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. AHHOTALIUA
1. Ilean 1 327291 AUCHUILTHHBI

Heasto Kkypca sBisgercs (opMUpOBaHME Yy CTYISHTOB MAarkcTpaTypbl CHCTEMHBIX
MPEACTaBICHUNA O crnenupuKe MEXKYIbTYpHOrO MHOAXoJa K OOYYEHHIO WHOCTPAHHOMY SI3bIKY, B
YAaCTHOCTH K ITPAKTUKE YTEHUS HA U3Y4aEMOM SI3bIKE.

B 3agaum 1MCUMIUIMHBI BXOJIUT:

- U3y4EHHUE XYyJI0’)KECTBEHHOI'0 TEKCTA KaK CaMOCTOSITEIbHOTIO ITPOU3BEACHUS U KaK CpPEICTBA
(bopMUpOBaHUS HABBIKOB 1 YMEHUI B 00s1acTu oBnazeHus u ooyuenus WA;

- YCOBEpIICHCTBOBAHHWE HABBIKOB CEMAHTHU3ALMU JIEKCUUECKUX €IMHUIl U W3BJICUCHUS U3
Tekcta uH(popmanuu, HEOOXOIUMOM IS pelIeHUs KOHKPETHOW pedyeBOi 3adauu, HCHOJb3Ys
OIlpe/ieJIEHHbIE TEXHOIOIMH YTEHMUS],;

- 3HAKOMCTBO CTYJIEHTOB C METOJIMYECKUMU MprUeMaMu pabOThI C Xy10)KECTBEHHBIM TEKCTOM
C LIeJbI0 00YYEHUS! HHOS3BIYHOM JIEKCHKE, TPAMMATHKE, KYJIbTYPHBIM peasIisM U CIIoco0aM mepeaadn
MX Ha pPOAHOU A3BIK;

- BBIpaOOTKAa y CTYJEHTOB YMEHUN IPUMEHSTH IMOJIYYEHHbIE TEOPETHUUYECKHE 3HAHUS B
MPAKTUYECKOM TMPENOoJIaBaHUM AHTJIMMCKOTO S3bIKa W B COOCTBEHHOH aHTJIOSI3BIYHON pPEUYEeBOit
NeSITENIbHOCTH;

- HWCIOJb30BAHME IMPUEMOB aHaIM3a BEPTUKAIBHOIO KOHTEKCTa Ha MaTrepuaie
XYJ0’KECTBEHHBIX IIPOU3BECHUI aHIIIOA3BIYHBIX aBTOPOB;

- paccMOTpEHHUE XYJI0KECTBEHHOTO MHOSI3BIYHOTO TEKCTa KaK Pa3HOBUIHOCTH Y4€OHOTO TEKCTa,
COZIEPXKAIIEr0  psii  BO3MOXKHOCTEW ISl MPUOOIICHHS K  KyJbTYpe HM3y4aeMoro  s3bIKa,
00I11eueI0BeYECKUM U HPAaBCTBEHHO-3CTETUYECKUM LIEHHOCTSIM;

- pa3BUTHE Yy CTYICHTOB KPHUTUYECKOTO MBIIUICHHS, HABBIKOB PAabOTHI C XYI0KECTBEHHOMH
JTUTEPaTypOi, HABBIKOB KPUTHYECKOTO aHANN3a PAa3IMYHBIX TOUEK 3PEHHS Ha CJIOXKHBIE TMPOOIEMBI U
yMeHus1 GOPMYITHPOBATH COOCTBEHHYIO MO3UIIHIO;

3. Mecto mucuuminnbl B crpykrype OOIT

JucununmimHa «MEXKYIbTYPHBIA TIOAXO0J K TPAKTHKE WHOS3BIYHOTO YTCHUS SIBISICTCS JICKTUBHBIM
KypCOM, KOTOPBIIf OTHOCHTCS K YaCTH Y4eOHOTO I1aHa, (GOpMUPYEMOTro yYaCTHUKAMU MPOU3BOACTBEHHBIX
OTHOIIEHWH. OJTa JUCHUIUIMHA JIOTHYECKH U  COJEPKATEIbHO-METOJANYECKH COOTHOCUTCS C
muctumuHamMu:  «I[IpakTukym mo mpodeccuoHanbHOW KOMMYHHUKAIMU (QHTJIMMCKHUM, HEMEIKUH,
bpanmy3ckuii s361kH), «OCHOBBI JTMHTBOAMIAKTHKHNY, «Teopus y4eOHOTO ABYs3bIUHsS», «Teopus
nepeBogay, «Teopus U MpakTHKa MEXKYJIbTYPHOH KOMMYHHKAIUN», «PUTOpHKa MEXKYIbTYpHOTO
OOMICHHSI» M 00eCTIeunBaeT TOTOBHOCTh K TPOU3BOJICTBEHHON MTPAKTHKE.

B3anMocBs3b OCHOBBIBAETCS HA MPEACTABIEHUH O TEKCTE Ha U3y4aeMOM SI3bIKE OJIHOBPEMEHHO
Kak O0OBEKTE W CPEJICTBE OBJAJICHUS MHOCTPAHHBIM SI3BIKOM M KYJIBTYPOH, IIEHHOCTH WHOS3BIYHOTO
TEeKCTa KaK HMCTOYHMKA CBEIEHUH 00 W3ydyaeMoil KynbType W OMOpBI JUIS CPaBHEHHUS C POJHOM
KYJIbTYpOH.

OO6mue TpeOOBaHUS K «BXOOHbLM» 3HAHUAM, YMEHUSM U TOTOBHOCTSM (CIIOCOOHOCTSIM)
oOyuJaromerocsi, HeoOX0UMBIM ITPU OCBOCHUH JIAHHOM TUCIUIUINHBI U IPUOOPETCHHBIM B PE3yJIbTaTe
OCBOGHUS TPEAIIECTBYIOMNUX IUCIHUILUIUH (MOIyJNei), COOTBETCTBYIOT TpPEOOBAHUSIM K YPOBHIO
MOJITOTOBKH BBITYCKHUKOB OakajlaBprarta Mo HalpaBIeHHUIO «J/IMHTBUCTHKAY.

