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I. AnHOTALIUA

1. lean u 320294 TUCHUILIMHBI

[{enbro OCBOCHUS AUCHUILUIMHBI «AKaJIeMUYECKUI MPO(ecCHOHAIBHBIN AUCKYPCH
aBiseTcs (OPMUPOBAHWE BTOPUYHOM SI3BIKOBOM JIMYHOCTH HA OCHOBE pa3BUTHUSA
oOlIel, JHMHIBUCTHYECKOW, IParMaTHu4ecKol H MEXKKYJIbTYpPHOM KOMIIETEHLIUM,
CIOCOOCTBYIOLINX, BO B3aWMOJCUCTBUU C JAPYTUMHU TUCIUIUIMHAME, (HOPMUPOBAHHIO
npo(hecCHOHANPHBIX HAaBBIKOB OOYYAIOIIMUXCS M TMOATOTOBKE K TOCYAapCTBEHHOMY
JK3aMEHY, KOTOPBIM B CBOIO OYEPENb SBILIETCS 3AKIIOUYNUTEIBHBIM 3TAIlOM aTTECTALUU
BBIIIYCKHUKOB By3a M IPOBEPSAET TOTOBHOCTh CTYAEHTOB K OCYILIECTBICHUIO
JanbHedIe  mpodecCHOHANBPHOM — ACSITENBbHOCTH,  YCTaHaBIMBas  ypOBEHb
npo(eCCUOHATBPHOW NOJATOTOBKM BBIMTYCKHUKOB I10 TPENOJAaBaHUI0 HHOCTPaHHBIX
A3BIKOB U BJIQ/ICHUIO TEXHOJIOTUSMHU 00yUYEHUS] MHOSA3BIYHON KOMMYHUKAIIHUH.

3agaun  Kypca KOHKPETH3UPYIOTCS B TpeOOBaHUSX K KOMMYHUKATHBHBIM
YMEHHUSIM TOBOPEHHUs, ayJuWpOBaHUsA, YTECHHUS U IIMCbMa BO BCEX BHUJAX PEUYECBOM
JNEATEIbHOCTH, CBSI3aHHOM C BOCIPUIATUEM U MOPOXKICHUEM JHUCKypca. B xonxe
IPOBEICHUSI DK3aMeHa CTYAEHT 00s3aH MPOJIEMOHCTPUPOBATh MPUOOPETCHHbBIE
3HaHUS, MPOQPECCHOHATBLHO-METOIUYECKUE YMEHHS, CIIOCOOHOCTh CaMOCTOSITEIHHO
IIPUHUMATh AaJCKBATHBIE METOJMYECKUE PELICHUS B KOHKPETHOM I€Iarorudyeckou
CUTYallUU.

2. MecTto aucuunnHbl B ctpykrype OOIIL

JucruminHa « AkaieMuueckuii mpopecCuoHaNbHBIA TUCKYPC» OTHOCUTCS K bioky 1.
Hucrunun (O0s3aTeNbHAas 4acTh).

OcBoeHME NUCUUIUIMHBI OCHOBBIBAETCS Ha C(HOPMHUPOBAHHBIX PaHEE KOMIIETEHIUSX
muciutuind biioka 1 «Metonuka 00ydeHuss THOCTpAHHOMY SI3bIKY», « IHOCTpaHHBIN
A3bIK», «BBeneHHME B TEOPUI0 MEXKKYJIbTYPHOW KOMMYyHUKalum», «lIpaktuueckuit
KypC INEPBOrO HMHOCTPAHHOIO $3bIKa», «OCHOBBI A3BIKO3HaHUD», «TeopeTndeckas
donetuka», «cropus s3pika», «KynpTypa pedeBoil koMMyHUKauum», «lIpakTukym
1o npoecCuoHaNbHOM KOMMYHHUKAIIMU Ha EPBOM MHOCTPAHHOM SI3bIKE».

3. O0BbEM IUCHHUILIHHDBIL: 2 3a4ETHBIX €IUHULL, (2 aKaJeMHUYECKHUX Yaca, B TOM YHCJIe:
KOHTAKTHAA ayJUTOPHAs padoTa: J1adopaTtopHble 3aHATHsI 36 4acoB

camocTosiTeIbHas padora: 36 Jacos.

4. Tlnanupyemble pe3yJbTaTbl O0y4YeHUS] 10 [UCHHUIUVIMHE, COOTHECEHHbIE C

IVIAHUPYEMBbIMH Pe3yJIbTATAMM OCBOECHHS 00Pa30BaTeIbHOM POrPaMMbI



[Tnannpyembie pe3ynbTaTbl OCBOCHUS
00pa3oBaTebHON MPOrPaMMBbI
(popmMupyembie KOMIETEHIINH)

[Tnanupyembie pe3yabTaThl 00yUSHHS 10
JACUUTIIMHE

OI1K-3

CnocoOeH Mopox/1aTh U MIOHUMATh
YCTHBIC U TIMCbMEHHBIC TEKCTHI Ha
M3y9aeMOM MHOCTPAHHOM SI3bIKE
MPUMEHUTEIHHO K OCHOBHBIM
(YHKITMOHATBHBIM CTHIISIM B
obUIMAIBHOW U HEOPUITHATILHON
chepax oOIICHHUS;

OIIK-3.1
OmnpenensieT 0cOOEHHOCTH OPUIIMATIEHOMN 1
Heo(uImabHOU cdep oOmeHMS

OI1K-3.2

[ToHuMaeT OCHOBHBIE HJIEH U 00IIIee COIepyKaHNe
CJIOYKHBIX TEKCTOB Ha a0CTPaKTHBIC U
KOHKPETHBIC TEMBI, YCTHBIE U ITUChbMEHHBIE
cooOITIeHUs B O(UIIMATIBHON 1 HEO(DUITHATTEHON
cdepax oO1eHus

OIIK-3.3

[ [pruMeHsieT OCHOBHBIE (DYHKIIMOHAIBHBIE CTHIIH
N3y4acMOr0 MHOCTPAHHOT O SA3bIKA,
COOTBETCTBYIOILME PEYEBBIE CPEACTBA U
KOMMYHHKATUBHBIC TAKTUKH B YCTHOM U
MMCbMEHHOM OOILIEHUU

OIIK-3.4

OcCylIeCTBIIIET TUCBbMEHHYIO U YCTHYIO
KOMMYHHKAIIUIO Ha U3y4a€MOM HHOCTPAHHOM
SI3bIKE B Pa3HBIX (DYHKITMOHAIBHBIX CTHIISX

OIK-4

CriocoOeH OCYIIECTBIIAT
MEXBSI3BIKOBOE 1 MEKKYJILTYPHOE
B3aUMOJICICTBHE B YCTHOU U
MUCbMEHHOM (hopMax Kak B 00ILIEH, Tak
1 podeccoHaIbHOM cdepax oOIIeHus

OIlK-4.1

DopMyIUPYET OCHOBHBIE MOJIOKEHUS TEOPUU
MEXKYJIBTYPHOU KOMMYHHUKAITUH; OCOOEHHOCTH
(hyHKITMOHUPOBAHUS U3y4a€MOT0 MHOCTPAHHOTO
S3bIKa B YCTHOM M MUCbMEHHOM (Popmax;
0COOEHHOCTH MEXbS3BIKOBOTO U
MEKKYJIETYPHOTO B3aMMO/ICHCTBHS B O0IIIEH 1
podheCCUOHATBHBIX Chepax OOIICHUs

5. ®opMa NPOMEKYTOYHOM ATTECTAIIMU U CEMeCTP MPOXO0KIeHHUsI: 3aU€T C OIIEHKO! B 8

ceMecTpe

6. SA3bIk NpenogaBaHuNA — aHTJUHCKU

H.




II. Copepkanne TMCUMILVIMHBI, CTPYKTYPHPOBAaHHOE MO TeMaM (pa3jesam) C
yKa3aHHEM OTBEJACHHOI0 HAa HUX KOJHYECTBA aKaJeMHMYECKHUX YacoB U BH/IOB
Y4eOHBIX 3aHATHH

Bcero KoHnrakTHas pabota [CamocTosTEIbHAS
(qac.) (dac.) paboTta, B TOM
Jlabopa [KonTpoms upcie KoHTpob
TOPHBIC {-anocTosTenpH
YyeOHas nporpamma. paboTs! Oif pabOTHI
HanmeHOBaHME pa3IeiioB U TEM
8 cemecTp (2 3ET) /2 36 36
[lenarorndueckas antporoiaorust |12 6 6
[Icuxoiorus 12 6 6
Metoarka oOydeHus
MHOCTPAHHBIM SI3bIKaM 12 6 6
AHAJIUTHYECKOE YTCHHUC 12 6 6
AHTIMICKAs: TpaMMaTHKa. 12 6 6
CUHTaKCHUC 12 6 6
Toro 72 36 36

