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1. HEJIM U 3AJIAYU JUCIHHUTIJINHBI
Heau ocBoOeHNMS AUCHUNTIMHBI (MOTYJISA):

Hcxons u3 NOTy4EeHHBIX paHee O0IIEeTeOPETHYECKUX U IPAKTUYECKUX CBEICHUH 11O
rpaMMaTuKe, JIEKCUKOJIOTUH, (POHETHKE, MHTEpIIPETallui TEKCTa, HAyYUTh OYAYIIEro JIMHIBUCTA
BOCIIPUHMMATh U aHAJIM3UPOBATh XYyJ0KECTBEHHBIN TEKCT, aIeKBATHO OCBANBasi €r0 CMBICH, U
BbIpabOTaTh yMEHHUE MPABHIBLHO OLIEHUBATh IPOU3BEICHNE, pACCMATPUBAsi €T0 KaK IEJIOCTHOE U
HEpa3pbIBHOE €AMHCTBO (DOPMBI U COACPIKAHUSI.

OOBexToM M3yueHHs Kypca sBIISIeTCs TakKe (PYHKLIMOHAIbHASA CTUIIMCTHKA, IO3BOJISIOIIAs
OBJIa/IETh OCOOCHHOCTSIMU O(PULINATBHOT0, HEUTPAIbHOIO U HEOPUILIUATBHOTO PETUCTPOB
oO01IeHus.

3amauu :

3alayaMy OCBOECHHUSI JUCLIUIUIMHBI SIBJISIOTCS: UMETh IIPEICTABICHHUE O BCEX BaXKHEHIINX
acIeKTax CTWIMCTHKH; 3HATh OCHOBHBIC MOHATUS CTUJIMCTUKU; PACCMAaTPUBATh OOIIHE TPOOIEMBI
CTWJIMCTUKHU B €€ CBSI3U C IPYTUMU IUCLUUIUIMHAMYU; BIAJAETh JOCTaTOYHON JJMHIBUCTUYECKOU
0a30¥ 1715 aHAIK3a BBIPA3UTENIbHBIX U N300pa3UTENbHBIX CPEACTB.

2. MECTO JUCHMIIJIMHBI B CTPYKTYPE OOII
Hukn (pazgen) OIT: B1.0
TpeGoBanus k npeaIBapuTeIbHON MOATOTOBKE 00y4al0Ierocs:

YpoBeHb HAYaTBHOM MOATOTOBKH 00YYAOIIErocs Ui YCIEITHOTO OCBOCHHUSI TUCITUTUIMHBI
«CTUIMCTUKA»: UMETh MIPEACTABICHUE O JMHIBUCTUUECKOM aHAIN3E XYJ0KECTBEHHOIO TEKCTa KaK
L[EJIOCTHOTO U HEPA3PHIBHOTO €IUHCTBA (JOPMBI U COJIEP>KAHUS; 3HATh OOLIETEOPETUUYECKUE U
MIPAKTUYECKHE OCHOBBI TPAMMATHKH, IEKCUKOJIOTHH, (POHETHKHU; yMETh HHTEPIIPETUPOBATH TEKCT.

[TpakTuky™m 1o npodeccuoHaIbHON KOMMYHUKAIIMH HAa IEPBOM HHOCTPAHHOM SI3BIKE

Teopernueckas rpaMMaTHKa (Ha aHTJIIMACKOM S3bIKE)

Jlexcukonorust ASl (Ha aHTTIUHCKOM SI3bIKE)

Teopetnueckas GoHeTHKA (Ha aHTJIUHCKOM SI3BIKE)

BBenenue B cnenuanbHyo GUIOIOTHIO

Hcropust aHTIIMHACKON JTUTEPATYPBI

Oob11ee sA3bIKO3HAHNE

Pycckuit 361K U KyJbTypa peun

JucuumiInHbl (MOAYJ/IH) U PAKTHKH, VIS KOTOPBIX OCBOEHHUE IaHHO AU CHUIIIMHBI
(MoayJisi) He00X0AMMO KaK MpealecTBYIOLIee:

VYyeOHast AUCUMILIMHA HETTOCPECTBEHHO CBA3aHa C AUCUUITIMHAMH PYCCKHM SI3BIK U
KYJIbTYpa pe4r, OCHOBBI SI3bIKO3HAHMSI, TEOpETHUECKas (POHETHKA, UICTOPHUSI A3bIKa, TEOPETHUECKAs]
rpaMMaTHKa, JIEKCUKOJIOTUS.

[TpakTuky™m 10 npohecCHOHAIBHOW KOMMYHHKAIIMK Ha IEPBOM HHOCTPAHHOM SI3bIKE

CpaBHUTENbHAS JTUHTBOKYJIBTYPOJIOTHS

3. OFBEM JIUCHHUIIJINHBI

O01mast Tpy10eMKOCTh 33ET
Yacos 110 yueOHOMY IUIaHy 108
B TOM 4mcJe:

caMOCTOsATENIbHAsI paboTa 47
4acoB Ha KOHTPOJIb 27

4. INTAHUPYEMBIE PE3YJIBTATbBI OBYUYEHUS 110 JUCHUIIVIMHE,
COOTHECEHHBIE C INTAHUPYEMbBIMHU PE3YJIbTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOT'PAMMBI