3. O0beM IMCHMILINHDIL: 2 3a4eTHBIE €AMHULIBL, (2 aKaJeMUYECKHUX Yaca, B TOM YHCJIe:
KOHTAKTHAs1 ayauTopHasi padora: yiekiimy 20 4acoB; KOHTAKTHAsI BHeayJIUTOPHAasi

padora: camocrosiTelibHas padoTa CTyeHTa: 52 yaca.



4. TlnanupyeMble pe3y/ibTaTbl O0y4YeHHs] 1O AUCHMILUINHE, COOTHECEHHbIE C

IVIAHUPYEMBIMH pE3yJIbTaTaMH OCBOCHUSA OﬁpaSOBaTeﬂLHOﬁ NnporpaMmmasl

[Tnanupyemble pe3ysbTaThl OCBOCHHS [Tnarupyemble pe3yibTaThl 00y4EHHS 110 AUCIIUTLIHHE
00pa3oBaTeIbHON POrpaMMBl
(bopmupyembie KOMIIETSHITHH )

YK-5.1. Bnageet Teoperndeckoii 6a3oii,
HEOO0XOAUMO 151 TPOBEICHHS CPABHUTEIIBHO-

COITOCTAaBUTEIILHOTO aHAIIN3a KYJIbTYP
YK-5. CniocobeH aHaM3upoBaTh U

YYUTBIBATh Pa3HOOOpa3ue KyIbTyp B YK-5.2. O6nagaer HaBbIKAMU BBISIBICHHS
nponecce MCKKYJIbTYPHOTO KYJIBTYPHO-CIICIIU(PUICSCKIX U YHUBEPCATBHBIX (hOpM
B3aUMO/ICHCTBIA U CII0CO0OB MOBEIEHUS TIPEICTABUTENEN Pa3InYHBIX

9THOCOB U HAPpOAOB

IIK-2 CnocoGeH opraHnuzoBaTth U

OCYIIIECTBUTH YCIICIIHYFO MK-2.2. OcymecTBisieT MOICTUPOBaHNE YICOHBIX
MEXKYJIbTYPHYIO KOMMYHUKAIIHIO B CHTyalluid Ha MaTepualie pernpe3eHTaTHBHBIX
paMKax pasiuIHbIX GopM (parMeHTOB KyJIbTYpPhI CTPAHBI H3Y4aeMOTO SI3bIKa U

poeCCUOHATILHOM JIeATSIILHOCTH
(yueOHasi, BocUTaTEIbHAS,
OpraHu3aIMOHHO-KOHCYJIbTATHBHAS)

pPCAIN3yCT UX Me)KKy.]'IbTypHBIﬁ aHaJIn3.

5. ®opMa NPOMEKYTOYHOW ATTECTAMM M CeMeCTP MNPOXOKIeHusi 3a4éT, 3
cemecTp.

6. SI3bIK NpenoxaBaHust PyCCKUil.

Il. Copep:xxanue TUCHMIUIMHBI, CTPYKTYPHMPOBaHHOe 1O TeMaMm (pa3jaejam) ¢
YKa3aHHeM OTBeIeHHOI0 HA HUX KOJINYECTBA AKaJleMUYeCKUX YaCOB M BUI0B Y4eOHbIX
3aHATHI

VYyeOnas mporpamma | Beer KonTaktHas padora (dac.) Camocros
— HaUMEHOBaHHE 0 Jlexuun KonTpons TeIbHas
pa3aesoB U TeEM (uac. camocrtosite | pabora, B
) JLHOM TOM YHCIIE
pa6otsl (B | KonTposs
TOM YHCIIe (qac.)
KypcoBasi
pabora)
BCETO




Tema 1. Ucropuxko-
KYJbTYPHBIN
KOHTEKCT
npousBenecaus W.S.
Maugham The Moon
and Sixpence

14

Tema 2. Ilonstue
BEPTHKAIBHOTO
KOHTEKCTA.
OneMEHTBI
CTPYKTYPBI
BEPTHKAIBHOTO
KOHTEKCTa

14

Tema 3. Ananuz
BCPTUKAJIBHOI'O
KOHTCKCTA Ha
MaTcpuraic
IIPOU3BEACHUSA
W.S. Maugham The
Moon and Sixpence

14

Tema 4. O60061IEHTE
pe3yJIbTaToB
MIPOBEICHHOTO
aHaIM3a.

14

Tema 5. Ouenka
o6beMa (hOHOBBIX
3HAHUM YATATEINS
npousBeaenus W.S.
Maugham The Moon
and Sixpence ms
TTOJTHOLIEHHOT O
MMOHMMaHHUS TEKCTa

16

10

NTOI'O

72

20

10

42

I11. O6pa3oBare/ibHbIE TEXHOJIOTHH

VYyebHas mporpamma —
HaNMEHOBaHHE Pa3/ieyioB U

TEM (8 cmpocom

coomeemcmeuu ¢ pa3deﬂ0/w

\| PI7TT)

Bun 3anaTus

O0pazoBareNnbHbIE TEXHOJIOTHH




Tema 1. Ucropuxko- JICKIIUS JIEKIUSA-BU3yAIIU3alUsl
KYJbTYPHBIA KOHTEKCT
npousBenenus W.S.
Maugham The Moon and

Sixpence
Tewma 2. [Tousitue JIEKLIUSA WHTEPAKTUBHAS JIEKIUs, AKTUBHOE
BEPTUKAIBHOIO KOHTEKCTA. CIIylIaHue

DNEMEHTBI CTPYKTYpBI
BEPTHUKAJIILHOTO KOHTEKCTA

Tema 3. [Ipuemsbl ananusa JIeKnus npoOIeMHast JTeKIUs,
BEPTUKAIBHOI'O KOHTEKCTA Ha pa0oTa B MaJbIX Ipymmnax,
Marepuae pou3BEeICHU WH/JMBHIyaJIbHBIC BBICTYIUICHUS

W.S. Maugham The Moon
and Sixpence

Tema 4. O600mmeHne JEeKIuUs MHTEPAaKTUBHASI JICKLUS
PE3YNBTaTOB MPOBEICHHOTO

aHAIN3A.