JJ1s1 CTYIeHTOB, U3y4ar0IIMX HEMELUKUI A3bIK KaK NepPBbIii HHOCTPAHHBIN

VYyebOnas nporpamma — | Beero KonTakTHas pabora (dac.) Camocrosite
HaWMEHOBAaHHE pa3/IesioB 1| (Jac.) Jlexuun [Ipaktuueckue | KouTtpois JbHAS
TeM 3aHSATHS caMoCTOsATeNs| paboTa, B
HOW pabOThI | TOM YHCIIE
KOHTPOJIb
(gac.)
Bcero| BT4. |Bcero| BT.U.
MIPaKTUIEC MIPaKTHYC
Kas cKas
MOJITOTOBK MOJITOTOB
a Ka
Tema 1. Der Verbraucher 10 0 0 4 0 0 6
im Wirtschaftsgeschehen
Tema 2. Angebot und 10 0 0 4 0 0 6
Nachfrage
Tema 3. Marktformen 10 0 0 4 0 0 6
Tema 4. Preisbildung 10 0 0 4 0 0 6
Tema 5. Der einfache 10 0 0 4 0 0 6
Wirtschaftskreislauf
Tema 6. Formen der 10 0 0 4 0 0 6
Unternehmen




Tema 7. Geschaftsverkehr 12 0 0 6 0 0 6

NTOI'O 72 0 0 30 0 0 42

I11. O6pa3oBare/ibHbIE TEXHOJIOTHA

VYueOHas nporpamma — Bun 3ansatusa O06pazoBatebHbIE TEXHOJIOTHH
HAaNMMEHOBAHUE PA3/ICTIOB U
TeM
Tema 1. Ilenarornyeckass [KCP u Ilp JIMCKYyCCHOHHBIE TEXHOJIOTHH,
QHTPOIIOJIOT U TexXHOIOTUHN Pa3BUTHS

KPUTHYCCKOI'O MBIIJICHHUA,
HpOGKTHaH TCXHOJIOTHA

Tewma 2. [lcuxonorus u KCP u IIp JIMCKyCCMOHHBIE TEXHOJIOTHH,
Metoauka oOydeHus TexXHOIOruu pa3BUTUS
MHOCTPAHHBIM SI3bIKaM KPUTHYECKOTO MBILIICHUS,

[IpoekTHast TEXHOJIOTUS

Tema 3. Ananutuueckoe [KCP u Ip JIMCKyCCHOHHBIE TEXHOJIOTUH,
YTCHUE TexHonoruu pa3BuTus
KPUTHYECKOTO MBILIJICHUS,
[IpoekTHast TEXHOJIOTHS

Tema 4. AHrnuiickas KCP u IIp JIMCKyCCMOHHBIE TEXHOJIOTHH,
rpaMMaTHKa U CUHTAKCHUC TexHoIornm pa3BuTus
KPUTHYECKOTO MBILIEHUS,
[IpoekTHas TEXHOJIOTUS

B  nmpomecce  OCBOGHMS — JUCLMIUIMHBI  MCIOJB3YIOTCS  CIHEAYIOLINE
o0OpazoBareNbHbIE TEXHOJIOTHH, CTIOCOOBI M METOJIbI (POPMUPOBAHUST KOMITETCHIIHIA:
PoneBass urpa, WHTEpaKTUBHBIE TPEHUHTH, pPETIaMEHTHUPOBAHHAS/HEPETIAMEHTH-
pOBaHHAas AMCKYCCHsS, AKTHUBU3ALMs TBOPYECKOW MAEATEIbHOCTH, brainstorm-Meron,
METOJI MaJIbIX TpYII, YOPAKHEHUS Ha MPOrHOZUPOBAHME U AHTHUIIMIIALIMIO,
JUHTBOCTUJIMCTUYECKUM aHAIM3 TeKcTa, pedepupoBaHUe TEKCTa, MOATOTOBKA
MUCbMEHHBIX TBOPYECKHUX U aHATIMTUYECKUX PabOT, paboTa ¢ ayTeHTUYHBIMU BUJIE0- U
ayauoMarepualaMM, MPOEKTHAs TEXHOJIOTWA, MOAroTtoBka mnpezeHTaunii B POWER
POINT.
Peanuzanus KOMIETEHTHOCTHOIO MOJAXO0Ja MpPeayCMaTpUBaeT HMCIOJIb30BaHUE B
y4eOHOM TMpollecCeé HHTEPAKTUBHOM MOJEIM OOY4YEHHUS HHOS3BIYHOMY OOIICHUIO:



IUCKYCCUU C OMOPOM Ha TEKCT, JIMHI'BO-CTUJIMCTUYECKUN aHaJN3 TEKCTa, POJIEBbIE U
JIeJIOBbIe UTPHI, pabota ¢ MHTepHET-pecypcamu, OOCYKIEHHE MPOOIEMBbI B MajbIX
rpynmnax, MOHOMPOEKTHI U MPE3EHTAMU C MIMPOKUM HCIOIb30BAaHUEM COBPEMEHHBIX
KOMIBIOTEPHBIX ~TEXHOJOTUH W CpPEACTB TEIEKOMMYHHKAIIUH, TECTUPOBAHUE,
NUCbMEHHbIE PAa0OThl, MynbTUMeauiiHas JuHradonHas nadopatopus NetClassPro;
BUpTYyalbHas oOpa3oBatenbHas cpeaa «Moodle», LMS, Teams.

V. Ouenounbie MaTepuaJibl JJ1s1 IPOBeIEHUs TeKYIIeil U MPOMEKYTOYHOM
aTrecTanun

Ha tekymuii KOHTpOJIb y4eOHOH paOOTHI CTYJCHTa OYHOTO OTHAeJeHHUs!
orBoautcs 100 6ammoB (u3 100). [{ns momyyeHust 3au€ra Mo JUCHUILUIMHE CTYACHT
JOJKEH HaOpaTh He MeHee 40 0aJ/10B 3a ceMecTp.

Teopeanecxne BOIIPOCHI IJIA MOATOTOBKH K I'OCYyIapCTBEHHOMY 3JK3aMCECHY

1. O6mas nuaakTuka: 0a3uCHBIE MMOHATHS, KaTErOPUH, MapagurMbl

2. llcuxonorust JIWYHOCTA HW  BO3pacTHAs  IICUXOJOTHS:  B3TJIST
JIMHT'BOIUAKTHUKA

3. Ilegaroruyeckas MCUXOJIOTHs: 0a3UCHBIE TTOHATHS, KATErOPUHU, TEOPUHU
YUYECHUSA

4. buonoruyeckre OCHOBBI OOYYEHHMSI MHOCTPAHHBIM SI3bIKAM M 3aKOHBI
HAy4YECHUS

5. TeopeTndyeckre OCHOBBI METOJ0B OOYyYEHHsS] WHOCTPAHHBIM SI3BIKAM:
UCTOpUYECKAS IIPOCKILIUS

6. YpoBHU U dTanbl YCBOCHUS 3HAHUM, YMEHUM, HABBIKOB, KOMITIETECHIIHM.

7. Meroanka 00y4eHUs] HHOCTPAHHOMY SI3BIKY KaK CaMOCTOSITEIbHAS

TEOopeTHUeCcKasi U MPHUKIaIHas HayKa. MeToibl 00y4YeHHs] HHOCTPAHHBIM SI3bIKAM.

8. CpezncrBa 00yueHHsSI ”THOCTPAHHBIM SI3bIKAM.

9. TexHonorust popMUPOBAHUS UHOSIZBIYHBIX (POHETUUYECKUX HABBIKOB

10. Texnonorust GopMUPOBAHUS MHOS3BIYHBIX JIEKCUYECKUX HABBIKOB

11. Texnonorust GopMHUPOBAHUS MHOSAZBIYHBIX TPAMMATHUYECKIX HaBBIKOB

12. TexHoMOTHS pa3BUTHS HABBIKOB U YMEHUH ayTMPOBAHUS WHOS3BIYHOW PEUH

13. TexHONOTHs pa3BUTHS HABBIKOB M YMEHUI UTEHUSI HA HHOCTPAHHOM SI3bIKE

14. Texnosorusi 00y4eHusI HHOSI3BIYHOMY TOBOPEHUIO

15. TexHonorus pa3BUTUSL HABBIKOB U YMEHUW MHOS3BIYHON MMUCbMEHHOU peUH

16. IIpo6nema koutposist B 00yuenuu U

17. Cucrema ynpaxxnenuii B 00yuenuu M.
18. ®I'OCr1, ®OIIs1, DPII o U

IMpakTHyeckue 3aaHus (KeHChbl) Il NOATOTOBKH K rOCYIapCTBEHHOMY
IK3aMEHy



1. Itis not accurate to call this an annual event, because quite often the Club
Is suspended for some years after each meeting. There is tradition behind
the Bollinger; it numbers reigning kings among its past members.

Tasks: 1) Comment on the purpose of structure “There is...” 2) Should the word
TRADITION be translated as mpaouyus? Why? Why not? 3) What is the function of
the infinitive in “to call...”?
2. Little suspecting the incalculable consequences that the evening was to have
for him, he bicycled happily back from a meeting of the League of Nations

Union. There had been a most interesting paper about plebiscites in Poland.