CII0BOOOpa3oBaTeIbHbIE SBIEHUS, MpaBuia oporpaduu U MyHKTyallH, BHISIBISET
3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS N3y4aeMOr0 HHOCTPAHHOT'O S3bIKa

OIIK-1.1: UaTepnperupyet OCHOBHBIE (OHETHYECKHUE, JICKCUIECKHE, TPAMMAaTHYECKHE,

OIIK-1.2: OpueHTHpyeTCs B COBPEMEHHBIX HAYUHBIX I1apaJurMax, IIKoJaxX, KOHIEHIUIX
S3BIKO3HAHMUS

OIIK-1.3: ComocTaBisieT ¥ aHAIM3UPYET S3BIKOBBIC SBJICHHS, (YHKITMOHATHHBIC
Pa3HOBUIHOCTH SI3bIKA

OIIK-1.5: AHanu3upyeT UCI0JIb30BAHUE S3BIKOBBIX CPEJCTB B TEKCTE U B IIPOLIECCE
pEUYEBOM IEATENBHOCTH

5. BUAbI KOHTPOJIA

Bunbl KOHTpOJIsL B ceMecTpax:

OK3aMCHBI

7

6. SI3BIK ITPEIIOJIABAHUA

SI3BIK IIperoaBaHus: pyCCKUM.

7. CTPYKTYPA U COJAEP)KAHUE JUCHUILIMHBI (MOJLY.JIST)

HaumeHoBaHue pa3iesioB U TeM

Bun
3aHATHSA

Cem.

Yacos

IIpumeyanue

Pazgen 1. PA3JIEJI . [IpeameT CTHIIMCTHKHY.

Tema 1. OcHOBHBIE TPOOIEMBI
CTHIIMCTHYECKHUX HcclienoBanmii. Tema 2.
CtuincTrKa s3bIKa U CTUJIMCTUKA PEYH.
Tema 3. TUIIBI CTHIIMCTHYECKUX
HCCIEA0BaHUN U OCHOBHBIE OTPACIH
ctunucTuku. Tema 4. CTUIHCTHKA U APYTHE
JIMHTBUCTUYCCKHE JUCHMILIMHEBL Tema 5.
Crunuctryeckast HBMTPaaIbHOCTh U
CTUIMCTHYECKask okpacka. Tema 6. [Tonsarue
CTHJIMCTUYECKON (DYHKITUU.

11

Jlex

1.2

10

1.3

IIp

Paznen 2. PA3JIEJI Il. DxcnipeccuBHBIE
pecypcsl sa3b1ka. [logpasaen A.
OKCIpECCUBHBIE CPEJICTBA U
crriinctudeckue npuémsl. [logpasnen b.
Paznuunble knaccupuKanum
IKCIIPECCUBHBIX CPEACTB. I pexko-puMckas
puTopuueckas cucrema. Tema 1.
Knaccugukanus 3KCrIpecCuBHBIX CPEICTB U
cTruinctudyeckux npuémMos B.A. Kyxapenko
Tema 2. Knmaccudukariyst 5KCrpecCUBHBIX
CPEICTB U CTUIIMCTUYECKUX ITpuémMoB U. P.
lanenepuna. Tema 3. Kimaccuduxarnmst
9KCIIPECCUBHBIX CPEACTB U CTHIIMCTUYECKUX
npuémoB 0. M. CkpebHeBa.




2.1

Jlek

2.2

Ilp

2.3

2.4

JIex

Pasznen 3. PA3JIEJI Ill. Teopus
¢ynkunonanpHbIX cTriei. [logpasnen A.
[TonsTue cTuid B GyHKIMOHATBHON
crunuctuke. Ioapasnen b. Koppensus
CTHJISl, HOPMBI U ()YHKIIUH B SI3BIKE.
ITonpasnen B. fI3p1k0Bast BApUaTUBHOCTD:
TEPPUTOPHUATIbHBIE, COLIUAIIbHBIE,
poheccuoHaIbHbIE PA3HOBUIHOCTH SA3bIKA.
[Tonpaznen I'. O630p pa3IMYHBIX CHCTEM
¢yHkuroHanbHbIX ctuneit. [logpaznen /.
OTnUYUTENbHBIE TUHIBUCTUYECKUE YEPTHI
OCHOBHBIX (DYHKIITMOHATBHBIX CTUIICH
COBPEMEHHOT'0 aHTJIMMCKOro si3bIka. Tema 1.
JlutepatypHslil pa3roBOpHbIi cTUIb. Tema
2. ®amMunbSIpHBIA pa3roBOPHbINA CTHIIb. Tema
3. [y6muuuctuyeckuit ctuns (CMHU). Tema
4. Ctunb opUIHATBHBIX TOKYMEHTOB. Tema
5. HayuHblii / akaqeMHU4eCKHii CTUIIb.

3.1

JIek

3.2

Ip

3.3

Paznen 4. V. Ctunuctuka 1eKOIMpOBaHUS U
e¢ pynnamenranbHble noHsaTud. [logpazaen
A. CTuiiMcTHKa aBTOpa U YU TATEIS.
[ToHsITHSI KOMMPOBAHUS U N1EKOJUPOBAHUS.
[Toapa3znen b. OcHOBHBIE KOHLIETIIIMH
CTHJINCTUYECKOTO aHAJIN3a IEKOIUPOBaHUs
Y TUIIOB BbIIBMKeHUs. Tema 1.
Kongeprenuus. Tema 2. Oddexr
oOmaHyTOro oxuaanus. Tema 3.
Cuennenue. Tema 4. Tematudeckas ceTka.
Tema 5. [TonmyormeueHHbIe CTpyKTYphl. Tema
6. Uppaananusi.