Tema 5. Ouenka oobema JEeKIUS npoOeMHas JeKIus, TUCKYCCUs

(hOHOBBIX 3HAHHUI YUTATEIIS
npousBencHus W.S.
Maugham The Moon and
Sixpence mist MOJIHOLEHHOTO
[MOHMMAaHUS TEKCTA

IV. OueHounble MaTepuaJibl IS NPOBeAeHUS TeKylleld U MPOMEKYTOYHOM
arrecTanum

OL;@HOl{Hble mamepuainvl ons npoeedeHuﬂ mekymeﬁ ammecmayuu

3a}1a}me 1. Onucats IMPUHIMUIIEI U IPUEMBI aHajlIn3a BEPTUKAJIbHOI'O KOHTCKCTA XYJOKCCTBCHHOI'O
MPOU3BCACHUS U €T0 3HAUUMOCTD U ITOJTHOECHHOI'O0, HCUCKA’KEHHOI'O ITIOHUMAHUA TCKCTA.

3apanue 2. OnucaTh IPUHIMIIBI U IPUEMBI aHATIN3a BEPTUKAIBHOTO KOHTEKCTA XY10)KECTBEHHOTO
MIPOU3BENICHUS U MPOOJIEMY €r0 COOTHOIICHHS C (POHOBBIMU 3HAHUSIMU.

3a/iaHue BBINOIHSIETCA B MUCbMEHHON (hopme. OlieHKa «3auTeHO»/ «HE 3aU4TEHO» BBICTABIISIETCS B
COOTBETCTBHH C TIOJIHOTOM OMUCAHUS U TIEPEUUCIICHHS IPUHLIMIIOB U PUEMOB aHAJIN3a BEPTUKAIBHOTO
KOHTEKCTa XyI0’KECTBEHHOTO TIPOU3BEICHHS Ha M3y9aeMOM SI3bIKE.



[Ipoanamu3upoBaTh yKa3aHHBIH OTpbIBOK W3 mpousBeaenus W.S. Maugham «The Moon and
Sixpence» Ha mpenMeT collepIKaILeHcs B HeM KYJIbTYPHO-CIIeHU(pHYECKONH HHPOPMALIUH.

Ha mpumepe ananm3a JaHHOTO TEKCTa 00OCHOBATH CBS3b KYJIbTYPHO-CIICU(PHYECKOI
UH(OpPMAIMY C JIMHIBUCTUYECKHUM KOHTEKCTOM.
[Mpoananu3upoBarh yKa3aHHBIH OTphIBOK W3 npomssenenuss W.S. Maugham «The Moon and
Sixpence» ¢ wLenb0 JETaTbHOIO PACCMOTPEHHs IMTAT, AUTIO3UH W Pa3HOOOpPa3HBIX OBITOBBIX,
UCTOPUYCCKHUX, TMOJMTHUYECKHX, COLHMAJIbHBIX W MPOYMX pEMid U  OCOOCHHOCTEH X
JIMHTBOCTHJIMCTHYECKOro odopmieHus. Ha nmpumepe aHaim3a JaHHOTO OTPhIBKa 00OCHOBATH POJIb
(DOHOBBIX 3HAHUI1 B TOHUMAHHH UHOS3BIYHOTO TEKCTA.

3ajaHue BBIIONHSCTCS B YCTHOH (opme. OLEHKA «3auTeHO»/ «HE 3aYTCHO» BBICTABISCTCS B
COOTBETCTBHU CO CIICJYIOLIMMHU KPUTEPUSIMH: HA3BaHbI BCE PCATMU W AJUTFO3MM /HE Ha3BaHbI Peallii U
QUTIO3HH, COCPIKAILMECS B aHATM3UPYEMOM OTPBIBKE.

OL;BHO'{Hble mamepuainvl ons npoeedemm nDOMBOiCVmOHHOMv ammecmauuu

YK-5.1. Biianeer Teopernueckoi 6a3oi, HEOOXOMMOM ISl IPOBEICHUS CPABHUTEIILHO-
COTOCTABUTEIILHOTO aHAJIN3a KYJIbTYP

YK-5.2. O0Gnagaet HaBbIKAMHU BBISBICHHUS KYJIbTYPHO-CIIEIM(PUIECKUX H YHUBEPCATIHHBIX (HOPM H
CTIIOCOOOB MOBEICHHSI TPECTABUTENEH Pa3IMYHBIX 3THOCOB M HAPOJIOB.

3ananue 1. [Ipoananu3upoBaTh yKa3aHHbIH OTpHIBOK U3 mpomsseneuus W.S. Maugham «The Moon
and Sixpence» Ha mpeaAMeT colepiKallieiics B HEeM KyIbTypHO-creuuduueckoit nadopmanuu. Ha
npUMepe aHalu3a JaHHOTO TEKCTa OOOCHOBATh CBSA3b KYJIBTYPHO-CHEIHU(PHUECKOW WHPOPMAIUU C
JIMHTBUCTUYECKUM KOHTEKCTOM.
3ananue 2. [Ipoananu3upoBaTh yKa3aHHbIH OTpeIBOK U3 mpomssencuus W.S. Maugham «The Moon
and Sixpence» ¢ Lenpo JIeTaTbHOTO PacCMOTPEHHs LUTAT, ajUTIO3Ui M Pa3HOOOPa3HbIX OBITOBBIX,
UCTOPUYCCKUX, TMOJMTUYCCKHX, COLUAIbHBIX M TMPOYMX pEIMd U  OCOOCHHOCTEH HX
auHrBocTHiMcTHdeckoro odopmicuus (e.g. English character vs Dutch character). Ha mpumepe
aHaJIM3a JIAaHHOTO OTPBIBKA 00OCHOBATH POJIb (DOHOBBIX 3HAHUH B MOHUMAHUHM WHOS3BIYHOTO TEKCTA.
3amaHue BbITONHSETCS B ycTHOM (opme. OleHKa «3auTeHO»/ «HE 3aUTE€HO» BBICTABILIETCS B
COOTBETCTBHH CO CIICYIOIIMMHI KPUTSPUSIMI: Ha3BaHbI BCE AJIEMEHThI BEPTUKATBHOTO aHAITH3a /HE Ha3BaHbI
SJIEMEHTHI BEPTUKATFHOTO aHAIN3a JJAHHOTO OTPHIBKA

MK-2.2. OcymniecTBisieT MOJIEIUPOBaHUE YICOHBIX CUTYAIM HAa MaTepualie pernpe3eHTaTHBHBIX
(parMeHTOB KyJIbTYphl CTPAHbl H3Y4aEMOTO SI3bIKa U PeaTn3yeT UX MEXKKYJIbTYPHbII aHaN3.

