBAs!, y4EOHO-

IrpaMMaTHYECKUI TECT 10
Tenses, Active and Passive
Voices, Complex Object.

3) IIpocmotrpeTh GuiIbM U

70 — 50% — orenka 3;
menee 50% — omenka 2

no3HaBaTeIbHasl,
BBITIOJTHUTD 33JJaHUS:
COIIMOKYJIBTypHAS;
a) OTBETHUTH Ha
o WHOCTPAHHBIM SI3HIKOM B
BONPOCHI K (PHIIbMY;
00BbeMe, HEOOXOIUMOM IS
b) MOHOJIOTHUECKOEC
BO3MOKHOCTH TIOJTy4CHUS BEICKA3BIBAHIIC 10
uH(pOopMaIu 13 3apyOeKHbIX buTBMY.
MCTOYHHKOB.
IIpome:kyTOUYHBIIi: 1.  Momnonor u auanor 100 — 90% npaBuIbHBIX
o OTIBITOM BBIPAKCHHS TEMaTUYECKOU OTBETOB — OILICHKA O;
. —70% — -
CBOMX MEICTICH ¥ MECHIS B HaIPaBJICHHOCTH. 80 — 70% — omenka 4,
2.  Bemomnauts 70 — 50% — orenka 3;

MEXIJIMYHOCTHOM H JICTIOBOM
OOIIIEHNY HA UHOCTPAHHOM

rpaMMaTH4eCKUN TECT I10
Modal Verbs, Complex

meHnee 50% — oreHka 2

A3BIKE, Subject.
3.  IIpocmorpets GpuabM u
BBITTOJIHUTH 3aJIaHUSL:
a)OTBETUTH HA BOTIPOCHI
K puiibmy;
b) MOHOJIOTHYECKOE
BBICKa3bIBaHHE 10 QUITBMY.
3aKJIIOYUTEIbHBIIN: 1)  becena no teme. 100 — 90% npaBUITEHBIX
3 HaBBIKAMHU YCTHOTO M 2)  BemonHuTh OTBETOB — OLICHKA O;
IHCEMEHHOTO rPaMMaTUYECKUHN TECT IO 80 — 70% — ouenka 4;
APTYMEHTHPOBAHHOTO Conditional Mood. 70 —50% — ouerka 3;

U3JIOKEHUS COOCTBEHHOM TOUYKH
3pCHMUSL.

3) IIpocmotpers GWIBEM U
BBITIOJTHUTD 33JaHUS:
a) OTBETUTH Ha BOIIPOCHI
K prbmy;

menee 50% — oreHka 2




b) MOHOJIOTHUYECKOE

BBICKA3bIBAHUEC I10

bunbmy
Ymemo
HavanbHblii: 1. Mownomnor-6ecena o 100 — 90% npaBuIbHBIX
o pacIo3HaBaTh U teme (10-14 npenyioxkeHui) | OTBETOB — OIICHKA O;

MPOIYKTUBHO HMCIIOJIb30BaTh
y4eOHYIO JIEKCUKY U OCHOBHBIC
rpaMMaTHuecKue (popMbI U
KOHCTPYKIIUU B 33JJAHHOM
KOHTEKCTE;

. BBIOMPATH U IPUMEHSTh
a/IeKBaTHYIO ()OPMYITy PEUEBOTO

2.

BeImoHUTE

IrpaMMaTHYECKUH TECT I10
Tenses, Active and Passive
Voices, Complex Object.

3.

[IpocmotpeTts pubM u

BBIIIOJIHHUTD 3adaHUA:

) OTBETUTH Ha BOIIPOCHI

80 — 70% — orenka 4;
70 — 50% — orenka 3;
MeHee 50% — oneHka 2

ATUKETA B OBITOBOM M y4EOHO- It; bunbmy;
coruaabHOM cepe obIeHus; )MOHOIIOTHHECKO®
BBICKa3bIBAHHE T10
bunbpmy
IIpome:xyTOUHBIIL: 1. MoHonor u auanor 100 — 90% mpaBUIBLHBIX
° aHAJIM3UPOBATH TEMaTUYECKOU OTBETOB — OIICHKAa 5,
. _70% — -
NPOCITyIAHHBIH WK HaIPABJICHHOCTH. 80 — 70% — orenka 4;
2.  Bemomnaurs 70 — 50% — orenka 3;

MIPOYUTAHHBIA TEKCT U
U3BJICKATh U3 HETO
3anpanmBaeMyto nH(opMaIuio;

IrpaMMaTHYECKUH TECT 10
Modal Verbs, Complex

Subject.