4.1

Jlex

4.2

Ilp

4.3




Paznen 5. PA3JIEJI V. Ctunuctudeckast
rpamMmaruka. [lonpaszaen A. Teopust
rpaMMatru4eckou rpaganuu. OTMEYEHHBbIE,
MOJIyOTMEUYCHHBIC, HEOTMEUYCHHBIC
ctpykrypsl. [lonpazaen b. ' pammaruueckas
MeTtadopa ¥ THITBI TPaMMaTHYECKOM
tpancno3uuu. [loapazaen B.
Mopdomoruueckas CTUIHCTHKA.
CTUIMCTUYECKUI MTOTEHIIMAN YacTe peyn.
Tema 1. CyliiecTBUTENIBHOE U €T0
CTWINCTUYECKUI moTeHIMa1. Tema 2.
APTUKIIb U €T0 CTUITUCTUYECKUIN
norennuan. Tema 3. CtucTrdeckue
BO3MOXKHOCTH MecTonMeHus. Tema 4.
[IpunararenbHOE U €r0 CTHIIMCTUYECKUE
¢yukuuu. Tema 5. I'naron u ero
CTHIIMCTHYECKHE CBOMicTBa. Tema 6.
Addukcanus u e€ SKCIIpecCUBHOCTh. Tema
7. CTUIMCTUYCCKUM CHHTAKCHC.

5.1 Jlek 7 3
5.2 Ip 7 3
53 Cp 7 10
5.4 Ok3ameH |7 27

Cnucok 06pa3oBaTe/ibHbIX TEXHOJIOT Uit

1 JlcKkyccroHHBIE TEXHOJIOTUH ((HOpyM, CUMIIO3UYM, Ae0aThl, aKBApUYMHAsl TUCKYCCHS,
NaHeJbHAs JUCKYCCHSI, KPYTJIbIM CTOJ, (hacuanTHpoBaHHAas U T.J.)

2 |Wudopmannonssie (11PpoBbIE) TEXHOIOTHH

3 TexHomoruu Pa3BUTHUA KPUTUUCCKOTO MBINIJICHUSA

4 | AKkTHBHOE CiTylIaHuE

8. OHEHOYHBIE MATEPHUAJIbBI JI51 IIPOBEJEHWA TEKYIIEA "
NPOMEXYTOYHOU ATTECTALIMHU

8.1. OueHoyHbIe MaTepHAJIBI 1JIs1 IPOBEACHHUS TEKYIEH aTTeCTAluN

3aI[aHI/IC AJId TCKYIICTO KOHTPOJIA

1 stan. PaGoTast B MaJibIX TpyIiNax, COCTaBbTE CIOBAPh MO TEKCTY C OMMCAHUEM I'PO3bI,
BKJIFOUarouid He MeHee 10 CJIOB ceMaHTUYECKH PEIEBAHTHRIX MoJieid. CeMaHTHYEeCKOE MoJIe
OTIpe/ieNIsieTCs 0 BBIOOPY TPYIIIbL: 3BYKH, (POPMBI, KPACKU, CBEPXBECTECTBEHHBIE CUJIBI U T.1I.
MO’KHO TTOIB30BaTHCS AHTIIO-PYCCKUM CIIOBApEM.

We... looked out the mucking hole to where a tower of lightning stood. It was a broad
round shaft like a great radiant auger, boring into cloud and mud at once. Burning. Transparent.
And inside this cylinder of white-purple light swam shoals of creatures we could never have
imagined. Shapes filmy and iridescent and veined like dragonfly wings erranded between the earth
and heavens. They were moving to a music we couldn’t hear, the thunder blotting it out for us. Or
maybe the cannonade of thunder was music for them, but measure that we couldn’t understand.




We didn’t know what they were.

They were storm angels. Or maybe they were natural creatures whose natural element was
storm, as the sea is natural to the squid and shark. We couldn’t make out their whole shapes. Were
they mermaids or tigers? Were they clothed in shining linen or in flashing armor? We saw what we
thought we saw, whatever they were in process of becoming.

This tower of energies went away then, and there was another thrust of lightning just
outside the wall. It was a less impressive display, just an ordinary lightning stroke, but it lifted the
three of us thrashing in midair for a long moment, then dropped us breathless on the damp ground.
(Chappell)

2 sran. Kaxkast 13 rpyni Ha3bIBaeT CEMaHTHUECKOE oJie. YIeHbI OCTaIbHBIX MAJIBIX TPYIII
HAXOJAT CJIOBA, KOTOPBIE MOTYT CIIY>KUTh apTYMEHTOM 110 OTHOILIECHHIO K Ha3BaHHOU TeMe, He
npuberasi K pecypcaM CpaBOYHBIX u31aHuil. HoBble cioBa, oTHOCsIIUECS K 00CyXaaeMoil Teme,
BKJIKOYAIOTCA B CJIOBAPb IIEPBOM IPYIIIIHL.

3 sram. I'pynmbl 0OMEHUBAIOTCS CIOBAPSIMHU U OCYLIECTBISIOT IIOMCK HEPEIEBAaHTHBIX CIIOB.