3ananue 1. Oto6pats psiq Anger and Annoyance ldioms u3 npousBeneHus
W.S. Maugham «The Moon and Sixpence». IIpomeMOHCTpHPOBaTh HCIOJNB30BaHUE TpHEMa
CEMaHTH3AIMH TS YCBOCHUS JAHHBIX JICKCHYECKHUX CIUHHUIL.

3aganme 2. Otobpats psa Somatic Idioms u3 npoussenenus W.S. Maugham «The Moon and
Sixpencey. [IpoeMOHCTPUPOBATH HCIIOIB30BAHHUE TIPHEMa CEMaHTH3AIMH [Tl YCBOCHHSI JAHHBIX
JIGKCUYECKUX CIMHHUII.

3amaHue BBINOJHSETCS B YCTHOH (opme. OLeHKa «3auT€HO»/ «HE 3auTE€HO)» BBICTABISIETCS B
COOTBETCTBHM CO CJICAYIONIMMU KPHTEPUSIMHU: 1) JHOCTaTOYHOE KOJMYECTBO OTOOPAHHBIX JIEKCHUECKHX
eMHULL; 2) yMEeT HCIOJb30BaTh MPUEM CEMAaHTU3ALMHU Ui OpraHu3alMud paboOThl 1O OCBOEHUIO
JeKcukH /1) He J0CTaTOYHOE KOJMYECTBO OTOOPAHHBIX JIEKCHUYECKHX €IMHUIL, 2) HE YMEET HCII0JIb30BaTh
MIPUEM CEeMaHTH3AIMU JJIsl OpraHU3alMy paboThl 0 OCBOSHHIO JIEKCUKU.



V. YueOHo-MeTOnM4YecKkoe U HHPOPMaIIMOHHOE 00ecTieYeHne TUCIMIIMHBI
1) Pekomenyemas ureparypa

OcHnoenas numepamypa:

1. Moowm V.C. Jlyna u rpomr: Kaura nis yrenus Ha anriauiickom s3bike. — CI16: KAPO, 2010. —
384 c. — (Cepus Classical Literature).

2. Meroauueckre MaTepHasIbl Ui CAMOCTOSTEIbHOM pabOThI CTYIEHTOB [DJIeKTPOHHBIH pecypc]
URL:

https://Ims.tversu.ru/courses/23285/files/folder/%D0%97%D0%B0%D0%B4%D0%B0%D0
%BD%D0%B8%D1%8F?preview=816323

Jlononnumenvnasa tumepamypa:

1. AxmanoBa O.C., ['to66ener 1.B. BepTukanbHblil KOHTEKCT Kak (pustonorunyeckas mpoodiema
/I Bompocel  s3biko3nanus. Ne 3. 1977. C. 47 — 55, [DaexTpoHHbli pecypcel:
http://vja.ruslang.ru/archive/1977-3.pdf

2. 'to66ener M.B. OcHOBBI MHTEpHpETALMU JUTEPATYPHO-XYIOKECTBEHHOTO TeKcTa. M.:
N3parenscTBO MI'Y, 1991 T. [D51eKTpOHHBII
pecypc]:https://www.booksite.ru/fulltext/gubbenet/index.htm

3. KomapoBa M.A. JIMHIBOOUAAKTHUUECKHUE IapaMeTphbl XYyI0KECTBEHHBIX TEKCTOB U HX
UCIIOJIb30BaHUE TIPU OOYYEHUH MHOCTPAHHOMY SI3bIKY B By3e// JIMHIBOKYIbTypHOE 0Opa3oBaHUE B
cucreMe BYy30BCcKoi moarotoBku. Ne 3 (11), 2018. C. 250-255. [DnekTpoHHBIH pecypc]:
https://elibrary.ru/item.asp?id=32827259

3. JleBumkuii, FO.A. JluarBuctuka tekcra. MockBa; bepmun: Jupekr-Menua, 2014. - 208 c.
[DnexTponHslii pecype]: http://biblioclub.ru/index.php?page=book&id=241216

3) Ilpocpammnoe obecneuenue:

Ayn. 205 — kabuHeT yueOHO-METOMYECKOH

JUTEPATypbl HA HHOCTPAHHBIX SI3bIKaX (IS

OpraHu3aIMU CaMOCTOATENBHON PabOTHI

CTYJICHTOB)

Ayn. 405 — KOMITBIOTEPHBIH KJ1acc ABBYY Lingvo x5
Adobe Reader XI (11.0.13) - Russian
Microsoft Office npodeccuonanbhslii mioc 2013
OpenOffice 4.1.1
WinDjView 2.0.2

Ayn. 407 - kaOUHET HOBBIX Huanor Nibelung

00pa3oBaTeNbHBIX TEXHOJIOTHI 00y4YeHUs ABBYY Lingvo x5

WHOCTPaHHBIM S3BIKaM. Adobe Reader XI (11.0.13) - Russian
WinDjView 2.0.2
Microsoft Office mpodeccronanbhbrit miroc 2013



https://lms.tversu.ru/courses/23285/files/folder/%D0%97%D0%B0%D0%B4%D0%B0%D0%BD%D0%B8%D1%8F?preview=816323
https://lms.tversu.ru/courses/23285/files/folder/%D0%97%D0%B0%D0%B4%D0%B0%D0%BD%D0%B8%D1%8F?preview=816323
http://vja.ruslang.ru/archive/1977-3.pdf
https://www.booksite.ru/fulltext/gubbenet/index.htm
https://elibrary.ru/item.asp?id=32827259
http://biblioclub.ru/index.php?page=book&id=241216