3.

ITpocmoTpeTs prtbM 1

BBIITOJIHUTD 3adaHUA:

a)OTBETUTH Ha BOIPOCHI

K QUIBMY;

b) MOHOJIOTHYECKOE

BBICKa3bIBAHHC I10 (1)I/IJ'II>My.

menee 50% — omenka 2

3aKJII0UYUTEeIbHBII:

o paboTarh C TEKCTOM B
COOTBETCTBHHU C AJITOPUTMOM
U3BIICYCHUS MH(HOPMAIIHH;

o dbopMyIUpoBaTh
COOCTBEHHOE OTHOIIICHHUE K
npeaiaraeMbIM K 00CYKICHHUIO

1.
2.

becena o reme.
BeimonasUTH

rpaMMaTH4YECKUN TECT T10
Conditional Mood.

3.

IIpocmoTpeTs prbM 1

BBIITOJIHUTD 3aaHUA:

) OTBETUTH HA BOIIPOCHI

100 — 90% npaBuIBHBIX
OTBETOB — OII€HKA 5;
80 — 70% — onenka 4;
70 — 50% — orenka 3;
Mmenee 50% — onenka 2

K puiibmy;
TeMaM U yOeHTENbHO b)MoHONOrMYECKOE
apryMEHTHPOBATh CBOKO TOUKY BEICKA3LIBAHIE IO
3pEHHS. rTeMy
3uamo
HavanbHbIi: 1.  BpINOAHUTH TECT HA 100 — 90% npaBUIIbHBIX
° y4eOHYIO JIEKCHKY, | TPaBUIIbHOC UCIIOIb30BAHUC | OTBCTOB — OILICHKA 5;
JIEKCUKY MTOBCETHEBHOTO 80 — 70% — ouenka 4;




o01IeHUsA u
TEPMHUHOJIOTUYECKOTO XapaKkTepa
B o0wbemMe 4000 yueOHBIX
JICKCUYECKUX EAMHHIL;

o OCHOBHbIE (POHETHYECKHUE
U TrpaMmarudeckue (opmbl u
KOHCTPYKIIUU B paMKax
HCIIOIb3yEeMbIX YUeOHUKOB;

J npaBuia pEeUeBOro
ATUKETA

o B OBITOBOM © Yy4eOHO-
coragbHOM cepax oOIIeHNUS;
o OCHOBHBIE paznuuus
YCTHOM U NTNCbMEHHOM PEYH.

MPEIJIOTOB AHITIMHCKOTO
SI3BIKA.

2. BrimonHUTE TECT HA
MIPaBUJILHOE UCTIOJIb30BAHUE
BPEMEH aHITIMHUCKOTO A3bIKA.

70 — 50% — orenka 3;
Mmenee 50% — onenka 2

IIpomexxyTOUYHBIN:

o aJrOpuT™M 00pabOTKHU
TEKCTOBOM MH(pOPMAIIUH.

o COIMOKYJIETYPHBIC peaiuu
AHTIIOS3BIYHBIX CTPAH.

1. BbIIOIHHUTH TECT HA
PaBUJIBHOE MCTIOJIb30BaHUE
AKTHUBHOIO U IIACCUBHOI'O
3aj0ra.

2. BrImmosHUTE TEeCT Ha
MPaBUJILHOE MCTIOIB30BAHNE
MOJIaJIbHBIX [NIAr0JIOB.

100 — 90% mnpaBHIIBHBIX
OTBETOB — OII€HKA 5;
80 — 70% — orenka 4;
70 — 50% — orenka 3;
menee 50% — omenka 2

3aKJII0UNTEILHbIM:

o MOBEICHYECKNE MOJICIU U
CJIOXKUBIIIYIOCSI KAPTUHY MUPA
HOCHUTEJIEH SI3bIKA;

° BAKHEHUIIINE TapaMETPhI
A3bIKa KOHKPETHOMN
CIIEIUAIIBHOCTH.