Tasks: 1) Comment on the word order in each sentence. 2) Comment on the

grammar tense in “There had been a most interesting paper about plebiscites in

Poland”. How is it related to the previous sentence? 3) Speak about the role of

article in “a most interesting paper”.

3. 'Here's an awful man wearing the Boller tie, said the Laird. It is not for
nothing that since pre-Christian times his family had exercised
chieftainship over unchartered miles of barren moorland.

Tasks: 1) Comment on the grammar in “It is not for nothing that...” . 2) Comment
on the grammar tense in “It is not for nothing that since pre-Christian times his
family had exercised chieftainship over unchartered miles of barren moorland”. 3)
Speak about the role of alliteration in direct speech in “Here's an awful man
wearing the Boller tie....”.

4. Mr Sniggs was looking rather apprehensively at Mr Postlethwaite.
"They appear to have caught somebody, he said. 'l hope they don't do him
any serious harm.
‘Dear me, can it be Lord Reading? | think | ought to intervene”.

Tasks: 1) Comment on the types of speech in the fragment . 2) Comment on the
grammar tense in “Mr Sniggs was looking rather apprehensively at Mr
Postlethwaite™ 3) Speak about the role of rhetorical question in “Dear me, can it be
Lord Reading? ”.

5. 'Sent down for indecent behaviour, en? said Mr Levy, of Church and
Gargoyle, scholastic agents. "Well, I don't think we'll say anything about
that. In fact, officially, mind, you haven't told me. We call that sort of thing
""Education discontinued for personal reasons’, you understand.



Tasks: 1) Comment on the types of speech in the fragment . 2) Comment on the
grammar tense in ‘“’Sent down for indecent behaviour, eh?” 3) Speak about the role
of periphrastic litotes in the fragment.

6. 'l understand you have had no previous experience?
‘No, sir, I am afraid not.
"Well, of course, that is in many ways an advantage. One too easily acquires
the professional tone and loses vision. But of course we must be practical. |
am offering a salary of one hundred and twenty pounds, but only to a man
with experience. | have a letter here from a young man who holds a
diploma in forestry. He wants an extra ten pounds a year on the strength of
it, but it is vision | need, Mr Pennyfeather, not diplomas. | understand, too,
that you left your University rather suddenly. Now - why was that?

Tasks: 1) Comment on the type of paradox in the fragment. 2) Comment on the
grammar tense in “'I understand you have had no previous experience?” 3) Speak
about the bathos in “it is vision I need, Mr Pennyfeather, not diplomas”.

7. Sitting before the fire, with a glass bottle of sweets in her lap, was a brightly
dressed woman in early middle age.
‘That, said Dr Fagan with some disgust, ‘is my daughter.
'‘Pleased to meet you, said Miss Fagan. "Now what | always tells the young
chaps as comes here is, "'Don't let the dad overwork you." He's a regular
Tartar, is Dad, but then you know what scholars are - inhuman. Ain't you,
said Miss Fagan, turning on her father with sudden ferocity - 'ain't you
inhuman?
At times, my dear, | am grateful for what little detachment I have
achieved. But here, he added, 'is my other daughter.

Tasks: 1) Comment on the word order in “Sitting before the fire, with a glass bottle
of sweets in her lap, was a brightly dressed woman in early middle age”. 2)
Comment on the grammar in “‘Now what I always tells the young chaps as comes
here is, "Don't let the dad overwork you." He's a regular Tartar, is Dad ...” 3)
Speak about the meaning of the word “inhuman™ .

8. 'lt seems to me that you're a remarkably intelligent boy, said Paul.

‘Captain Grimes doesn’t think so. He says I'm half-witted. I'm glad you're
not like Captain Grimes. He's so common, don't you think?
'"You mustn't talk about the other masters like that in front of me’.

Tasks: 1) Comment on the stylistic device in “...a remarkably intelligent boy... “ ...
He says I'm half-witted...”. 2) Comment on the meaning of “common” in this context .



3) Speak about the use of the modal verb in "You mustn't talk about the other masters
like that in front of me’.

Case #1
1) Proof-read the following text, explain the punctuation.
2) Explain the basic rules of punctuation in English.

what makes human language unique how did language begin this book is a wide-
ranging and stimulating introduction to language which students and general readers
alike will read for enjoyment as well as instruction it explores the most intriguing
guestions about the nature of human language drawing on basic insights that have been
developed by linguistics this century the author introduces the reader to the study of
language through chapters on grammar sounds writing and words emphasising these as
systems within the overall system of language later chapters look at the stages through
which children learn language and the theories that explain their rapid progress at what
can go wrong with speech in childhood and maturity and at how speakers of a
language show their different origins in class

[TpaBuaBHBIN OTBET (KJIHOY)

What makes human language unique? How did language begin? This book is a wide-
ranging and stimulating introduction to language which students and general readers
alike will read for enjoyment as well as instruction. It explores the most intriguing
guestions about the nature of human language drawing on basic insights that have been
developed by linguistics this century. The author introduces the reader to the study of
language through chapters on grammar, sounds, writing and words, emphasising these
as systems within the overall system of language. Later chapters look at the stages
through which children learn language and the theories that explain their rapid
progress at what can go wrong with speech in childhood and maturity and at how
speakers of a language show their different origins in class.

Case #2

1) Proof-read the following text.

2) How many mistakes can you find? Explain the mistakes.
Comparative study of animal help to show how man’s space require are influenced in
his environment. In animals we can observing the direction, the rate, and the extent of
changes of behaviour that follow changes in space available to them as we can never
hope to do in men. For one thing, by using animals it am possible to acelerate time,
since animal generations is relatively short. Scientist can, at forty years, observe four
hundred forty generations of mice, while has in the same span of time seen only two
generations of his own kind. And, off course, he can be more detached about the fate
of animal.

[TpaBuibHbIH O0TBET (KJTFOY)



Comparative studies of animals help to show how man’s space requirements are
influenced by his environment. In animals we can observe the direction, the rate, and
the extent of changes in behaviour that follow changes in space available to them as
we can never hope to do in men. For one thing, by using animals it is possible to
accelerate time, since animal generations are relatively short. A scientist can, in forty
years, observe four hundred and forty generations of mice, while he has in the same
span of time seen only two generations of his own kind. And, of course, he can be
more detached about the fate of animals.

Case #3

The girl who loved Tom Gordon by Stephen King

Trisha had never felt as much like a town girl as she did while that miserable,
terrifying day was winding down toward dark. The woods came in clenches, it seemed
to her. For a while she would walk through great old strands of pine, and there the
forest seemed almost all right, like the woods in a Disney cartoon. Then one of those
clenches would come and she would find herself struggling through snarly clumps of
scrubby trees and thick bushes (all too many of the latter, the kind with thorns),
fighting past interlaced branches that clawed for arms and eyes. Their only purpose
seemed to be obstruction, and as mere tiredness slipped toward exhaustion, Trisha
began to impute them with actual intelligence, a sly and hurtful awareness of the
outsider in the ragged blue poncho. It began to seem to her that peymk desire to
scratch her — to perhaps even get lucky and poke out one of her eyes — was actually
secondary; what the bushes really wanted was to shut her away from the brook, her

path to other people, her ticket out.

1) State where the character is.

2) Is she familiar with and feels comfortable in the environment judging by the first
sentence of the extract? Name stylistic devices that help you form your opinion.

3) Image of the woods:
a) What method of characterization is used — direct or indirect?
b) Is the image rendered through the author’s or character’s eyes?

c) Name stylistic devices used to create the woods image and group them in
accordance with the impression they produce (e.g. cruelty, fear, etc.)



d) What means are used to create the image of something alive while describing the
woods?

e) Explain the effect of a gradation used in the last two lines.

Case#4
Explain the peculiarities of pronunciation reflected in the graphical presentation
of speech. Name as many as you can identify:

‘Robbie's at nursery,’ Krystal told Kay. ‘I've took 'im. I've put 'im back in pants. She
keeps puttin' 'im back in pull-ups. I've told 'er not to. | put cream on his bum. It'll be all
right, it's on'y nappy rash.’

‘Thanks very much," Kay said. "Terri, Mrs Harper told me that Robbie has been absent
a lot over the last three months. He hasn't had a full week for a while, has he?"

'‘Wha'?' said Terri. 'No, 'e ain'. Yeah, 'e 'as. 'E only jus' mist yesterday. An' when 'e had
his sore throat.’

'When was that?'

'Wha'? Monf 'go ... monf'na ‘alf ... 'bout.’

(From “Casual vacancy” by J.K. Rowling)

Case # 5

1) Who are the two participants of the dialogue?

2) How are the speakers’ mood and personality reflected in the choice of words? In
pronunciation? How is the Scottish accent on the speech of a character represented?
“You're sitting in your father's chair, Mary.” There was no answer.

“That chair you're sitting in 1s your father's chair, do you hear?”

Still no answer came; and trembling now with suppressed rage, the crone shouted:
“Are you deaf and dumb as well as stupid, you careless hussy? What made you forget
your messages this afternoon? Every day this week you've done something foolish.
Has the heat turned your head?”

Like a sleeper suddenly aroused Mary looked up, recollected herself and smiled, so
that the sun fell upon the sad still pool of her beauty.