Hugpopmayuonno-cnpagounsie cucmemo:
http://znanium.com/ DnekrponHo-0uOIMOTEUHast cuctema «3Hanuym» https:/biblioclub.ru/

DNEeKTPOHHO-0MOIHOTEUHAs CUCTeMa «Y HUBEPCUTETCKast OMOIMOTEKA OHJIAH
https://biblio-online.ru/ DiaexTponHo-6M6MOTeuHas cuctema «FOPAWT» https://e.lanbook.com/
DNeKTPOHHO-O0MOIMOTEeuHas crucTeMa «JIauby»

http://elibrary.ru/ Hayunas snextponHas 6ubnmuorexa

http://diss.rsl.ru/ DnekTponnas 6ubnmmoreka nucceprauii PI'b

http://www.iprbookshop.ru/ DnekTpoHHo-6ubauoTeunas cucrema «IPRbooksy.

4) Ilepeuens pecypcos uHGOpMaAuUOHHO-MENEKOMMYHUKAUUOHHOU cemu «Hnmepnem», Heooxo00umuix
07151 0CBOCHUA OUCUUNIUHDBL:
1. I[MonHoTekcToBast 6a3a AaHHBIX aucceprauuii Poccuiickoil rocyaapcTBeHHOW OMOIMOTEKU

http://diss.rsl.ru/

2. Hayunas snekTponHas 6ubnuoreka http://www.elibrary.ru

3. DnekTponHas bubnmoreka «Bce as ctynaentay http://www.twirpx.com/

4. Pertozuropuii TBepcKoro rocyapcTBeHHOro yuuBepcutera http://eprints.tversu.ru/

5. TBepckas obnacTHast yHUBepcaibHas oubnmuoreka um. A.M. I'opbkoro http://www.tverlib.ru/

6.  OTKpBITBIA  KaTaJor  HAyYHBIX  KOH(EepeHUIWH, BBHICTABOK M  CEMHHAPOB

http://www.konferencii.ru/

7. Caiit )xypHana «/HocTpanHbIe s3b1KH B mkoae»http://www.flsmozaika.ru/

CTaTbd II0 BOIIpOCaM HUCTOpHUHU METOIO0OB 06yquI/1${ HWHOCTPAHHBIM A3bIKaM, O3HAKOMIICHHSA C HOBBIMH
TEXHOJIOTHSIMHM M OITBITOM HCIIOJIE30BAHMS HOBEHIIIMX MaTCpruajioB 1 HpI/IéMOB 06yquI/1${ HWHOCTPAaHHBIM

S3bIKaM B Pa3HbIX CTPAHAX.

VI. Metoanueckue MaTEepHaAJIbI IJIA oﬁyqamumxcn M0 OCBOCHHIO JTUCIUILIMHBI

Pa3BepHyTBII TeMaTHUYECKWIl IUIAH JIEKIMKA TO AUCHUIUIMHE «MEXKYJIbTYpHBIA MOAXOJ K MpPaKTHKE
WHOSI3bIYHOTO YTCHUS

Tema 1. Mcropuko-KyabTypHbIit KoHTEKCT npousseneHus W.S. Maugham «The Moon and Sixpencey
JluTeparypHO€ NMPOM3BEACHHUE KaK IEIOCTHAs XyhoxkecTBeHHas ¢opma. buorpadus ¥V.C. Mosma u
MOTHUBBI CO3JjaHusl pomaHa «JIyHa u rpour». Mcropusi nepeBooB NPOU3BEACHUSI HA PYCCKUN SI3BIK.
[Iporotun repost: ot Ilons I'orena x Yapne3dy Crpuknenny. Haspanue pomana, ero nepeBojbl U

CHUMBOJIHNYECKHUMN CMBICI.

Tewma 2. IlonsTue BCPTUKAJIBHOI'O KOHTCKCTA. ONEMEHTBI CTPYKTYPbI BEPTUKAJIIbHOT'O KOHTCKCTA


http://diss.rsl.ru/
http://www.elibrary.ru/
http://www.twirpx.com/
http://eprints.tversu.ru/
http://www.tverlib.ru/
http://www.konferencii.ru/
http://www.flsmozaika.ru/

JIMHTBUCTUYECKUIT KOHTEKCT. [TonsTne BepTUKanbHOrO KOHTEKCTAa. [IpuHIMIBI aHanu3a
BEPTUKAIBHOTO KOHTEKCTa. COOTHOIICHHE BEPTUKAIBHOTO KOHTEKCTa U (POHOBBIX 3HAHUM.
KynbrypHO-cnienuduaeckas uHGopManus B Xy105KeCTBEHHOM TEKCTE U CIIOCOOBI ee MaHU(ecTaIuu.

Tema 3. Ananu3 BepTUKAILHOIO KOHTEKCTa Ha MaTepuaie npousBenenus W.S. Maugham «The
Moon and Sixpence»

[IpakTrueckuil aHaIM3 XyA0KECTBEHHBIX JIMTEPATYPHBIX MPOU3BEACHUIN KaK €IMHOIO LEJIOr0.
[Monste peanuu. IIpeneeHTHOCTh Kak JUHTBOKYIBTYpHBIH (eHomed. CrnocoOwl mepemadu
KYJIbTYPHO-CIIELIM(PHUECKUX peauii Ha poAHOHN s3bIK. [lepeBoqueckue pelieHus U CeMaHTU3aLUs
SI3BIKOBBIX CPEJICTB IIPOU3BEACHUS.

Tewma 4. O6001IEHNE PE3YIBTATOB MPOBEACHHOTO aHAIIM3A.
JIMHrBOKYNbTYypHasi WHGpOpPMAIHMSI B TEKCTE XYJOXKECTBEHHOI'O INPOM3BEICHHS. AHTPOIIOHUMBI M
TOIIOHUMBI KaK HOCHTEJH KYJIbTYPHO-UCTOPHUECKON MHpOpMarun. AHamu3 AeUHUIIA KyIbTYpHO-
MapKHPOBAHHBIX JIEKCEM B IIPOIECCe PadOThI HAJl TEKCTOM.