1.  BwIMoaHUTH TECT HA
MPaBUJIBHOE HCIOJIb30BAHUE
YCJHOBHBIX MPEIJIOKECHUM.

2.  BpmomHUTH TECT Ha
MPaBUJIbHOE UCTIOJb30BaAHUE
rpaMMaTUYeCKuX MpaBuil 3a
BECh Kypc 00yUYeHUS.

100 — 90% mpaBHIIBHBIX
OTBETOB — OII€HKAa 5;
80 — 70% — orenka 4;
70 — 50% — orenka 3;
Mmenee 50% — omenka 2

1. Tekymuii KOHTPOJIb YCIIEBAEMOCTH
IlepBast KOHTPOJIbHAA TOUYKA

I'pammaruka: Bpemena rpynmsl Simple, Continuous, Perfect, Perfect
Continuous.
Tembr Giving Directions. My Week Ends. Friends and

Friendship. Television

I'pamMmmaTnyeckue yrnpaxHEeHUs

IIpakT4eckoe NTPUMEHEHUE TPAMMATUYECKUX CTPYKTYP
B OTPHULIATEJILHOM, BOIIPOCUTEIBHONU U YTBEPAUTEIBHOU

dbopme

O6cyxaenne Tem—10 6amioB

KonTtponbHas padora no rpammaruke — 20 6aiios.




Bropast KOHTpPOJIbHAsI TOUKA

I'pammaruka: Modal Verbs. Prepositions of Time. Present Participle.
Past Participle.
Tewmbl Films. Reading. Newspapers. Magazines.

I'pammarnueckue ynpaxknenus | [Ipakruueckoe npuMeHEHHUE TPaMMaTUUYECKUX
CTPYKTYp B OTpHIIATENIbHOMN, BOMPOCUTEIHHON U
yTBEPAUTEIBHOUN Popme.

O6cyxaenne Tem—10 6amioB
KonTponbHas pabora o rpammaruke — 20 6aioB.

TpeTbﬂ KOHTPOJbHadA TOYKA

['pammaruka: Passive Voice. Gerund. Infinitive. Complex Object.

Tewmbl Celebrations. The Job Interview. What’s Happening to
the Family. Free Time Activities Free Time

I'pammarnyeckue yrnpaxxaenuss | [Ipaktuueckoe nmpuMeHeHUe rpaMMaTHYE CKUX
CTPYKTYpP B OTPULIATEIIBHOM, BOIIPOCUTEIBLHON U
yTBEPAUTEIBHOU Popme.

O6cyxaenne Tem—10 6amioB
KonTtponbHas padora no rpammaruke — 20 6a1oB.

YerBépTasi KOHTPOJIbHASA TOYKA

I'pammaruka: Conditionals. Complex Subject. Phrasal Verbs

Tembr Discussing books. Characters and Heroes. Plot and
Theme. Kinds of Books. Literary Analysis.

I'pammarnyeckue ynpaxknenuss | [Ipaktuueckoe npuMeHeHnEe rpaMMaTUYECKUX CTPYKTYP
B OTPHULIATENILHOM, BOIIPOCUTEIBHONU U YTBEPAUTEIBHOU

dbopwme.

O6cyxnenne Tem—10 6amioB
KonTtponbHas padora no rpammaruke — 20 6aiios.

2. [TpomMe:kyTOUHAS aTTECTAIUS

Conep:xkanue 3a4era

1. IIpoumTaTh TEKCT aJisi OOIIETO O3HAKOMIICHHUS C €r0 COJEPIKAHUEM, CBSI3aHHBIM C
mUpoKuM mpodunem dakyapreTa. KOHTpOIs TOHMMaHUS TTOCPEICTBOM TEpeIaund O CHOBHBIX
MBICJIE Ha UHOCTPAHHOM SI3bIKE.

VYuyactue B CUTyaTHBHO-00YCIIOBIEHHOM Oecesie (6€3 BpeMeHHU Ha MOTOTOBKY).

Texer

This idea that The Brothers Karamazov is a parable for Russia is explained by
Dostoyevsky himself in the introductory note titled From the Author.

This short two page note is such a masterful piece of riddling brilliance as to be worthy
of the Sphinx itself. But can we deconstruct and decode what Dostoyevsky deprecates as his



‘eternally uninteresting and confused explanations’? Deconstruction means to find the real
hidden meaning behind the surface appearance. If we deconstruct the author’s note, perhaps we
will be well on the way to understanding the real meaning of the novel.