“Were you speaking, Grandma?”” she said.

“No!” cried the old woman coarsely, “I wasna speakin'. I was just openin' my mouth to
catch flies. It's a graund way o'passin the time if ye've nothing to do. | think ye must
have been tryin' it when ye walked doiin the toun this afternoo, but if ye shut your
mouth and opened your een ye might mind things better.” [Cronin]

Case #6



How do prominence and intonation affect the meaning of an utterance? Each of the
following sentences might be pronounced in three different ways. Match the meaning
of each version to the interpretation on the right. Pay special attention to intonation and
stress. Explain the communicative situation.

Original sentence Intended meaning

1. What do you think?

a. What do YOU think? I. | already know what he thinks.

b. WHAT do you think? Ii. Should we do it or not?

¢. What do you THINK? Ii. I'm sorry, | didn't hear what you said.

2. She didn't take the car.

a. She DIDn't take the car. I. Someone else must have.

b. She didn't take the CAR. Ii. So stop accusing her!

c. SHE didn't take the car. iii. She must have gone on foot, or by bus . . .

3. He thought the film was good.

a. He thought the film was GOOD. i. But the music was awful!

b. He thought the FILM was good. ii. She didn't, though.

c. HE thought the film was good. Iii. Oh really? The critics hated it!
Case #7

“It is a big, airy room, the whole floor nearly, with windows that look all ways, and air
and sunshine galore. It was nursery first and then playroom and gymnasium, | should
judge; for the windows are barred for little children, and there are rings and things in
the walls.

The paint and paper look as if a boys' school had used it. It is stripped off--the paper--
in great patches all around the head of my bed, about as far as | can reach, and in a
great place on the other side of the room low down. | never saw a worse paper in my
life.

One of those sprawling flamboyant patterns committing every artistic sin.

It is dull enough to confuse the eye in following, pronounced enough to constantly
irritate and provoke study, and when you follow the lame uncertain curves for a little
distance they suddenly commit suicide--plunge off at outrageous angles, destroy
themselves in unheard of contradictions.

The color is repellent, almost revolting; a smouldering unclean yellow, strangely faded
by the slow-turning sunlight.

It is a dull yet lurid orange in some places, a sickly sulphur tint in others.”

Charlotte Perkins Gilman, The Yellow Wallpaper



1) Name the details that make the room seem pleasant and welcoming.

2) Where in the excerpt the tone shifts? What image appears?

3) Name epithets that make the room a representation of character’s imprisonment and
disgust.

TunoBble KOHTPOJBbHBIE 3aJaHMA [JJA NPOBEPKH C(POPMHPOBAHHOCTH
komnerenuuun OIIK-3 (CnocobeH mopoxaaTh U MOHUMATh YCTHBIE U MHCbMEHHBIC
TEKCThl HAa MW3y4a€MOM HWHOCTPAHHOM SI3bIK€ MPHUMEHHUTEIIBHO K OCHOBHBIM
(YHKIIMOHATBHBIM CTHJISIM B OQUIIHATBHON 1 HEODUITHATEHOM chepax OOmCHHS).

Distinguishing between academic and personal styles of writing.
1.What is academic writing?

2.Recognizing academic writing.

3.Recognizing levels of formality.

Ioka3aTesn U KpUTEPUH OLICHMBAHNUSI KOMIICTEHIIUN, IKAJIA OLlCHUBAHUS

1. He Bnaneer.

2 Bnanenue gpopMynaMu OOIIEHUSI HE aBTOMATU3UPOBAHO.

3. Biageer ocHOBHBIMH (pOpMyJIamMH KyJIbTYPHOTO OOIIEHHUS B paMKax H3y4EHHOIO
Marepuana. JlomyckaeT MHOTOYMCIEHHbIE OWIMOKM TP aJanTaldd HW3y4YEHHBIX
(opMy K KOHTEKCTaM OOILECHHUS.

4. Bnageer ¢dopMmynamMu KyJIbTypHOTO OOIIEHHS, HaBBIKAMHU aJalTallid CBOMX
pEUYEBBIX TMOCTYMKOB K KOHKPETHOMY COIMaIbHO-KOMMYHUKATUBHOMY KOHTEKCTY.
JlommyckaeTr oTaenbHbIe OMMOKKM TpH BBIOOpE (GOpPMYNT M CPEIACTB OOIICHUS TMpU
paclIMpEHNH KOHTEKCTA.

5. Brmageer ¢opMynamMu KyJIbTypHOTO OOIIECHMs, HaBBIKAMHU aJalTallid CBOUX
pPEUYEBBIX OCTYNKOB K KOHKPETHOMY COLMAIbHO-KOMMYHUKATUBHOMY KOHTEKCTY.

Distinguishing between academic and personal styles of writing.
1.The grammar of academic discourse.
2.Understanding how essay types are organized

Writing an expository essay.
1. Essay structure.

2.The introductory paragraph.
3.Topic sentence

Iloka3arenu u KPUTECPHUH OHICHUBAHUA KOMIICTCHIIMH, IIIKAJIAa OICHUBAHUA



1. He ymeer.

2. He ymeer anekBaTHO MOHMMAaTh pEYEBbIE IMOCTYIKU H3-3a HEIOCTATOYHOI
OpPUEHTAIlMM B KOHTEKCTaX MEXKKYJIbTYPHOIO OOIIEHHUS B paMKax H3YYEHHOIO
MaTepuana.

3. B uenom opueHTUpyeTCs B 3aJlaHHBIX KOHTEKCTaX MEXKKYJIbTYpPHOTO OOIIECHUS B
paMKax U3y4eHHOro matepuana. Jlormyckaer MHOTOYMCIICHHbIE OIIMOKH U HETOYHOCTH.
4. YMeeT OpUEHTUPOBATHCS B KOHTEKCTaX MEXKKYJIbTYPHOTO OOIIEHUS, aJ€KBaTHO
MOHUMAET PEUYEBbIE TOCTYIKH COOECETHUKOB, aJanTUPYEeT K HHUM CBOH pPEUYEBbIC
nercTBud. MoXKeT JonmycKaTh OTHAENbHbIE OIIMOKA W HEBEPHBIM BBIOOP PEUYEBBIX
CPEACTB IPH BBIXOJIEC 3a pAMKHU U3yYEHHOTO MaTepuara.

5 VYMeeT OpHEeHTHPOBATHCS B KOHTEKCTaX MEXKKYJIBTYPHOTO OOIICHUS, aJCKBATHO
MIOHUMATh PEYEBBIC MOCTYIKU COOECETHUKOB, JIETKO aIallTUPYET K HUM CBOU PEUCBBIC
JNEUCTBUSL JaKe TMpPU PA3BUTUUM KOMMYHUKATHBHOTO KOHTEKCTa 3a MpelesiaMu
M3YUYCHHBIX.

Compare and contrast essay structure.
1.Select an essay pattern.

2.0utline the essay

3.Describing similarities and differences
4.Parallel structures.

5.Using commas.

6.Improving final thoughts

IMoka3zaTesn U KpUTEPUHU OLIEHMBAHNSI KOMIIETEHIIUN, IIKAJIA OLlEeHUBAHUS

1. He 3naer.

2. 3HaeT OTAeNbHbIE 3aKOHOMEPHOCTH MCMOJIb30BAHUS B TAHHOW KYJIBTYPE SI3BIKOBBIX
CPEACTB IMPHU B3aUMOJICUCTBUU MEXKIY CyOBEKTaMHU COLIMOKYJIHTYPHOU JEATEIBHOCTH.
MHOrounciieHHbIE OIIMOKM B  OMNpENEICHUH OCOOCHHOCTEH  KOMMYHMKAIIUU
IPENATCTBYIOT 3(P(HEKTUBHOMY HMCIIOJIb30BAHMIO SI3bIKA B CUTYAIUSAX MEXKKYJIbTYPHOTO
B3aUMO/ICICTBUH.

3. 3HaeT HEKOTOphIe HanbojIee PacpoCTPaHECHHBIC 3aKOHOMEPHOCTH MCIIOJIH30BAHUS B
JTAHHOW KYJBTYpPE S3BIKOBBIX CPEJICTB IPHU B3aMMOJCHCTBUH MEXIYy CYOBEKTaMH
COITMOKYJIBTYPHOM JEATEILHOCTH. J[omycKkaeT MHOTOUYHCIIEHHBIE OITHOKH BCIIEJCTBHE
HE MMOJIHOTO 3HaHUS MPaBUJI SI3bIKOBOM KOMMYHUKAIIMU B TaHHOM KYJIbTYpE

4. 3HaeT OCHOBHBIE 3aKOHOMEPHOCTH HCIOJIb30BAHUS SA3BIKOBBIX CPEACTB B JaHHOM
KyJbType, TMPUHIMIBI KOMMYHUKATUBHOTO  B3aWMOJICUCTBUS, HO JOMYyCKaeT
OT/ICJIbHBIC HETOYHOCTHU U OIIMOKHU MPY UHTEPIIPETALUH U COCTABICHUU TEKCTOB.