Tema 5. Onenka o0bema GhoHOBBIX 3HaHU# ynTaTess npousBencuus W.S. Maugham «The Moon and
Sixpence» st MOHOIICHHOTO MOHUMAaHHS TEKCTa

HcTtopuko-KyabTypHbIi (oH nponsBeneHus. AKaJIeMUIeCKOe HCKYCCTBO M HOBBIE TEUCHHUS B
»)uBonrcH KoHna |1X Hagama XX BEKOB (MMIIPECCHOHU3M U MTOCTUMITPECCHOHM3M/3KCIIPECCHOHU3M )
B poMaHe Mosma «JlyHa u rpouny. [IpoGiema npusHanus B MCKyccTBe. MIHOA3BIUHBIE BKPAIUICHUS B
TekcTe poMaHa. [IpoToTun u repoit Xyn0)kKeCTBEHHOTO MPOU3BeIeHUS. ABTOPCKUI TOJIOC U
Happarop. Kapruna Ilons N'orena «Otkyna Ml mpunuin? Kro mer? Kyna met uaém?» u rnociennee
noniotTHo Ctpukienna. HazBanue pomana u ero cBsi3b ¢ MESSAge Mpon3BEICHUSI.

3anaHus 17 CAMOCTOSATEILHOI PadoThI CTY/IEHTOB
3AZIAHUE 1.

I'm. 1-5.

1. BeimucaTh Bce HE3HAKOMBIE CIIOBA C TPAHCKPHUIIIMEH B CBOMBOKaOysip. BokaOymsipa B KOHIIE
KHUTH HE I0CTATOYHO.
2. TlpounTaTh TEKCT U OBITH CIOCOOHBIM TIEPEBECTH JIFOOOH OTPHIBOK HA PYCCKUH SI3BIK C
CEMaHTU3alUeN Psiia BBIPAXKCHUM.
3. C onopoit Ha TEKCT OBITh CIIOCOOHBIMU TPOKOMMEHTHPOBATH CIIEIYIONINE OTPBIBKU:
1) From the beginning of the chapter up to “The greatness of Charles Strickland was
authentic “(p. 3).
2) “To my mind, the most interesting thing in art is the personality” and the following
passage (p. 4).
3) “I cannot agree with the painters ... up to “ ... art is a manifestation of emotion... (p. 5).
4) “Maurice Huret in his famous article ... “ up to “... and fed without satisfying the
curiosity of the public.” (p. 6).
5) “The faculty for myth... “ up to “The incidents of the legend become the hero’s surest
passport to immortality” ( p. 6).
6) “The moral [ draw ... “upto “... care nothing for praise ....” (p. 12).
7) “The younger generation ...” up to “The circle is ever travelled anew” (p. 13).



8) “I’m on the shelf ...up to the end of the passage (p. 14).
9) “The spade was not invariably called a bloody shovel” (pp. 15-16).
10) “I have a recollection of a large, unbending women up to the “I had never known
writers...” (pp. 16-17).
11) “Rose Waterford was a cynic ....up to the end of the passage (p. 20).
3AJAHUE 2. T'n. 5-9.

1. BrimucaTh Bce HE3HAKOMBIE CIIOBA C TPAHCKPHITIIMEH B CBOMBOKaOYIsip. BokaOysspa B KOHIIE
KHUTH HE TOCTaTOYHO.

2. TlpouuTaTh TEKCT U OBITH CHOCOOHBIM MEPEBECTH JII0OO0I OTPHIBOK HA PYCCKUI SI3BIK C
CEMaHTHU3aIuen PsiJla BIPAXKECHUI.

3. C omopoit Ha TeKCT OBITH CIOCOOHBIMHU MPOKOMMEHTUPOBATDH CIEAYIOIINE OTPHIBKU:

1) “ Mr. Strickland had a gift for sympathy .....” up to “Milk is very nice...... A swollen
udder is very uncomfortable” (pp. 24 — 25).

2) “He was bigger than I expected ...” up to the end of the passage on p. 30.

3) ”They seemed devoted to one another”. Up to ... still more to happiness” (p. 32).

4) “We happened then to cross the street ... up to “The Colonel caught me up.” (p .43).

Questions for discussion (based on the language of the book):
Find in the text:

The problem of generations

The first impression of Mrs. And Mr. Strickland
The Stricklands as an average family

The essence of the family scandal

HowbdhRE

3AJJAHME 3. T'm. 10— 12.

1. BeimucaTh Bce HE3HAKOMBIE CIIOBA C TPAHCKPHUIIHMEH B CBOMBOKaOysip. BokaOymsipa B KoHIIE
KHWMIHY HE IOCTaTOYHO.

2. IIpounTtaTh TEKCT M OBITH CIIOCOOHBIM NEPEBECTH JIFOOON OTPHIBOK HA PYCCKHM S3BIK C
CEMaHTU3alUeN psia BBIPAXKCHUM.

3. C onopoit Ha TEKCT OBITh CIIOCOOHBIMU TPOKOMMEHTHPOBATH CIIEIYIOIINE OTPBIBKU:

1) The Stricklands were an average family in the middle class. ... up to “...at least
something out of the common.”

2) “ What is it exactly you want me to do?” up to the end of the page (p.46).

3) “I think she added this to explain .... up to “ It throws a shadow of insincerity ... (p.50).

4) “I had not yet learned how contradictory is human nature ...” up to “My own thoughts ....
(p. 52-53).

5) “There was a real passion in his voice ...” up to the end of the passage (p.65).

Questions for discussion (based on the language of the book):

Find in the text:



1.

The motive of Strickland’s escape (his own point of view, the narrator’s point of view).

3AJAHUE 4. I'n. 13 - 17.

1.

BeinucaTh Bce HE3HAKOMBIE CII0Ba C TPAHCKpHILKEH B cBOIBOKaOysip. BokaOyisipa B KoHLE
KHUTH HE I0CTaTOYHO.

[IpounTaTh TEKCT U OBITH CIIOCOOHBIM NIEPEBECTH JFOOOH OTPHIBOK HA PYCCKUM SI3BIK C
CEMaHTHU3alUEN Psiia BBIPAXKCHUM.