Dostoyevsky opens by asking what is so remarkable about his hero Alyosha, the holy son,
despite his oddness and eccentricity. His answer is that such a person “carries within himself the
heart of the universal.” This is a hint at the broad intent of The Brothers Karamazov to use each
character as a type, which in the case of Alyosha is the heroic representation of universal truth.
So far it is fairly clear, no real riddles yet.

But next Dostoyevsky says “the trouble is that I have two tales, and only one life story.
The main narrative is the second; it is the action of my hero in our day, at the very present time.
The first tale takes place thirteen years ago, and it is hardly even a novel, but only a period in my
hero’s early youth. I cannot do without this first tale, because much in the second tale would be
incomprehensible without it.”

A quick perusal of the table of contents shows that there are not two tales, there is one,
and it is divided in four sections, not two. Dostoyevsky is talking in riddles with his claim that
he has two tales. What can this riddling gibberish possibly mean?  The answer to the riddle is
that the first tale is the fictional account of the Karamazov family and its travails while the
second tale, "the main narrative", is the metaphorical parable whereby the book is an intimate
and acute psychological portrait of the Russian culture, in all its flaws, risks and contradictions.
This action of the second tale that Dostoyevsky says happens “at the very present time” is the
meaning of the book for the social conflicts of the nation. The second tale is woven into the first.
Without the national analysis, the family story is “hardly even a novel”. The family story, in its
narrative of the identity and relations of the main characters, serves to make the deeper story
comprehensible, the story of Russia.

2. TlpoBepka yMeHusi cjenarb YCTHOE COOOIIEHHME Ha TEMBbI, CBS3aHHBIE CO
CIEeMAIBHOCTBIO, W Yy4acTBOBaTb B Oeceie mo 3tuMm Temam. (Jluanoruueckas peub 0e3
TTOATOTOBKH ).

TEMBI:

My Week Days.

Friends and Friendship.

Television.

Reading.

Books.

Mass Media.

Newspapers.

3. PyOexHblii KOHTPOJIb
Conep:kanue 3K3aMeHa

1. IlucbmeHHbIN epeBo] TeKkcTa co cjaoBapeMm. Oobem 2500 nmeu. 3HakoB. Bpemsi Ha
BbINIOJTHEHHE: 15 MUHYT.



Does journalism work?

How do we know that the work that journalists do accomplishes anything at all? And what
does journalism do, exactly, beyond vague statements like “supports democracy” and trivial ones
like “gives me movie reviews”?

I made this image a couple months ago to introduce the question at a conference. A
reporter researches and writes a story. The first arrow represents the process that gets that story
published. We understand that process quite well, and the internet makes publishing really cheap
and easy. Then there’s a process that takes published, accurate information and turns it into truth
and justice for all. That’s the part that’s fuzzy. In fact I don’t think we understand it at all. I call
this “the last mile problem” in journalism — how does journalism actually reach people?

Journalists occasionally claim a scalp, such as by embarrassing a politician enough to
force them to resign, or focusing attention on some issue long enough to get legislation passed.
Journalism also theoretically informs citizens so they can vote responsibly, in the elections which
happen every few years. As I’ve argued before, these are weak levers by which to shift society.
I’'m less interested in what journalism does in extraordinary times, and more interested in how
the journalist’s work improves the day-to-day operation of a society, and the experiences of the
people living in it.

It’s possible that much of the journalism we have is effective. Maybe the mere existence
of consistent reporting on the machinations of the powerful keeps them in line, and we’ll only
know what journalism really gave us when it disappears and civilization collapses into a mire of
secrecy and corruption. Or maybe that’s already happened. How would we know? How can we
tell whether journalism, as a local or a global endeavor, is doing better this year than last?

IMMCEMEHHGIN ITEPEBOJ]

Ouenka 5: TOUYHBIA TIEPEBOJ, KOTOPBIM ITOJHOCTBIO BOCIPOU3BOAUT COAEPKAHUE
OpUrMHajna, MpaBUJIBHO TMEpeAaeT CTPYKTYpY W TOPAJIOK M3JIOKEHUS B OpHUIMHAIE,
(3KBUBAJICHTHBIH MEPEBOJ] HA CONEPHKATEIBHOM M CTPYKTYPHOM YPOBHSIX); HAJIMYME €UHUYHBIX
oIIKOOK, He Hapylaromux HopMbl [T (mepeBonsiero sA3bIka).