5. 3HaeT 3aKOHOMEPHOCTH MCIIOJIB30BaHUS B TAHHOUM KYJIBTYpE SI3bIKOBBIX CPEACTB MPHU
B3aUMOJICHCTBUU MEXKAY CYOBEKTaMHU COLIMOKYJBTYPHOM MACSATEILHOCTH C IIENBIO
nepenayn win obmeHa HHpopMauuen, (GOpMHUPOBAHUS KYJIbTYPHBIX, COI[HATbHBIX
CBSI3€H, B YCJIOBHUSAX COBMECTHOW JKU3HEACATEIBHOCTH JIIOJACH, HAKOIUIEHUS U
TPAHCIISILIUKA COLIMAIBHOTO U KYJIbTYPHOTO OMbITA B MEXKKYIBTYPHOU CUTYAIINH.



TunoBble KOHTPOJBbHBIE 3aJaHMA [JA NPOBEPKH C(POPMHPOBAHHOCTH
komnerenuun  OIIK-4.1  (DopmymupyeT  OCHOBHBIE  TIOJIOXKEHUS  TEOPHU
MEXKYJIbTYPHOM KOMMYHUKALIMK; OCOOCHHOCTH (DYHKIIMOHUPOBAHUS H3Y4aeMOIo
MHOCTPAHHOT'O $I3bIKa B YCTHOM M MMCbMEHHOM (hopMax; 0COOEHHOCTH MEXbS3bIKOBOTO U
MEXKYJIBTYPHOTO B3aUMOJICHCTBHS B 00IIEH 1 Po(eCCHOHATIBHBIX chepax OOIICHNS)

9. Itis not accurate to call this an annual event, because quite often the Club
Is suspended for some years after each meeting. There is tradition behind
the Bollinger; it numbers reigning kings among its past members.

Tasks: 1) Comment on the purpose of structure “There is...” 2) Should the word
TRADITION be translated as mpaouyus? Why? Why not? 3) What is the function of
the infinitive in “to call...”?

10.L.ittle suspecting the incalculable consequences that the evening was to have

for him, he bicycled happily back from a meeting of the League of Nations
Union. There had been a most interesting paper about plebiscites in Poland.

Tasks: 1) Comment on the word order in each sentence. 2) Comment on the

grammar tense in “There had been a most interesting paper about plebiscites in

Poland”. How is it related to the previous sentence? 3) Speak about the role of

article in “a most interesting paper”.

11."Here's an awful man wearing the Boller tie, said the Laird. It is not for
nothing that since pre-Christian times his family had exercised
chieftainship over unchartered miles of barren moorland.

Tasks: 1) Comment on the grammar in “It is not for nothing that...” . 2) Comment
on the grammar tense in “It is not for nothing that since pre-Christian times his
family had exercised chieftainship over unchartered miles of barren moorland”. 3)
Speak about the role of alliteration in direct speech in “Here's an awful man
wearing the Boller tie.... ”.

12.Mr Sniggs was looking rather apprehensively at Mr Postlethwaite.
"They appear to have caught somebody, he said. 'l| hope they don't do him
any serious harm.
‘Dear me, can it be Lord Reading? | think | ought to intervene”.

Tasks: 1) Comment on the types of speech in the fragment . 2) Comment on the
grammar tense in “Mr Sniggs was looking rather apprehensively at Mr
Postlethwaite™ 3) Speak about the role of rhetorical question in “Dear me, can it be
Lord Reading? ™.

13."Sent down for indecent behaviour, eh? said Mr Levy, of Church and
Gargoyle, scholastic agents. "Well, I don't think we'll say anything about



that. In fact, officially, mind, you haven't told me. We call that sort of thing
""Education discontinued for personal reasons', you understand.

Tasks: 1) Comment on the types of speech in the fragment . 2) Comment on the
grammar tense in ‘“’Sent down for indecent behaviour, eh?” 3) Speak about the role
of periphrastic litotes in the fragment.

14."I understand you have had no previous experience?

‘No, sir, I am afraid not.

"Well, of course, that is in many ways an advantage. One too easily acquires
the professional tone and loses vision. But of course we must be practical. |
am offering a salary of one hundred and twenty pounds, but only to a man
with experience. | have a letter here from a young man who holds a
diploma in forestry. He wants an extra ten pounds a year on the strength of
it, but it is vision | need, Mr Pennyfeather, not diplomas. | understand, too,
that you left your University rather suddenly. Now - why was that?

Tasks: 1) Comment on the type of paradox in the fragment. 2) Comment on the
grammar tense in “'I understand you have had no previous experience?” 3) Speak
about the bathos in “it is vision I need, Mr Pennyfeather, not diplomas”.

15.Sitting before the fire, with a glass bottle of sweets in her lap, was a brightly
dressed woman in early middle age.
"That, said Dr Fagan with some disgust, ‘is my daughter.
'‘Pleased to meet you, said Miss Fagan. "Now what | always tells the young
chaps as comes here is, "'Don't let the dad overwork you." He's a regular
Tartar, is Dad, but then you know what scholars are - inhuman. Ain't you,
said Miss Fagan, turning on her father with sudden ferocity - 'ain't you
inhuman?
'At times, my dear, | am grateful for what little detachment | have
achieved. But here, he added, 'is my other daughter.

Tasks: 1) Comment on the word order in “Sitting before the fire, with a glass bottle
of sweets in her lap, was a brightly dressed woman in early middle age”. 2)
Comment on the grammar in “‘Now what I always tells the young chaps as comes
here is, "Don't let the dad overwork you." He's a regular Tartar, is Dad ...” 3)
Speak about the meaning of the word “inhuman™ .

16."It seems to me that you're a remarkably intelligent boy, said Paul.
‘Captain Grimes doesn’t think so. He says I'm half-witted. I'm glad you're
not like Captain Grimes. He's so common, don't you think?
'"You mustn't talk about the other masters like that in front of me’.



Tasks: 1) Comment on the stylistic device in “...a remarkably intelligent boy... “ ...
He says I'm half-witted...”. 2) Comment on the meaning of “common” in this context .
3) Speak about the use of the modal verb in "You mustn't talk about the other masters
like that in front of me’.

Iloka3aTeu u KPUTECPHUHU OHCHUBAHUA KOMIICTCHIINHU, INIKAJIAa OICHUBAHUSA

1. He ymeer.
2.  Tlomp3yercss  OrpaHMYEHHBIM  KOJWYECTBOM  SI3BIKOBBIX  SIBICHUW B
KOMMYHHUKATUBHBIX  KOHTEKCTax. Jlomyckaer  3HAYMUTENIBHOE  KOJIUYECTBO

(POHETHUYECKUX, TEKCUYECKHUX, TPAMMATHYECKUX, CTUIMCTHYECKUX OITUOOK.

3. B OCHOBHOM yM€€T MCIO0JIb30BaTh OCHOBHBIE 3aKOHOMEPHOCTU (PYHKIIMOHUPOBAHHUS
A3bIKa B peur. MiMeromuecs: OIMOKM HE MCKaKat0T CMBICI PEYH.

4. YMeeT monb30BaThCs UCIOIb30BaTh OCHOBHBIMU (POHETUUECKUMHU, JIEKCHUECKHUMH,
rpaMMaTUYECKMMH, CJIOBOOOPA30BATEIbHBIMU SIBICHUSMHU M 3aKOHOMEPHOCTSIMHU
(YHKIIMOHUPOBAHUSA HM3y4a€MOr0 HHOCTPAHHOIO s3bIka B KOMMYHHUKATHBHBIX
cutyanusx. Jlomyckaer oTJesbHble OMIMOKH.

5. CBOOOHO OPUEHTUPYETCSI B CUCTEMHBIX SI3BIKOBBIX SIBICHUSX, JIETKO aJalTHPYET
UX K KOMMYHUKAaTHBHOMY KOHTEKCTY.

1. Tekymumii KOHTPOJIb YCIIEBA€MOCTH

Texkyuii KOHTPOJIb YCHEBAEMOCTH TMPOBOAUTCS B COOTBETCTBUU C paboyuMu
y4eOHBIMU IPOTPAMMaMH aClEKTOB OCBOCHUS TUCIIUILIUHBI.

1) UuTepnperaiusi TEKCTa: KOHTPOJb JICKCUKH, HAMMCAHUE 3CCE M BBINOJHCHUE
JIEKCUKO-CTUJIMCTUYECKUX YIIPAKHEHUM;

2) 'paMMaTHKa: BBITIOJHEHUE YITPAKHEHHH, TECTUPOBAHHKE;

3) JlomMamiHee 4TeHHE: KOHTPOJb YCBOCHHUS JICKCHKH, KOHTPOJIb MOHUMAHUS TEKCTA,
IepecKas TeKCTa;

4) [TepeBo TEKCTA: BBITIOJIHEHUE MTUCEMEHHBIX MTEPEBOJIOB;

5) AHIUIMACKUE  SI3BIK B JICJIOBOM  OOIICHWW: KOHTPOJb YCBOCHUS JICKCHKH,
COCTABJICHHUE TUAJIOTOB, POJIEBBIE UTPBHIL;

6) IlpakThka ycTHOM peun M pedepupoBaHHE: peepHpOBaHHE Ta3eTHBIX CTaTEH,
KOHTPOJIb JIEKCUKH, BBITTOJIHEHUE TTPE3CHTALUN.