C omopoii Ha TeKCT ObITh CHOCOOHBIMU IIPOKOMMEHTHPOBATH CIIEAYIOIINE OTPHIBKU:

1) “One rather absurd incident took place. ... up to “Tell her to go to bed (p. 68- 69).

2) “Why don’t you go over to him, Amy? “up to “... Mrs. Strickland looked slowly from
one to another of us”.

3) “I have always been a little disconcerted ....” up to Now I’'m well aware ...” (pp. 82- 83).

Questions for discussion (based on the language of the book):

Find in the text:

1.
2.

Strickland’s idea of painting. The story of his becoming a painter.
A peculiar story that circulated among Mrs. Strickland’s friends.

3AJIAHUE 5. T 18 — 22.

1.

1)
2)
3)
4)

5)

Brinucarh Bce HE3HAKOMBIE CIIOBa C TPAHCKPUIILIMEN B CBOMBOKaOyIisip. BokaOyssipa B KoHIE
KHUTH HE JOCTaTOYHO.

[IpounTaTh TEKCT U OBITH CIIOCOOHBIM MIEPEBECTH JHOOOH OTPHIBOK HA PYCCKUM S3BIK C
CEMaHTU3alUeN Psia BBIPAXKCHU.

C omopoii Ha TeKCT ObITh CHOCOOHBIMU IPOKOMMEHTHPOBATH CIIEAYIOIINE OTPHIBKU:

“Dirk Stroeve was one of those persons whom ...... ”up to “To look at his pictures you would
have thought....” (pp. 90 — 91).

“She flushed a little, ..... “up to the end of the sentence “She was not the ravishing creature
oo (p. 96).

“He moved a piece and straight away became absorbed .... up to “ He gave me an
extraordinary expression ....” (p. 103).

“Strickland was distinguished from most English men ..... “ up to the end of the sentence *
There was something impressive in the manner ....” (pp. 107- 108).

“We went one day to the picture dealer ....” up to the end of the chapter (pp. 115 — 116).

Questions for discussion (based on the language of the book):

Find in the text:

1.
2.

The appearance and psychological portrait of Dirk Stroeve.
Some facts of Blanch Stroeve’s background and traits of her nature.



3AJIAHME 6. I'n. 23 - 27.

Brimucath Bce HE3HAKOMEBIE CIIOBA C TPAHCKPHUITIIMEH B CBOMBOKaOyIsip. BokaOyssipa B KOHIIE

KHHTHY HE IOCTATOYHO.

[TpounTath TEKCT U OBITH CIIOCOOHBIM MTEPEBECTH JIFO00M OTPHIBOK HA PYCCKHIA S3BIK C

CEMaHTHU3aIuen PsiJla BIPAXKECHUI.

C onopoii Ha TEKCT OBITh CIOCOOHBIMU TPOKOMMEHTHPOBATH CJICAYIONIUE OTPHIBKH:

1) “Haven’t you been in bitter distress once ....” up to “I was bewildered”. (p. 133).

2) “ There was something monumental in his ungainliness” ... up to the end of the sentence
1 had the again the feeling .....” (pp. 137 — 138).

3AJJAHUE 7.Tn. 28 — 32.

Brinucarh Bce HE3HAKOMBIE CJIOBa C TPAHCKPUIILIMEN B CBOMBOKaOyIisip. BokaOyssipa B KoHIIE
KHUTH HE JOCTaTOYHO.

[IpounTaTh TEKCT U OBITH CITOCOOHBIM MEPEBECTH JFOO0H OTPHIBOK HA PYCCKUM SI3BIK C
CEMaHTHU3aLMEN psAaa BBIPAKEHU.

C omnopoii Ha TeKCT ObITh CHOCOOHBIMU IIPOKOMMEHTHPOBATH CIICAYIOIINE OTPHIBKU:

1) “Stroeve stopped, gasping .....” up to “ My choice is made ... (pp. 145- 146).

2) “ But while I talked to Strove ...” up to “Oh, if you only knew what I've suffered!” (pp.
151 — 152).

3) “I suspected that Blanche Strieve’s violent dislike of Strickland ....” up to “ She hated
him.” (pp. 155 — 156).

4) “For all his pain, Dirk Stroeve remained a ridiculous object.” up to the end of the passage.
(p. 163).

5) “Come and have a game of chess ““ ...... up to “She must be a woman of complicated
character...” (pp. 165- 166).

Questions for discussion (based on the language of the book):

Find in the text:

1. Psychological underlying reason of Stroeve’s and Strickland’s relationships.

3AJIAHUE 8. I'n. 33 — 39.

1.

BrinucaTh Bce He3HAKOMBIE CIIOBA C TPAHCKPHIILIKEH B cBOiiBokaOysip. BokaOynsipa B KoHIIE

KHUTH HE IOCTATOYHO.

[TpounTaTh TEKCT U OBITH CIIOCOOHBIM MEPEBECTH JIFOOOI OTPHIBOK HA PYCCKUM S3BIK C

CEMaHTU3alUeN Psiia BBIPAXKCHUM.

C omopoii Ha TeKCT ObITh CHOCOOHBIMU POKOMMEHTHPOBATD CIIEAYIOIINE OTPBIBKU:

1) “Stroeve had always been excitable ... up to “ I was not prepared to feel any great
sympathy for her”. (P. 168).



2) “I found Dirk waiting for me on the steps.”.... up to the end of the passage. (p. 177).

3) “My father wished me to become a carpenter like himself.” Up to “ But I kept my own
counsel” (pp. 183 — 184).

4) «Suddenly he caught sight of a canvas with its face to the wall.” up to “ The picture. It
was a work of art. I couldn’t touch it. I was afraid”. (pp. 189 — 190).

Questions for discussion (based on the language of the book):
Find in the text:
1. Strove’s story about his becoming a painter.
2. The tragic end of love affair between Blanche and Strickland.

3. Dirk’s reaction on Blanche’s suicide.

3AJIAHUE 9.Tn. 40 —43.