Ouyenka 4: TOUHBIN NTEPEBOJ] cofiepxkaHus opuruHaia (6omuee 95%); enuHuy-

Hble OMIMOKM Ha YpPOBHE CJOBa WJIM CJIIOBOCOYETAHMS, HE HCKa)XKalol[Ue COAepKaHHe
BCEr0 TEKCTA; OTCTYIJICHUS B OTHOILIEHUU YaCTHBIX JETaleil CTPYKTYphl TEKCTA.

Ouyenka 3: HETOUHBIM TIEPEBOM, KOTOPBIM HE MOMHOCTHIO (Mumb Ha 70%) mepemaer
COJIEp>)KaHME TEKCTa; TpyOble U HEOJHOKpATHbIE OIIMOKHA Ha YPOBHE CJIOBA, CIOBOCOYETAHMUS,
npeIoKeHus; OyKBaJbHBIA EPEBOI.

Ouyenka 2: BOJIbHBIN TIEPEBOJI, COJIEPKAHUS TEKCTa HE TepeaaHo; 6onee 50% Tekcra He
MOHSITO; TPYOBbIE U MOBTOPSIOLIMECS OLIMOKH Ha BCEX YPOBHSX JEJIEHUS TEKCTA.

2. IIncbmennas padora nmo rpammaruke. Bpemsi Ha BpinoJiHeHue: 15 MunyT. TecTsl
10 rpaMMaTHKe:

MODAL VERBS TEST
1. Find mistakes in the sentences and correct them.


http://en.wikipedia.org/wiki/Last_mile_problem
http://en.wikipedia.org/wiki/Last_mile_problem
http://jonathanstray.com/designing-journalism-to-be-used
http://jonathanstray.com/designing-journalism-to-be-used

You needn't to worry about meeting me at the station, I'll get a taxi.

Do I ought to phone the airport to find out if there might be any delays?
Did you able to find the papers you lost?

I couldn't have to show my passport to get a rail ticket.

e

PARTICIPLES TEST
Change the sentences using participles.
He went to his room and closed the door behind him.

L.

1.

2. I damaged the car while I was trying to pack it

3. I'mout of work, so I spend a lot of my time home.

4.  Although the meat was cooked for several hours, it was still tough.

11. Change every sentence using first Complex object and then Complex Subject.
What can you do about a dog which is barking all night.

Stewards usually punish passengers who smoke in planes.

I can hear someone who is knocking at the door.

We saw a plane which was flying overhead.

I talked to a woman who is waiting to see you in the next room.
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3. IlpoBepka yMeHHMsI CcHeJIaThb YCTHOE COOOLlEHME HA TeMbl, CBSI3aHHBIE CO
CNeNUAJBbHOCTHIO, 1 YYACTBOBATH B Oecene mo 3TuM TemaM. ([Amasiormyeckasi peuyb 0e3
MOJATOTOBKH).

TEMBI:

My Week Days.

Friends and Friendship.
Television.

Reading.

Books.

Mass Media.

Newspapers.

Celebrations.

Make your Job Work for you.
What’s Happening to the Family.
Free Time Activities.
Discussing books.

Characters and Heroes.

Plot and Theme.



V.  YueOHo-MeToaMueckoe u  HMHPOPMALHOHHOE  o0ecleveHHUe
TUCUMUIJIMHBI.

OcHoBHas uTEpaTypa

1. TIlerpoma, FO. A. Anrnmuiickuii s3pik: yueOnuk: [16+] / KO. A. Ilerpoma, E. H.
Caraiinaynas, B. b. Uepemuna; PoCTOBCKHII TOCY1apCTBEHHBIN SKOHOMUYECKHIT YHUBEPCUTET
(PUHX). — PoctoB-Ha-Jlony: U3marenscrkononurpaduueckuii kommiekc PI'DY (PUHX), 2020.
— 210 c¢. : wmn, Tabn. — Pexum gocryma: mno mnomgmucke. —  URL:
https://biblioclub.ru/index.php?page=book&id=611191 (nara obpamenus: 06.05.2024).