Kputepun onenku rpynnoBoii paboTsl (B Oaiax)

Haiineno 10 u Gonee cioB — 3;

7-10 cioB — 2;

4-6 ciioB — 1;

1-3 croBa — 0.

Kputepuu onieHkH UHIUBUAYaTbHOU pabOTHI (B Oaax)

Haiinenst 1-2 ciioBa u3 cioBapsi, 00HaApy>KEHO HOBOE CJIOBO, HE BKIIFOYEHHOE B CIIOBAph — 2;
HaiiieHo HECKOJIbKO CIIOB U3 ciioBaps — 1;

Hatinensl ommOku (HepelieBaHTHBIC CI0BA) — 2.

8.2. OneHo4ynbie MaTepuAaJIbl JJIsl IPOBEACHHUS NIPOMEKYTOYHOM aTTeCTalluH

3aaHue 1715 IpOMEXKXKYTOUYHOTO KOHTPOJIS

1. I[IpounTaiiTe BHUMaTENbHO NEpBbII ad3al oTpeiBKa. [lonnMaere u Bel ero B Tom
cMmbiciie, 9To Anek u Jxeiiko0 HabIro1any yTONaIero, Korjaa MU Yai, WiIH K€ 9TH SBJICHUS
MIPOCTO UMEJIM MECTO B OJHO U TO ke BpeMs? B 4€M cMbICII KOHTpacTa 3TUX SIBICHUN?

2. Bo BTOpoMm ab3arie maétcs oOpa3 yesoBeka, Moruoaroiero B Orae Hamajama BO BpeMst
BOEHHBIX JelicTBUH. Kak 3TOT 00pa3 CBA3BIBAETCSI C OCHOBHBIM MECTOM JAEUCTBUS (XMKUHOM B
Kopnyomie na 6epery mopsi)?

Ronald Hall
THE OPEN CAGE

The storm enveloped Cornwell, darkening the Ram peninsula and the sea around it. The
wind grew in strength and coldness. All sea birds vanished from sight of the hut. A mile off shore a
man was hurled about in a yellow life-jacket. Alec and Jacob sipped tea as he drowned.

Too far away to shed light on the hut a man became a screaming torch of flesh and
napalm.

Scarcely beyond the sound of his agony children played carelessly, and sang songs and
were beyond time. Beyond the storm, in fierce sun, men were destroying or maiming men and
women and children and animals and birds and insects and fish and forests.

Beyond the storm men danced sensitively with women at weddings and feasts. Beyond
and within the storm there was not one particle of person, creature or stone, river or continent that
was not changing.

And they were thinking of the flux of time, the ceaseless change; sharing an identical
mood without speaking of it and without knowing they shared indefinitely more than a pot of tea
and shelter.



1). OcBelleHbI 1 BEPHO WHTEPIPETUPOBAHBI BCE OCHOBHBIE HJICH, TIPEICTABICHHBIC B
TEKCTE; KOPPEKTHO MCIOIB30BaH TOHATHIHBIN aliiapar; omnpeieieHa MO3HIUs aBTOPa; PEIOKEH
Y apTyMEHTHUPOBAH COOCTBEHHBIN B3I HA TPOOJIEMY; MPOJAEMOHCTPHUPOBAH OOJIBITION
JICKCHYECKUH 3arac, JIOTHIHOCTh U SICHOCTh U3JIOKEHUs — 3 Oasia.

2). BoiieneHbl He BCe MITH HE TIPECTABIICHBI B Pa3BEPHYTOM BHJIE OCHOBHBIC UJICH,
coJIep KalIrecs B TEKCTE; MPEUIOKEH, HO He apIyMEHTHPOBaH COOCTBEHHBIN B3IUISA]] HAa IPOOJIeMY;
JOMYIICHHBIC OIUOKHM B TEPMUHAX M B UCIIOJIH30BaHUHU 0A30BBIX CTPYKTYP M JIEKCHUYECKHX €IUHHUII
HE 3aTPYJHSIOT MIOHUMaHue — 2 Oasia.

3). OTBeT He BKJIIOYACT MM HEBEPHO HHTEPIIPETUPYET 3HAYUTEIBHYIO YACTh UJICH,
MPEJICTABIICHHBIX B TEKCTE; HE MPEIOKEH COOCTBEHHBIN B3IJISA] HAa IPOOJIeMy; OCTHBINA CIIOBapHBINA
3arac 1 0JTHO00pa3HbIC PEUEBhIC CTPYKTYPHI HE MO3BOJISIOT aJICKBATHO BBIPA3UTh UICHO; OOJIBIIIOE
KOJIMYECTBO OMIMOOK 3aTpyAHSET MOHUMaHue — 1 Gait.

4). TekcT uHTEpNIpeTHpOBaH HEBEepHO — () OaIOB.

3aaHue 1715 IpOMEKYTOUYHOTO KOHTPOJIS

1. Ha ocHOBe Kakoro pasmepa nocTpoeHo cTuxorsopenue? B uém 3akimrogarorcs
OTCTYIUICHUS OT 3TOTO pazmepa’?

2. [IpoananusupyiiTe 3ByKOBYIO BBIPa3UTEIILHOCTh IEPBOTO CTHXA NEPBON U
3aKIIIOYUTEIBHON CTPO( CTUXOTBOPECHHUS.