2. [IpoMexxyToUYHAasi aTTeCTALMS



B xome mpomexyTOuHOUW aTTecTally OLCHUBACTCS YpPOBEHb C(HOPMHPOBAHHOCTH
3asBJICHHBIX KOMIIETEHLIIMM HA OCHOBAHMM BBIIIOJIHEHUS THUIOBBIX 3aJaHUM 11O
MHTEPIIPETALNU XYI0KECTBEHHOTO TEKCTa U pedheprupOBaHUIO.

OueHouHble MaTepuajbl s NPOBeJdeHUs TeKylleld W MPOMEKYTOYHOM

arrecTanum
UHOCTPAHHbIN

ISl CTY/IEHTOB,

M3YYAKIIUX HEMEUKHMH SI3bIK KAaK MepPBbId

OueHouHble MaTepHabl ISl MPOBEACHUS TeKylled aTrrecTanuu (MpUMepbI

3alaHui)

Ha Ttekymuii KOHTpodb y4eOHOM pabOThl CTyJACHTA OYHOIO OT/AeJeHUsA
orBoautcs 100 6ammoB (3 100). s momydeHus 3auéra MO JUCHUILUIMHE CTYJICHT
J0JDKEeH HaOpaTh He MeHee 40 0aJlJ10B 3a CeMECTp.

Bup u cioco6 nposeaenusi | PopmMyTupoOBKa 3aJaHUS Ilnannpyemblii Kpurepun u mkana
TeKylleil aTTecTaluu o0pa3oBaTe/bHbII OLlEHUBAHUS
pe3yJabTart
(koMmeTeH U,
WHIUKATOP)

[IpooyKTHBHOE 3aaHNE HA PA3BUTHE
BBICOKOM CTEMIEHN aBTOMATH3aLUH
HABbIKA;

CUTYaTHBHOE 33/IaHHE;

PYIIIOBOE 3a1aHHUE;

[YCTHBIIA.

Inszenieren Sie den Dialog zum
'Thema «Vorstellungsgesprichy.

Partner*in A: Sie bewerben
sich um die Stellung der /des
Fremdsprachensekrater*in ~ bei
der Firma «Happy Land.

Partner*in B: Sie arbeiten in
der Personalabteilung bei der
Firma «Happy Land» und suchen
nach einer / einem
Fremdsprachensekrater*in.

OIIK-3.1. Onpenemnsier
0COOEHHOCTH O(HITATEHOM 1
HeodumanbHO# cdep oOIeHus.
OIIK-3.2. [TourMaeT OCHOBHEIE
mien 1 ol1iee coJiepykanne
CITOXKHBIX TEKCTOB Ha a0CTPAKTHBIC
M KOHKPETHBIC TEMBI, YCTHBIC U
[MMCBMEHHBIE COOOLLEHNS B
o(urmaneEHO 1 HeohUIMaIEHOM
cepax oOIICHHSL.

OIIK-3.3. [IpuMeHsieT OCHOBHEIC
(DYHKIMOHAIBHBIE CTHIIN
M3y4aeMOro HHOCTPAHHOTO SI3bIKA,
COOTBETCTBYIOIIIHE PEUCBbIC
CpelCTBa M KOMMYHHKATHABHbIC
TAKTHUKK B YCTHOM H IIUCBMEHHOM
OOLLIEHUH.

OIIK-3. 4. OcyriecTBisiet
MCHMEHHYIO U YCTHYIO
KOMMYHUKAIMIO HA U3y4aeMOM
MHOCTPAHHOM SI3bIKE B Pa3HBIX
(DYHKIIMOHAIBHBIX CTUJISIX.

5 0a/1710B — YCIIEIIIHOE BBINOJIHEHNE
KOMMYHUKaTHBHOTO 3a1aHHs;
B3aUMOJICHCTBUE YYACTHUKOB
COOTBETCTBYET KOMMYHHUKAaTHBHOMN
3aaue; BBICKA3bIBAHUE JIOTHYHO U
MMeeT 3aBEPIIEHHBINA XapaKkTep;
CIIOBapHBIN 3amac, rpaMMaTHYeCKUe
CTPYKTYpY U (POHETHUECKOE
odopmIIeHHE COOTBETCTBYIOT
[OCTaBJIEHHOM 3a/1a4e, NOIMyCKaeTcs
1-2 nexcuko-rpaMMaTHYecKHe
OIIMOKH, HE IPEMATCTBYIOIIHE
[peanu3ali  BBIIOTHEHUS
KOMMYHHUKaTHBHOTO 3aJIaHHS.

4 0aJi1a — KOMMYHHUKaTHBHOE
3a/laHuE BBIIIOJIHEHO;
B3aMMOJICHCTBUE YIACTHUKOB B
OCHOBHOM COOTBETCTBYET
KOMMYHHMKaTUBHOM 3aJaue;
BBICKa3bIBAHUE B OCHOBHOM JIOTUYHO
1 IMEET 3aBEPIIEHHBIN XapaKTep;
CIIOBapHBIN 3amac, rjpaMMaTHYECKUe
CTPYKTYpY U (POHETHUECKOE




OIIK-4.1 ®opmynupyer
OCHOBHBIE OJI0XKEHHSI TEOPHH
MEXKYJIbTYPHOI
KOMMYHUKAIWH; 0COOCHHOCTH
(hyHKITHOHHPOBAHUS N3y4acMOT0
MHOCTPAHHOTO S13bIKa B YCTHOH H
MICEMEHHON (opMax;
0COOCHHOCTH MEKBA3BIKOBOTO H
MEKKYIBTYpPHOTO
B3aHMOJIEHCTBUA B OOIIEN U
npodeccronanbHBIX chepax
0O0IEeHN.

oopMIICHHE B 1IETIOM COOTBETCTBYIOT
[OCTaBJICHHOM 3aa4ye, TOMyCKaeTCs
3-4 eKCHKO-TpaMMaTHYECKUE
OIMOKH, HE TIPETSITCTBYIOIINES
[peaTM3alii  BBITOJHEHUS
KOMMYHHKaTUBHOTO 3aJaHHs.

3 6asls1a — KOMMYHHKATHBHOE
3aJlaHKe BHITIOJHEHO HE MOJIHOCTHIO;
B3aMMOJICHCTBHIE YYaCTHUKOB HE
BCETrla COOTBETCTBYET
KOMMYHHUKaTHBHOU 3ajave;
BBICKa3bIBaHHE HE BCETrIa JJOTHYHO U /|
WITH HEe MIMEET 3aBePIIEHHOTO
XapaKTepa, CIIOBapHbIi 3amac,
rpaMMAaTHIECKHE CTPYKTYPY H
(oHeTHnueckoe opopmIeHHEe
3a4acTyI0 HE COOTBETCTBYIOT
[OCTaBJICHHOM 3a/1a4e, IOMyCKaeTCs
5-8 JTeKCHKO-TpaMMaTHIECKUE
OMIMOKH, HE TIPEISITCTBYIOIINE
[peaTM3aliii  BBITOJHCHHUS
KOMMYHHUKATHBHOTO 3aIaHHs.

2 faJu1a — KOMMYHHKAaTHBHOE
3ajlaHKe HE BBITIONHEHO 1 / WK
imoryteHo 6oee 9 IEKCUKO-
rpaMMaTHYEeCKUX OIMHUOOK.

[ IpoyKTHBHOE 3a/TaHUE HA Pa3BUTHE
BBLICOKOH CTEITEHN aBTOMATH3aI[uH
HABBIKA,

CHTYaTHBHOE 33/IaHHC;

IMICEMEHHBIH.

Schreiben Sie
Motivationsschreiben
Masterstudium an

deutschen Universitit.

dag|
fiir]
einer|

OIIK-3.1. Onpenernsier
0COOCHHOCTH O(HIMATIEHON 1
HeouImanbHOI cdep oOImeHusL.
OIIK-3.2. [TornMaeT OCHOBHBIC
MIeH | o0liee coepKaHne
CIIOXKHBIX TeKCTOB Ha a0CTPaKTHBIC
1 KOHKPETHBIC TEMBI, YCTHBIC H
MHACHMEHHBIC COOOIICHHUS B
o(hHULMaTBEHOM 1 HeODULIHAIBHOM
cepax oOIIeHuSL.

OIIK-3.3. [IpumeHsIeT OCHOBHBIE
(hyHKIIMOHAIBHBIE CTHIIN
M3y4aeMOro HHOCTPAHHOTO SI3bIKa,
COOTBETCTBYIOIIIUE PEUEBbIE
Cpe/ICTBa 1 KOMMYHHKATHBHBIC
TAKTUKU B YCTHOM M IHCBMEHHOM
OOIIEHNH.

OIIK-3.4. OcymecTBisier
MHACBMEHHYIO H YCTHYIO
KOMMYHHKAIMIO HA H3y4aeMOM
MHOCTPAHHOM $I3bIKE B Pa3HBIX
(DYHKIIMOHAJIBHBIX CTUJISIX.