2. ManbkoBckas, 3. B. Aurmiickuii s13bIk : yuebHoe nmocodue / 3. B. ManbkoBCKasl.
— Mocksa : UTH®PA-M, 2024. — 200 ¢. — (Cpennee npodeccrnoHanbsHoe 00pa3oBaHue). —
DOI 10.12737/22856. - ISBN 978-5-16012363-9. - Tekct: »nekrponsnsid. - URL:
https://znanium.com/catalog/product/2128443 (nara oopamenus: 06.05.2024).

JlonoJIHUTEIbHAS JIUTEpaTypa

1. AHMUMHCKHUI S3bIK: MPAKTUKyM IO TpaMMAaTHKE IJis CTYAEHTOB 1-ro Kypca Bcex
HaIpaBJICHU MOATOTOBKM OakanaBpuata: [16+] / coct. M. B. Jlenucenko, M. A. AnekceeHko,
M. B. MexoBa; MunuctepctBo KyabTypbl Poccuiickoit @eneparuu [u 1p.]. — Kemeposo:
KemepoBckuii rocynapctBeHHbli MHCTUTYT KynbTypbl (KemI'MK), 2017. — 51 c. — Pexum
noctyna: no noanucke. — URL: https://biblioclub.ru/index.php?page=book&i1d=487649 (nara
obOpamenus: 06.05.2024).

CaiiThbI:

1.  www.lonelyplanet.com
2.  www.fodors.com

3.  www.roughguides.com

IIporpammbi

1. Tester of English with Grammar and dictionary

2. Keepsoft (TecTsl Ha TEKCUKY U TPAMMATUKY YPOKOB. T€CT MpOrpaMMHUPYIOTCS
MPEeTo/iaBaTesieM B 3aBUCUMOCTH OT YPOBHSI TPYIITIBI)

JInnensunonnoe IO

Ne 11.11. HaunmenoBanue Mectonaxo:xnenue 11O Ha3nauenue
MPOrPaMMHOI0
o0ecrneueHus
1 GIMP 2.10.32 ¢ 4-pIii KOpITYC, JUTSL CO30aHUs 1
OTKPBITBIM UCXOJHBIM | KOMITBIOTEPHBI Ki1ace 00paboTKH pacTpoBO
KOJIOM rpaduKy ¥ YaCTHUHOMN

MO/IJICPIKKOM pabOTHI C
BEKTOPHOU rpadKou.
2 WinDjView 4-pIit KOpITYC, JUTSE IPOCMOTpa (aii-JIoB
KOMITBIOTEPHBIN KJ1ace B popmate DIV u DjVu
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Inkscape
Scribus 1.5.8

4-p1ii KOpITYC,
KOMITBIOTEPHBIN KJlacc

JUTSL BUSYyJIbHOU
BEPCTKU JIOKYMEHTOB,
MMOATOTOBKH K II€4YaTu

Acrobat Reader

4-pIi1 KOpPIYC,
KOMIIBIOTEPHBIN KJIACC

JUTS TIPOCMOTpA, TIeUaTH,
TIOIITUCAHMS,
KOMMEHTHPOBAHUS U
COBMECTHOTO
WCITOJTh30BaHUs (DAIITOB

PDF

Kaspersky WorkSpace | Ha Bcex pabouunx AnTtusupycHoe [10
Security Educational | cranmusx

License

Adobe Design 4-p1it KOpITYC, KommerorepHast
Standard KOMIBIOTEPHBIN KJIacc rpaduka, Tu3aiH
ABBYY FineReader | na 2-x pabouunx crannusx | CKaHUpOBaHUE
Corporate Edition JTOKYMEHTOB

CoreIDRAW Graphics
Suite

3-bIif KOpIYC,
KOMIIBIOTEPHBINA LIEHTP
o011ero 1ocryna

Bekropnas rpaduka,
rpaduyecKuil IU3aiiH

Ilaker
«Auaturiaruat.BY3»

B CETH YHUBEPCUTETA

IIpoBepka TEKCTOB Ha
HaJIn4ue
3aUMCTBOBAHUMI




VI. Meroguyeckue MaTepuaJibl ISl OOYyYAaKIIUXCH IO OCBOCHHUIO
AMCUMILIUHBI

1. CoaepxaHue METOAMYECKUX Pa3padOTOK, nepeurciieHHbIX B pasznene 11 «Ilepeuenp
y4eOHO-METOMYECKOTO OO0eCreueHusl il CaMOCTOATEIbHOW paboThl O0Oy4aromuxcs o
nucuuiuinee « MTHOCTpaHHBIN A3BIK»:

—  TEKCThI C TEMAaTU4YECKHU HAIPABICHHOM JIEKCUKOM;

—  BONPOCHI K TeMaM JUIsl aKTUBU3AaLUKA NOCTPOEHUS PEUEBBIX BBICKA3BIBAHUN WU IS
3aJJaHUN IO CAMOKOHTPOJIIO;

—  JIGKCMKO-TEMaTH4ECKHUM CIIOBAPH JJIS PACLIIMPEHUS CIOBAPHOTO 3ar1aca.

2. TpeOGoBaHMS K PEHTHHT-KOHTPOJIIO.

MakcumanbHasi cyMMa  PEUTHMHIOBBIX  Oa/JIOB MO  y4yeOHOM  JUCIUIUIMHE,
3aKaHYMBAIOIIECHCS PK3aMEHOM, IO UTOraM cemecTpa cocrasiser 60.

Crynenty 6akanaBpuara, HaOpasiemy 5054 Gania, npu MoABEACHUU UTOTOB CEMECTpa
(Ha mocenHeM 3aHATUU 10 JUCIUIUIUHE) B SK3aMEHAIMOHHONW BEOMOCTH U 3a4ETHON KHUKKE
MOJKET OBITh BHICTABJICHA OIICHKA «Y/IOBIETBOPUTEIHHO.

Crynenty OakamaBpuara, HaOpaBmiemy S55-60 O0amioB, HpU MOABEICHUM HWTOTOB
ceMecTpa (Ha MOCIEAHEM 3aHATUM MO JIUCUUIUIMHE) B rpade dK3aMeHAIMOHHOW BEIOMOCTH
«IIpemMuanbHbie OaIUTBD) MOXKET OBITH 100aBiIeHO 15 0ayuIoB U BBICTABIIEHA dK3aMEHAIMOHHAs
OIICHKa «Xopomio». B kakux-nub0 MHBIX CiIy4asx J00aBJICHHE MPEMHAbHBIX OajlOB HE
JOITYCKaEeTCs.

Crynent 6akanaBpuara, HaOpaBiui ot 20 10 49 6anIoB BKIIOUUTENIBHO, CAAET IK3aMEH.

Crynenty OakanaBpuara, HaOpaBiieMy MeHblie 20 OaiioB, B 3K3aMEHAIIMOHHOU
BEJIOMOCTH  BBICTaBIIIETCSl  OIICHKAa  «HEYAOBJIETBOpUTENbHO». llepecmaua  sk3aMeHa
OCYIIIECTBISIETCS] B YCTAHOBJICHHOM TOPSIJIKE.

OLIEHKY «OTJIMYHO» CTYJIEHT OakajgaBpuaTa MOXET MOJYyYUTh TOJIBKO Ha IK3aMeEHe.

B TBI'Y neiicTByet ciemytomias mkajia nepecuéra peMTHHroBeix 6ayios: ot 50 10
69 — «ynonerBopuTeabHO» OT 70 10 84 — «xopomio» ot 85 10 100 — «OTIUYHOY.

B BegoMocTu HTOroBast OrieHKa MPOCTABISETCA B PEUTUHIOBBIX 0aJuIax v B BUJE OIICHKH,
B 3a4€THOW KHUXKKE — TOJIBKO OIIEHKA.

PelitunroBble Oajuibl, BBIFCICHHBIE [UISI OIICHKA TEKylled paboThl CTyIEeHTa
OakaaBpuara, pacpeesoTCS MKy IByMSI MOJTYJISIMU.

Monyau I'pammaTrnyeckasn YCTHBIN OTBET Bcero no
padora MO/YJII0

1 Moxynb 20 6amioB 10 OanoB 30 6amToB

2 MOIyYNb 20 6amoB 10 6amnoB 30 6amnoB

HtoroBoii popmoii oTueTa SABISIETCS IK3AMEH.

B xozne ocBoeHMs y4eOHOW JUCHUTUIMHBI pa3indHble 00pa30BaTeIbHbIE TEXHOJIOTUI
ABJISIFOTCSL HEOTHEMIIEMOM YaCThIO BCETO 00pa30BaTeIbHOIO IPOIECCa.