3. OT™MeTbTE SMOTHUBHBIE U ApXaUUECKU-TOPKECTBEHHbIE CHHTAKCUUECKUE KOHCTPYKLIUU
TEKCTa.

4. CTepHEBBIM B CTUXOTBOPEHUU SBISETCS 00pa3 MOpsi, pa30UBAIOIIETOCS O CKAJbI.
CuuTtaere 11 Bbl 3TOT 00pa3 cuMmBoianueckum? Eciu 1a, To 4to oH cumBonusupyet? (Hamomuuwm,
YTO MOPE B aHTJIMHCKOM MM033UH, & UHOTJIA U B ITPO3€ MOKET BBICTYINATh KAK CUMBOJI CMEPTH,
€IMHEHUS YelIOBEKa C MPUPOJIOii, BCEro MUPA; MOTYT OBITh U APYTHe TOJKOBAHUS CUMBOJIUKH
MODsI.)

5. Haiimure nepeBoa pazdbupaeMoro cTuxoTrBopenus, caenanasiidi C.5. Mapiakom, u
CPaBHUTE HTOT NEPEBOJ] C OPUTHHAIIOM.

Alfred Tennyson
BREAK, BREAK, BREAK

Break, break, break,

On thy cold gray stones, O Seal

And | would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on

To their haven under the hill;

But O for the touch of a vanish’d hand,
And the sound of a voice that is still!

Break, break, break,

At the foot of thy crags, O Sea!

But the tender grace of a day that is dead
Will never come back to me.

1). Tema packpbiTa ¢ OIOPOM Ha COOTBETCTBYIOIINE IIOHATHS U TEOPETHUUECKUE TIOJIOKEHUS
— 2 Oanna. ApryMeHTanus Ha TEOPETHYECKOM YPOBHE HETOIHAs, CMBICI PsiJia KIIOYEBBIX MTOHITUI
He 00bsAcHEH — 1 Oamn. TepMUHOIOTHYECKUH anmapaT HEMOCPEICTBEHHO HE CBSA3aH C



packpbiBaeMoii Temoit — () 6amioB.

2). @aKThl ¥ TPUMEPHI B TTIOJTHOM 00bEME 0OOCHOBBIBAIOT BBIBOIBI — 2 Oaia. Jlomymiena
(dhakTuveckas ommubKa, He MPUBEIIIAs K CYIIIECCTBEHHOMY HCKaXEHHUIO CMbIciaa — 1 Oai.
JlonymieHbl (pakTHUYECKHE U JIOTHYeCKHUE ONTHOKY, CBUIETEIBCTBYIOIINE O HEOHUMAaHUU TeMbl — 0
OaJIyIoB.

3). PeueBbIX U JIGKCHKO-TPAMMATHUYECKUX OIMUOOK HET WIIX JOMYIICHA OJHA peUueBasi HIIH
JICKCHKO-TpaMMaTHu4eckast omuoka — 2 6aia. JlonmynieHo HeCKOJIBKO pEeYeBbhIX OIIUOOK, HE
MEIIAIONIMX TTOHUMAHUIO CMBICIIA HITM TPAMMATHUYECKUX OITUOOK 3JIEMEHTApPHOTO YPOBHS — 1 Oasu.
JlonyIieHbl MHOTOYHMCIICHHBIE PEYEBbIC OMUOKH, 3aTPYIHSIONINE TOHUMAHHE CMbBICIIa CKa3aHHOTO
— 0 GamoB.

8.3. TpeGoBaHus K peliTHHI-KOHTPOJIIO

MakcumanbHasi CyMMa peUTHHTOBBIX 0asuioB 1o aucnurumae: 100 6amios (60 6amion
OTBOJUTCS HA TEKYIIUH KOHTPOJIb yueOHOU paboThI CTyAeHTa, u3 HUuX 20 0aos -

Ha PEUTHUHTOBBIN KOHTPOJIb (2 KOHTPOJIbHBIC Pab0ThI). MakcHMalIbHBIN Oajll Ha YK3aMEHEe -
40. Jlns momycka K 9K3aMeHy CTYJIeHT JI0JKeH HabpaTh He MeHee He MeHee 20 6aruioB.

9. VYYEBHO-METOJNMYECKOE U UTH®OPMALIMOHHOE OBECIIEYEHUE
TUCHUILIMHBI (MOLYJIS)

Pexomenayemas aureparypa

OcHoBHAas

HIndp Jlutreparypa

JI.1.1 |Baiinukosa, Cirocapb, CTHIMCTHKA aHTJIHICKOTO s13b1ka, MockBa: FOpaiit, 2024, ISBN:
978-5-534-11799-8,
URL.: https://urait.ru/bcode/542464

JI.1.2 | Tpynosa E. I'., CTunuctrka aHIJIMACKOTO S3bIKa: IPAKTHKA — ITYTh K COBEPIIECHCTBY,
Juntenk: JIunerxwmii I'TTY, 2022, ISBN: 978-5-907655-08-9,
URL.: https://e.lanbook.com/book/317174

JI.1.3 |Tpynona E. I'., CTunuctrka aHINIMACKOTO S3bIKa: IPAKTHKA — ITYTh K COBEPIIECHCTBY,
Jluneuk: Jlunenkuii rocyiapcTBeHHbIN nenarorndeckuit yausepeuteT um. [1.I1. Cemenona
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10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHME JUCHUIIJIMHBI (MOY JIS)