S 0anji0oB — 3aJaHuE BBINOJHEHO
[YCIICTITHO, TeMa COYHHCHUS]
MTOJTHOCTHIO PACKPHITA; BRICKA3HIBAHNUE
ITOTMYHO,  CTPYKTypa  IOJHOCTBIO
COOTBETCTBYET COJICPKAHUIO;
cpencrsa JIOTUYECKOU CBS3Y
[pa3HOO0Opa3HEI; JICKCHUYECKOE u
rpaMMaTHYecKoe odopmiicHHE
COOTBETCTBYET IOCTABJICHHON 3amaue,
momycKaercs 1-2 JIEKCHKOA
rpaMMaTHIEeCKHe u / wm 1-2
opthorpaduyeckue u

IMyHKTYaIlHOHHBIC OITHOKH.

4 0asya - 3aJaHME BBITIOJIHEHO, TEMa|
COUMHEHUST PaCKPhITA; BHICKA3BIBAHUE
B II€JIOM JIOTUYHO, CTPYKTYpa B 1IEJIOM

COOTBETCTBYET COJZIEP>KAHUIO;
cpencTBa JIOTUYECKOU CBSI3Y1
IToCcTaTO4YHO pa3zHo0Opa3HHI;
NIEKCUYECKOE U I'PaMMaTHYECKOE
odopmieHIEe COOTBETCTBYET

ITOCTABJICHHOM 3aja4e, HAOIIyCKacTCA
3-4 JICKCUKO-TPAMMATUYCCKHEC u

OIIK-4.1 ®opmymupyer
OCHOBHBIC I10JI0XKEHHS TEOPUH
MEKKYIbTypHOU
KOMMYHHUKaINH; 0COOCHHOCTH
(hyHKIIHOHMPOBAHUS U3y4aeMOTro
MHOCTPAaHHOTO s13bIKA B YCTHOU U
MICBMEHHON (opMax;
0COOEHHOCTH MEXBA3BIKOBOTO H
MEKKYJIbTYPHOTO
B3aMMOJIEHCTBUS B OOIIEH 1
npodeccronabHBIX chepax
o01eHusI.

mwm 1-2  opdorpapuueckue U
IMyHKTYaIlHOHHBIC OITHOKH.

3 0amaa — 3aJaHUC BBINOJIHEHO HE
[MOJIHOCTHIO; BHICKA3bIBAHUE HE BCEr/a

UIOTMYHO,  CTPYKTypa B  IIEJIOM|
COOTBETCTBYET COZIEPKaHUIO;
CpeACcTBa  JIOTMYECKOM  CBA3U B

OTPaHUYEHHOM CIIEKTpE; JIEKCHUECKOE
M rpaMMmaTthdeckoe odopmiieHue He
BCEr/la COOTBETCTBYET IOCTABJICHHOM
Bajade, Jomyckaercs 5-8 JEKCHKO-
rpaMMaTHYECKHE n / wm 3-4




2 0a.
U

opdorpaduueckue "
MYHKTYal[MOHHbIC OLIHOKH.

rpaMMaTHYECKAX OIHOOK.

JIJIA — 33/IaHKE HE BBINOIHEHO U /
JoIyuieHo 6onee 9 IeKCUKO-

OHCHO‘{HLIG Marcpualibl OJIA IIPOBCACHUA HpOMe)KyTO‘IHOﬁ arTrecranmn

(mpumepsI 3a1aHUi)

B cnyuae, ecnu cTyZieHT 04HOT0 OTAejeHus1 He HaOupaeT 40 OamiIoB B paMKax
TEKyIIEH aTTecTalllu, OH CAAaeT 3a4eT. 3aJaHus, BHIHOCUMbIE Ha 3a4€T, OLIEHUBAIOTCS B

20 0asuIoB.

DopMyJIHPOBKA 3aIaHUS

Inanupyemblii
o0pa3oBaTe/ibHbII pe3yJIbTs
(KOMIeTeHIUs, UHIUKATOP

in Freund von Thnen mochte sich bei einer Firma bewerben, bei der Sie selbst vor kurzer Zeit ein Praktikum

OIIK-4.1. ®opmynupyeT OCHOBHBIC

absolviert haben. Sie schreiben einen informellen Brief an Ihren Freund. Behandeln Sie folgendefnonoxenus Teopun MEXKYIbTYPHOM

Inhaltspunkte:

IKOMMYHUKAIIUH, 0COOEHHOCTH

1) Schildern Sie|pyHKIHOHUPOBaHKS U3yIaEMOTO

die Situation in der Firma und Ihr Aufgabenbereich.

MHOCTPAHHOI'O SA3bIKa B yCTHOﬁ u

2) Geben  SienuceMenHOM popmax; 0COOEHHOCTH

Ihrem Freund Tipps fiir eine erfolgreiche Bewerbung.

MCKBA3BIKOBOI'O 1 MEXKKYJIBTYPHOI'O

3) Machen  Sie3aumoeiicTBus B 001IelH 1

einen Vorschlag fiir ein Treffen.
Uberlegen Sie eine passende Reihenfolge der Inhaltspunkte. Vergessen Sie die Anrede und GruB nicht.
Schreiben Sie mindestens 150 Worter.

npodeccroHanbHBIX chepax oOIIeHH:
OIIK-3.1. Onpezensier 0COOCHHOCTH
o(ummansHOM 1 HeoHUIIHAIBHOM chep
OOTIICHTIS.

OIIK-3.2. [TornmaeT OCHOBHEIE UIIEN ¥
o011Iee coep)KaHne CIIOMKHBIX TEKCTOB
A0CTpaKTHBIC U KOHKPETHBIE TEMBI, YCT!
M ITNCEMEHHBIE COOOIIECHNUS B
o(hHIMaNbHON 1 HeODULIATIBHO# chep:
OOIICHIIS.

OIIK-3.3. [IpuMeHsieT OCHOBHBIC
(DYHKIMOHAJIbHBIE CTHIIN H3y4aeMOro
MHOCTPAHHOT'O SI3bIKA, COOTBETCTBYIOLLI]
[peYeBBIC CPEACTBA U KOMMYHHUKATHBHBI
[TAKTHKA B YCTHOM H IIHCEMEHHOM
OOIICHAN.

OIIK-3.4. OcymecTBIsIeT MMCEMEHHY
[YCTHYIO KOMMYHHKALIMIO Ha W3y4ael
MHOCTPaHHOM  sI3BIKE B pa3
(DYHKIIMOHAIBHBIX CTUJISIX.

Kpurepnmii:

YcnerHoe perieHre KOMMYHUKaTHBHOM 3a71aui, OTCYTCTBHE CTPYKTYPHO-SI3BIKOBBIX M (POHETHIECKHX OLMIHOOK,

MParMaJIMHIBUCTHYECKHX U COLIMOKYIIBTYPHBIX HETOUHOCTEH.
lxana ouenuBanus (0-20 6a110B):

- Perrenne koMmmyHukaTuBHOM 3anaun (0-8 Oasia)

- Opranmzanys BeickasbiBanus (0-5 Oaia)

- SI3pIKOBOE O(hopmIteHHe BbickasbiBaHust (0-7 Oanna)



V. Y4eOHo-MeTOqM4YecKoe U HH(POPMALMOHHOE o0eciedeHne JUCHUILIHHbI

1) PexomeHayemas ureparypa

a) OcHOBHas nUTEpaTYypAa:
Jlureparypa

1.

AzumoB 3. I',, Illykun A. H. A35 HoBblil ciioBapp METOIMYECKUX TEPMHHOB U
MOHSATUM (TeOpHs U MpakTuka oOydeHus s3bikam). — M.: U3natensctBo NKAP,
2009. — 448 c.

baprom /1.K., I'ansckoBa H./I., XapmamoBa M.B. DeKTpOHHBIE TEXHOJIOTHHU B
cucteMe OOy4YyeHHs HMHOCTPAaHHBIM fA3bIKaM: Teopusi M npaktuka [Tekct]:
yueoHoe mocodbue / JI.K. baprom, H.J[. T'anbckoBa, M.B. XapnamoBa. — M.:
MI'IIY — «Kanwiep», 2017. — 220 c.

Boponuna JILA., baeBa I A. IIpakTuKyM 1O TEXHOJOTUAM OOYy4YEHUS
UHOCTPAHHBIM si3bIKaM: yue0.-meToj1. nmocodue. — CII0.: Uzn-Bo C.-Iletepb. yu-
Ta, 2017. - 119 c.

[NanbckoBa H.JI. Metoanka oO0y4deHUsT MHOCTPAHHBIM s3bIKaM: y4del.rmocolue
/H.J.I'aneckoBa, A.Il.Bacunesuu, H.B.Axumona. — PoctoB v//l; ®ennkc, 2017.
— 350c. — (Bricmiee oOpazoBanue)

lanmeckoBa H.J., T'es H.W. Teopus oOydeHHs] WHOCTPAHHBIM S3BIKAM:

JImnrBoguaaktuka U meroguka. — M.: M3parenbckuil LeHTp «AKaaeMus»,
2008. — 336 c.
I'opnoBa H.A. Meroauka o0yyeHUss MHOCTPaHHOMY S3bIKY: B 2 d4.. y4eO.

nocobue mjg CTyA. yupexaeHuil Beicil. npod. obpazoanus/ H.A.I'opioBa. —
M.: U3narensckuid neHTp «Akagemusi», 2013. —336¢.