1. BeinucaTh Bce HE3HAKOMBIE CII0Ba C TPAHCKpHILIKEH B cBOiBOkaOysip. BokaOyisipa B KOHIe
KHWIY HE JOCTaTOYHO.

2. IIpounTtaTh TEKCT M OBITH CIIOCOOHBIM I1EPEBECTH JIFOOON OTPHIBOK HA PYCCKHM S3BIK C
CEMaHTHU3alUeN Psiia BBIPAXKCHU.

3. C omopoii Ha TEKCT OBITh CIIOCOOHBIMH MTPOKOMMEHTHPOBATH CIIEIYIOUINE OTPHIBKH:

1) «I had often wondered why that ill-assorted pair had married, but ....” up to the end of the
sentence “It must be reassuring to you ...” (pp. 201 — 202).

2) “You should have lived at a time when women were chattels and men ....” up to the end of the
sentence ““ She was willing to do everything in the world ....” (pp. 204 — 205).

3) “Iwish I could say that I recognized at once their beauty ....” up to “ These works seemed to me
the last word in painting” (p. 209 — 210).

4) “With Strickland the sexual appetite took a very small place “ up to the end of the chapter (pp.
219 — 220).

Questions for discussion (based on the language of the book):
Find in the text:

1. The progress of the tragic union of Blanche and Strickland.
2. The peculiarities of Strickland’s style of painting.

3AJIAHME 10. I'n. 44 — 47.



1. BreimmucaTh Bce HE3HAKOMBIE CJIOBA C TPAHCKPHUIIHMEH B CBOWBOKaOysip. BokaOymsipa B KoHIIE
KHUTH HE IOCTATOYHO.

2. TlpouuTaTh TEKCT U OBITH CHOCOOHBIM TMIEPEBECTH JIFOOOH OTPHIBOK HA PYCCKUH SI3BIK C
CEMaHTHU3alUeN Psiia BBIPAKCHUN.

3. C omnopoii Ha TEKCT OBITh CIIOCOOHBIMHU TPOKOMMEHTHPOBATD CIIEAYIONINE OTPBHIBKH:

1) “Strickland was not I should say a man of great intelligence .... “up to “ .... And if he did he
certainly succeeded.” (pp. 221- 222).
2) “I was not surprised at this. “ .... up to the end of the passage “ ... difficult to say” (p. 239).

3AJJIAHME 11. I'n. 48 — 51.

1. BrimucaTh Bce HE3HAKOMBIE CIIOBA C TPAHCKPHIIIIKUEH B CBOMBOKaOYsip. BokaOyisipa B KOoHIIE
KHHTH HE IOCTATOYHO.

2. TlpounTaTh TEKCT U OBITH CIIOCOOHBIM TIEPEBECTH JIFOOOH OTPHIBOK HA PYCCKUH SA3BIK C
CEMaHTHU3alUEN PsIia BBIPAXKECHUM.

3. C omnopoii Ha TEKCT OBITh CIIOCOOHBIMH TPOKOMMEHTHPOBATH CIIECAYIONINE OTPHIBKH:

1) “What was it like?” up to the end of the chapter (pp. 247 — 249).

2) “Of course it would be hypocritical for me to pretend .....” up to the end of the passage. (p.
259).

Questions for discussion (based on the language of the book):
Find in the text:

1. What is the essence of the cut-in story in chapter 50?

3AJJAHME 12.T'n. 51 — 58.

1. BeinucaTh Bce HE3HAKOMBIE CJIOBa C TPAHCKPHIILIKEH B cBOMBOKaOysip. BokaOynsipa B KoHIle
KHUTH HE JOCTATOYHO.

2. IIpounTtaTh TEKCT M OBITH CIIOCOOHBIM NEPEBECTH JIFOOON OTPHIBOK HA PYCCKHM SI3BIK C
CEMaHTU3alUeN Psiia BBIPAXKCHUM.

3. C onopoit Ha TEKCT OBITh CIIOCOOHBIMU TPOKOMMEHTHPOBATD CIIEIYIOIINE OTPBIBKU:

1) “You will laugh at me. .... “up to “ ..... had been destroyed” (pp. 297 — 298).

2) “We entered the room, and my eyes fell at once on the picture. “ .... up to “..... they were
terrible with the possibilities of the Unknown”. (pp. 300 — 301).

3) “When I was ushered into the drawing-room ..... “ up to “ She gave me the answer

herself.” (pp. 303 — 304).

3aKIIIOYUTEIbHBIE 3a0aHUs

1. BemosHUTE 3a1aHus B KOHIIE KHUATH Ha cTp. 309 — 313.

2. BbICcKa3aThCsi MO OJHOW M3 MPEMIOKEHHBIX TEM, HCIOJIB3YS JEKCHKY M BBIPAKEHHUS KHHUTH
(UM TETPHOCTh MOHOJIOTA HE MEHEE TISITH MUHYT):



a) First impression of Mr. Strickland as Mrs. Srickland’s husband. His appearance and
psychological portrait as a painter.
b) The appearance and psychological portrait of Dirk Stroeve. Stroeve’s story of his becoming

a painter.

c) Some facts of Blanche Stroeve’s personal life and traits of her nature. The tragic end of love
affair between Blanche and Strickland.
d) Choose yourself the problem of the book to speak about.

3. Comment on the title of the book. What is meant by “The Moon and Sixpence”? Write an essay (1

page).

Bomnpocel k 3auery

W3 mpuBeneHHOTO TepedHsl 3aaHuil Il CaMOCTOSATEIIBHOM PabOThI CTy/IEHTA JeaeTcs BBIOOpKA IS

IIPOMEKYTOYHOI'O KOHTPOJIA U UTOTOBOT'O 3a4€Ta.

X. CBeeHust 00 00HOBJICHHM pado4eil MPOrpPaMMbI TUCHMILINHBI (WJIH MOYJIA)

Nem.i. OO0HoBIEHHBIN pa3en Onucanue BHeCeHHbIX U3MeHeHui | /laTa u mpoToko.
padoueii mporpamMMbl 3acelaHus
AMCHUIJIMHBI (MOAYJIs1) Kadenpsl,
YTBepAUBIIEro
H3MEHEeHU
1.
2.