AyauT- Oob6opynoBanue

2-203 KOMIUIEKT Y4eOHOU MeOeH, MePeHOCHOH HOYTOYK, MYJIbTUMETUHHBIN KOMIIJICKT
yueOHOoro Kiacca (BapuaHT Ne 2), mpoeKTop, MEPEHOCHOW HOYTOYK, MHTEPAKTUBHAS

2-206 KOMIUIEKT Y4eOHOU MeOer, KOMIIBIOTEP, MYJIbTUMEIUUHBIA KOMILJIEKT Y9€OHOTO
kiacca (Bapuant Ne 2), mpoeKTop, MEPEHOCHON HOYTOYK, 9KpaH HaCTCHHBIH, TyMOa

2-307 KOMILIEKT yueOHor mebenu, DVD meep, Buneorieep, MyJIbTHMEANHHBIN KOMIUICKT
y4eOHOTO0 KJIacca, MPOEKTOP, TEIEBU30p, TymOa

2-406 KOMIUIEKT Y4eOHOU MeOesH, MePeHOCHON HOYTOYK, MPOEKTOP

2-408 KOMIUIEKT Y4eOHOU MeOesH, MePeHOCHON HOYTOYK, MPOEKTOP

11. METOAUYECKUE MATEPHAJIBI VIS OBYYAIOLIIUXCSI IO OCBOEHUIO
JUCHUILIAHBI

1). baHK KOHTPOJIBHBIX BOIIPOCOB U 33aHUMA:
Comment on the notion of style and sublanguages in the national language.

What are the interdisciplinary links of stylistics and other linguistic
subjects such as phonetics, lexicology, grammar, and semasiology?
Provide examples.

Give an outline of the stylistic differentiation of the national English
vocabulary:  neutral, literary, colloquial layers of words; areas of
their overlapping. Describe literary and common colloquial stratums of
vocabulary, their stratification.

How does stylistic colouring and stylistic neutrality relate to inherent and
adherent stylistic connotation?

What is the relationship between the denotative and connotative meanings of
the word? Can a word connote without denoting and vice versa? What are the
four components of the connotative meaning and how are they represented
ina word if at all?

How do the notions of expressive means and stylistic devices correlate?
Provide examples to illustrate your point.

Compare the principles of classifications given in unit II (subunit B). Which of
them seem most logical to you? Sustain your view.

What are the basic principles of stylistic grammar? How does
grammatical metaphor correlate with lexical metaphor?

What is the essence of the grammatical gradation theory? Describe the types
of grammatical transposition and provide your own examples to illustrate
each type.




What extralinguistic factors are involved in the notion of style? How do style
and personal factors correlate? What styles exist in any national language?

What is the literary norm of a language? What does the term “a norm
variation” imply? How is each style characterised by the function it fulfils?

Comment on the sociolinguistic and stylistic factors that account for the use
of regional, social, and occupational varieties of the language.

Compare the classification of functional styles in English described in unit
I (subunit I).

Find texts demonstrative of each functional type and analyse their
distinctive features on all levels as described in unit III (subunit JT).

What is implied in the separation of the author’s stylistics from
the reader’s? How do the processes of encoding and decoding differ?

Comment on the factors that may prevent the reader from adequately decoding
the author’s imagery and message?

Speak on the origin and importance of the notion foregrounding for

stylistic analysis.

Tunosble TECTHI BKIIOYAIOT TBOPYCCKHUC 3aJaHNsl, B OCHOBHOM I10 CTHJIIMCTHYCCKOMY
AHAJIN3Y U UHTCPHPLCTALIUU TCKCTA, TAKUC KAK, HAIIPUMED, I/I,I[CHTI/I(I)I/IKB.I_[I/IH HpI/IéMOB B
XYOOXKCECTBCHHBIX TCKCTAX C 00BSICHEHHEM UX q)YHKI_[I/II/I, IMPUHIUIIOM JEUCTBUS M UMILITAKAIIMMN:

Name and explain the kind of semantic transfer observed in the following passages:
The first time my father met Johnson Gibbs they fought like tomcats. (Chappel)

I love plants. I don’t like cut flowers. Only the ones that grow in the ground. And these

water lilies... Each white petal is a great tear of milk. Each slender stalk is a green life rope.
(Erdrich)

I think we should drink a toast to Fortune, a much-maligned lady. (Waugh)

...the first sigh of the instruments seemed to free some hilarious and potent spirit within
him; something that struggled there like the Genius in the bottle found by the Arab fisherman.
(Cather)

But he, too, knew the necessity of keeping as clear as possible from that poisonous many-
headed serpent, the tongue of the people. (Lawrence)

Lily had started to ask me about Eunice. “Really, Gentle Heart”, she said, “what in the
world did you do to my poor little sister to make her skulk away like a thief in the night?” (Shaw)

Consider the following sentences and comment on the function of morphological
grammatical categories and parts of speech that create stylistic function:

One night I am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)



It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one
time or another — for example, take your Assyrians, who are now extinct; or your Swedes, who
fought in the Thirty Years’ War but haven’t done much since except lie in the sun and turn brown...
(Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

Show how the principles of coupling and semantic fields analysis interact in the following
passage:

The truth is that motor-cars offer a very happy illustration of the metaphorical distinction
between “being” and “becoming”.