3amaya (QopMUpOBaHUS TNPABWIBHOTO BJIAJACHUS KOMMYHUKATUBHBIMU aKTaMH Ha
MHOCTPAaHHOM $I3bIKE, KaK YCTHO, TaK W MHUCBMEHHO, JE€NaeT HEOOXOIMMBIM HCHOIb30BaHUE
aynuo- U Buaecoanmaparypsl. Ha neknusax CTpaHOBEAYECKOIO XapaKTepa yYCTHOE OIMCAaHUe
1es1eco00pa3Ho MOAKPEIUIATh PA3NIUYHOTO poja BuAeo(puiIbMa MU Ha MHOCTPAHHOM S3BIKE.
BrInonHeHne nNpakTUYECKUX 3aJaHUM YCTHOTO XapakTepa Ha 3aHATHIX-AUCHYTaxX W 3aHATHAX-



Oecenax ¢ MCMOJIB30BAaHUEM AyJMOTEKCTOB M BUJEOCIOKETOB PACHIUPSET JIEKCUUECKUN CIIOBaph
00y4Yaronuxcsi, CoCOOCTBYET 3aKPEIUICHHUIO HABBIKOB BOCIIPHUITHSI MHOCTPAHHOW peYr Ha CIIyX
U JEeMOHCTpUpPYeT (HOHETHMUECKHE UM TrpaMMarudyeckue oO0pas3ubl O(OpMIIEHHUS CJIOB U
MPEITOKEHU M.

[Ipy BBINOIHEHMM BHEAYIUTOPHOW (JomaimHed) paldoTbl oOydaromuecs MOryT
UCIIOJIb30BaTh ayJuoO- W BHUACOMATEpHANIbl Uil pacClIMpEHMs] onblTa ayaupoBaHus. [Ipum
IIPOBEJICHUN TECTUPOBAHMS II0 JIEKCUKE W TPAMMAaTHKE KOMIIBIOTEPHBIE TEXHOJOTHH AArT
BO3MOJXKHOCTb  IIPENONABATENI0 MEHATh XapakTep 3aJaHMil:  ymnpouiarb, YCJIOXHSATH,
UHIMBUIyaJIM3UpOBaTh U T.I. llpy BBINOJHEHUM JOMAIIHEro 3aJaHusl OOydaroluecs MOTYT
ITOJI30BaThCS PA3IMYHBIMU JICKTPOHHBIMH CJIOBAPSMM.

3aHATHA TI0 UHOCTPAHHOMY SI3BIKY JTOJDKHBI MPOXOAUTH B ayJUTOPHUH, 0OOPYIOBAHHOMN
BHUJIEO- U AyTHOTEXHUKOM.



VII. MarepuajibHO-TeXHH4YECKOe o0ecreueHmne

—  pa3maToOdYHBIN MaTepuaj B MEYaTHOM M DJICKTPOHHOM BUJIC;

—  ayIUTOPHH JIS 3aHATUN, OCHAIIIEHHBIC MYJIBTUMEANIHBIM 000PYITOBAaHUEM.
—  y4eOHUKH U yueOHbIe TOCOOuS;

—  aymumomarepuaisl: Marepuansl o Kypcy People like us

—  Buneomarepuainsl: Windows of Britain (WB), Family Album(FA)

—  auekTpoHHas oubiauoreka TBI'Y.



VIII. CBenenust 00 00HOBJIeHUHN Pado4yeld MPOrpaMMbl U CHHUILINHbBI

Ne OOHoBJIeHHBbI Onucanve BHeCEHHbIX PexBuU3UTHI
ILIL paszen padouei M3MeHeHHI JIOKYMEHTa,
NMporpaMmalI YTBepAUBILETr0
AUCUMILTHHBI U3MEHEeHHUsA
1. V. YyebHo- OOHOBJIEH CITUCOK IIPOTOKOJ 3acCeAaHMs
METOAUYECKOE U JIUTEPATYPHI U kadeapsr ©OUIuJIT
nH(pOpMaIIMOHHOE IPOrpPaMMHOTO Nel0
obecrieueHne obecricueHHS 20.05.2024
T CHUTUTHHBI
2.
3.