Some cars, mere vehicles, with no purpose above bare locomotion, mechanical drudges. ..
have definite “being” just as much as their occupants. They are bought all screwed up and
numbered and painted, and there they stay through various declensions of ownership, brightened
now and then with a lick of paint... but still maintaining their essential identity to the scrap heap.

Not so the real cars, that become masters of men; those vital creations of metal who exist
solely for their own propulsion through space, for whom their drivers are as important as the
stenographer to a stockbroker. These are in perpetual flux; a vortex of combining and
disintegrating units, like the confluence of traffic where many roads meet. (Waugh)

2). I'moccapuii:

A

acoustic adj. — concerned with sound

adherent adj. — added shades of meaning

affinity n. — similarity, inherent likeness

allegory n. —a story, poem, painting, etc. in which the characters and

actions represent general truths, good and bad qualities, etc.

alliteration n. — repetition of the same consonant or sounds group at the beginning
of two or more words that are close to each other

allusion n. — reference to some literary, historical, mythological, biblical,

etc. character or event commonly known

amphibrach n. — a metrical foot that consists of the second accented syllable;
the first and the last are unaccented

anadiplosis n. — repetition of the last word or phrase in one clause or poetic line
at the beginning of the next

anapest n. — a metrical foot that consists of the last accented syllable; the first
two are unaccented

anaphora n. — repetition of a word or phrase at the beginning of succesive clauses
or lines of verse

anastrophe n. —a term of rhetoric, which means upsetting for effect of the
normal order of a preposition before a noun or of an object after a noun or of
an object after a verb, cf. inversion

anticlimax n. —a sudden drop from the dignified or important in thought

or expression to the commonplace or trivial, sometimes for humorous effect
antique adj. — the ancient style, esp. Greek or Roman; classical

antithesis n. — opposition or contrast of ideas, notions, qualities in the parts of
one sentence or in different sentences

antonomasia n. — the use of a proper name in place of a common one or vice
versa to emphasize some feature or quality

apokoinu n. —a construction in which the subject of one sentence is at the same
time the subject of the second, a kind of ellipsis



aposiopesis n. — a sudden breaking off in the midst of a sentence as if from
inability or unwillingness to proceed

argot n. — the vocabulary peculiar to a particular class of people, esp. that of
an underworld group devised for private communication

Aristotle n. — Greek philosopher, pupil of Plato (384 — 322 BC)

assonance n. — 1. resemblance of sounds 2. partial rhyme created by the
stressed vowel sounds

asyndeton n. — the omission of conjunctions

B
belles-lettres n. — literature or writing about literary subjects

C

catachresis n. — incorrect use of a word, as by misapplication of terminology or
by strained or mixed metaphor

chiasmus n. — inversion of the second of two parallel phrases or clauses

cliché n. — an expression or idea that has become trite

climax n. — a rhetorical series of ideas, images, etc. arranged progressively so
that the most forceful is last

colon n. — in Greek prosody a section of a prosodic period, consisting of a group
from two to six feet forming a rhythmic unit with a principal accent

connotation n. — idea or notion suggested by or associated with a word, phrase,
etc. in addition to its denotation

connotative adj. — having connotations

convergence n. — concentration of various devices and expressive means in

one place to support an important idea and ensure the delivery of the message
couplet n. — two succesive lines of poetry, esp. of the same length that rhyme
coupling n. — the affinity of elements that occupy a similar position and contribute
to the cohesion of the text

D

dactyl n. — a metrical foot that consists of one accented syllable followed by
two unaccented ones

Demetrius of Alexandria n. — Greek orator and philosopher (1st cent. BC)
Denotative adj. — indicative of the direct explicit meaning or reference of a word
or term

detachment n. — a seemingly independent part of a sentence that carries

some additional information

device n. — a literary model intended to produce a particular effect in a work

of literature

Dionysius of Halicarnassus n. — Greek rhetorician, critic and historian (1st cent. BC)

E

elipsis n. — all sorts of omission in a sentence

emotive adj. — characterized by, expressing or producing emotion

empathy n. — ability to share in another’s emotions, thoughts or feelings
enjambment n. — in prosody: the running on of a sentence from one line to the
next without a syntactical break

enumeration n. — a device by means of which homogeneous parts of a sentence
are made semantically heterogeneous

epenalepsis n. —a term of rhetoric meaning repetitive use of conjunctions in
close succesion (cf. polysyndeton)

epiphora n. — repetition of words or phrases at the end of consecutive clauses
or sentences

epithet n. — an adjective or descriptive phrase used to characterize a person or
object with the aim to give them subjective evaluation



euphonic adj. — characterized by euphony

euphony n. — a harmonious combination of sounds that create a pleasing effect
to the ear

evaluative adj. — giving judgement about the value of something

explicit adj. — clearly stated and leaving nothing implied

F

figure of speech n. — a stylistic device of whatever kind, including tropes
and stylistic expressive means

figures of contrast*: those based on opposition (incompatability) of
co-occurring notions

figures of co-occurrence*: devices based on interrelations of two or more units
of meaning actually following one another

figures of identity*: co-occurrence of synonymous or similar notions

figures of inequality*: those based on differentiation of co-occurring notions
figures of quality*: renaming based on radical qualitative difference
between traditional names and those actually used

figures of quantity*: renaming based on only quantitative difference
between traditional names and those actually used

figures of replacement*: tropes, “renamings”, replacing traditional names
by situational ones

(*These terms and their definitions belong to Prof. Skrebnev)

G

Gap-sentence link n. — seemingly incoherent connection of two sentences based

on an unexpected semantic leap; the reader is supposed to grasp the

implied motivation for such connection

Gorgias n. — Greek philosopher (483-375 B.C.), founded one of the first

rhetoric schools

graphon n. — intentional misspelling to show deviations from

received pronunciation: individual manner, mispronunciation, dialectal features, etc.

H

Hellenistic adj. — of Greek history, language and culture after the death of
Alexander the Great (323 B.C.)

hierarchical adj. — arranged in order of rank, grade, class, etc.

hyperbole n. — exaggeration for effect not meant to be taken literally

|

iambus n. —a metrical foot, consisting of one unaccented syllable followed by
one accented

idiolect n. — a particular person’s use of language, individual style of expression
imagery n. — ideas presented in a poetical form; figurative descriptions and
figures of speech collectively

implicit adj. — implied: suggested or to be understood though not plainly expressed
inherent adj. — existing in something or someone as a permanent and
inseparable element, quality or attribute

inversion n. — a reversal of the normal order of words in a sentence

irony n. — a stylistic device in which the words express a meaning that is often
the direct opposite of the intended meaning

irradiation n. — the influence of a specifically coloured word against the
stylistically different tenor of the narration

J
jargon n. — the language, esp. the vocabulary, peculiar to a particular
trade, profession or group



L
litotes n. — understatement for effect, esp. that in which an affirmative is
expressed by a negation of the contrary

M

malapropism n. — ludicrous misuse of words, esp. through confusion caused

by resemblance in sound

meiosis n. — expressive understatement, litotes

metaphor n. — the application of a word or phrase to an object or concept it does
not literally denote, in order to suggest comparison with another object or concept
metaphor sustained / extended — a chain of metaphors containing the central
image and some contributary images

meter n. — rhythm in verse; measured patterned arrangement of syllables
according to stress or length

metonymy n. — transfer of name of one object onto another to which it is related
or of which it is a part

N
normative adj. — having to do with usage norms

o

onomatopoeia n. — the formation of a word by imitating the natural sound; the
use of words whose sounds reinforce their meaning or tone, esp. in poetry
oratorical adj. — characteristic of or given to oratory

oratory n. — the art of an orator; skill or eloquence in public speaking
oxymoron n. — figure of speech in which opposite or contradictory ideas

are combined

P

paradiastola n. — in Greek poetic texts: the lengthening of a syllable regularly short
parallelism n. — the use of identical or similar parallel syntactical structure in two
or more sentences or their parts

paranomasia n. — using words similar in sound but different in meaning

for euphonic effect

periphrasis n. — renaming of an object by a phrase that emphasizes some

particular feature of the object

personification n. — the attribution of personal nature or character to

inanimate objects or abstract notions

polysyndeton n. — the use of a number of conjunctions in close succession

prosody n. — 1. the science or art of versification, including the study of

metrical structure, stanza form, etc. 2. the stress patterns of an utterance

proximity n. — nearness in place, time, order, occurrence or relation

publicist n. — referring to writing and speaking on current public or political affairs

R

rhetoric n. — 1. the art or science of all specialized literary uses of language in
prose or verse, including the figures of speech 2. the art of using language
effectively in speaking or writing 3. artificial eloquence

rhetorical adj. — using or characterized by rhetoric

rhyme n. — a regular recurrence of corresponding sounds at the ends of lines in verse
rhythm n. — 1. a regular recurrence of elements in a system of motion: the rhythm
of speech, dancing, music, etc. 2. an effect of ordered movement in a work of

art, literature, drama, etc. attained through patterns in the timing, spacing,
repetition, accenting, etc. of the elements 3. in prosody: a metrical (feet)

or rhythmical (iambus, trochee, etc.) form



S

simile n. —a figure of speech in which two unlike things are explicitly compared
by the use of like, as, resemble, etc.

sophistry n. — 1. in ancient Greece: the methods or practices of the sophists,

any group of teachers of rhetoric, politics, philosophy, some of whom were
notorious for their clever specious arguments. 2. misleading but clever, plausible
and subtle reasoning

stanza n. — a group of lines in a repeating pattern forming a division of a poem
suspense n. — a compositional device that consists in withholding the most
important information or idea till the end of the sentence, passage or text
syllepsis n. — a term of rhetoric: the use of a word or expression to perform

two syntactic functions, cf. zeugma

synecdoche n. — a figure of speech based on transfer by contiguity in which a part
is used for a whole, an individual for a class, a material for a thing or the reverse
of any of these; a variety of metonymy

T
tautology n. — needless repetition of an idea in a different word, phrase or
sentence; redundancy; pleonasm

trochee n. — in prosody: a foot of two syllables, a stressed syllable followed by
an unstressed one

transfer v. — to convey, carry, remove or send from one position, place or person
to another

transfer n. — the act of transferring

transference n. — the act or process of transferring

Trasimachus n. — Greek philosopher, together with Gorgius created one of the
first schools of rhetoric in ancient Greece (c. 4 BC)

trope n. — a figure of speech based on some kind of transfer of denomination

\%
vercification n. — 1. the art, practice or theory of poetic composition 2. the form
or style of a poem; metrical structure

Z

Zeugma n. — a figure of speech in which a single word, usually a verb or
adjective, is syntactically related to two or more words, though having a
different sense in relation to each