['opobunckasi, H. B. CoBpemenHbie HH(POPMAIMOHHO-KOMMYHHUKAITMOHHBIC
TEXHOJIOTUM B OOYYEHHU WHOCTPAHHBIM SI3BIKAM: Y4E€OHO-METOIUYECKOE
nocobue / H. B. I'opobunckas, 1. B. Tpemmna, C. B. Uepnsimos. — Mockaa:
MIIT'Y, 2023. - 140 c.

I'punuenko H.A., MepkynoBa E.H. I' 85 CoBpeMmeHHBIE TEXHOJOIMH B
MHOSI3BIYHOM 00pa30oBaHMM: yueOHO-MeToaudeckoe rnocooue. — Enen: Enenxuit
rocynapcTBeHHbi yHuBepeuteT uM. M.A. bynuna, 2016. — 268 c.

Komapoa WN.B. TexHonoruss npOEeKTHO-UCCIENOBATENBCKON IESITEIBHOCTH
mkonpbHUKOB B ycnoBusix ®I'OC / U. B. Komaposa. — Cankr-IletepOypr:
KAPO, 2020. - 126 ¢



10.KopsxosueBa H.®. Teopus oOyueHHs WHOCTPAHHBIM SI3bIKaM: MPOAYKTHBHBIC
oOpa3oBaTeNbHbIe TEXHOJOTHH: y4eO. mocobue Juisi CTyA. JUHTB. (haK. BBICIIL
yue0. 3aBenenuit / H.®@.Kopskosiiera. — M.: M3natenbCkuii EHTP «AKaIeMUs,

2010. - 192¢

11.ITaccoB E.M. Meroauka kak Hayka Oymaymiero. PermoHaibHOE METOIWYECKOE
npunoxenneNe 37 k xxypHany «lIpocBemenue. MHocTpanHbie a3biku» LleHTp
nuHrBUcTHYecKoro oopazoBanus 'K «M3naTensctBo «Ilpocsemenue». — 137 c.

Pexxum mocTyma; WWW.Prosv.ru/iyazyki.prosv.ru

12.I1accoB E.N., Ky3zosneBa H.E. Ypox wunocrpannoro sswika. — PoctroB H//:
®denukc; M: I'mocca-IIpecc, 2010. — 640 c.

13.CeneBxko I'.K. CoBpemeHHble 00pa3oBaTelbHbIE TEXHOJOTUU: Y4eOHOe
nocobue. — M.: Hapognoe o6paszoBanue, 1998. — 256 c.

14.CoBpeMeHHbIE TIEAArorMuecKue TEXHOJOTMU OCHOBHOM IIKOJIBI B YCIIOBHUAX

®I'oC / O. b. Hayroa, E. B. HBaupmmna, O. A. WBamenkuna, T. b.
KazaukoBa, O. H. KpsuoBa, M. B. MymraBunckas. — Cankr-IlerepOypr:
KAPO, 2015. - 176 ¢

15.ConoBoBa E.H. Meroguka oOy4yeHMs HMHOCTpaHHBIM  si3blKamM. M.:
ITpocsemenne, 2003. — C.3-37.

16.CononmnoBa JI.II. Meroauka oOydeHuss MHOCTpaHHBIM s3bikaM [Tekct]: B 3
gacTsax: yueO. s By30B (Oakanaspuar) /JII1. ComonmoBa. — M.: U3gaTenbcTBO
BJIAJIOC, 2018. — Yactp 1: O6mue Bonpockl. ba3oBsrii kypc. — 272 c.

17.CononnoBa JILII. Meroguka oOydeHUSI MHOCTpPaHHBIM si3bikaM [TekcT]: B 3
yacTax: yueO. 1y By30B (OakanaBpuar) /JII1. Cononmona. — M.: M3naTenscTBO
BJIIAJOC, 2018 — Yacts 2: Meroauueckue teopun. — 159 c.

18.CricoeB B.II., EBcturaees M.H. Meroauka oOydeHUsI HHOCTPAHHOMY SI3BIKY C

UCIIOJIb30BAaHUEM HOBBIX HH(OPMALMOHHO-KOMMYHHUKAIIMOHHBIX VHTEpHET-
TexHoJoruii. — ®enukce, I'mocca-IIpecc, 2010. — 180 c.

19.TutoBa C.B. HMHpOopManMOHHO-KOMMYHHKAIIUOHHBIE  TEXHOJOTUU B
ryMaHUTapHOM oOpa3oBaHuM: Teopusi W mnpaktuka/TutoBa C.B. — 2-e wusm.,
nepepad. u pon. — M.: 3A0 «M3natensctBo MUKAP», 20014, — 240 c.

20.IllamoB A.H. Meronuka oOy4eHHs] MHOCTPAHHBIM si3bIKaM: TpakTHUKym/A.H.
[ITamoB — PoctoB v/]1: denukc, 2017. 269 c.

21.yxun A.H. MeToasl U TexHOJIOTMU OOy4YEHUS MHOCTPAHHBIM SA3BbIKaM: y4el
nocobue s mpernojaBareseil U CTyAeHTOB sA3bIKOBbIX By30B / Lllykun A.H. —
M.: U3narensctBo UKAP, 2017 — 240c.

22 llykun A.H. OOydeHue HMHOCTpPAHHBIM SI3bIKaM: TEOpUS M IMpakTUKa: y4el
nocobue 1l mpenojaBaTeneit u ctyaeHToB — M.: @unomatuc, 2004. — 416c¢.


http://iyazyki.prosv.ru/2021/04/%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D0%BA%D0%B0-%D0%BA%D0%B0%D0%BA-%D0%BD%D0%B0%D1%83%D0%BA%D0%B0-%D0%B1%D1%83%D0%B4%D1%83%D1%89%D0%B5%D0%B3%D0%BE-%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D1%87%D0%B5/

23.lyxun A.H., ®ponosa I'"M. Meronuka npenogaBaHusi HHOCTPAHHBIX S3bIKOB:
y4eOHUK TSl CTYNI. YUPEKIECHUN BBICII. 0Opa3oBaHus. — M3maTenbCckuii 1EeHTp
«Axkamemus», 2015. — 288 c.

0) JlomorHUTEIBHAS TUTEpATYpA:

1. Tagpuyk JI. M. 5D English Grammar in Charts, Exercises, Film-based
Tasks, Texts and Tests — ['pammaTHKa aHTTTUHCKOTO SI3bIKA: KOMMYHUKATUBHBIN
Kypc: yueo. mocobue. — M.: By3oBckuit yueonuk: MHOPA-M, 2017. — 439 c.
[ DJIEeKTPOHHBII pecypc]. - Pexum JOCTyTA:
http://znanium.com/catalog.php?bookinfo=559505

2. I'myxoBa M.A, Speech Practice PeueBas mnpaktuka: yuyeOHOe mocoOue
(ypoBens B2-Cl1) - u3n. BTOpoe AomoiH. U ucnp. - TBepb: TBep.roc.yH-T,
2012. - 60 c.

3. I'ypeeuu B. B. English Stylistics: Ctunuctuka aHIIMICKOTO SI3bIKa :
yaebHoe mocobue. - M. : dnunTa, 2017. - 69 c. - [DneKTpoHHBIH pecypc]. -
Pexxum noctyna: http://biblioclub.ru/index.php?page=book&id=93714

4. Makapos C.A. YueOHoe nocobue «Verbals Made Easy». Tseps, 2010.

http://rgf.tversu.ru/sites/default/files/docfiless MAKAROV-VERBALS.doc

5. Makapos C.A. VYuyebnoe mocobue «Total Recally, Tsepsr, 2009.
http://rgf.tversu.ru/sites/default/files/doc-filess TOTAL-RECALL -
MAKAROQV.doc

6. Conmaro B.B. Conversation and Style: New Challenges: Yu4e0. moco6ue. - 3-¢
u3J., uctp. u gom. - TBepsb: TBep. roc. yu-1, 2013. - 80 c.

7. Yresckas H. JI. English Grammar Book. Version 2.0=I'pammarnka
aHrnmickoro si3bika. Bepeus 2.0 : yueOHoe noco6wue. - CII6. : Antonorus, 2012.
- 480 c¢. - [OnekrpoHHbli  pecypc]. -  Pexum = goctyna:
http://biblioclub.ru/index.php?page=book&id=220163

8. IlleeneBa C. A. I'pamMMmaTuhKa aHTJIMHUCKOTO S3bIKa: Y4YeOHOe mocoOue s
ctynentoB By3oB /IlleBeneBa C.A. - M.IOHUTU-IHAHA, 2015. - 423 c. -
[ DneKTpOHHBIM pecypcl]. - Pexum JIOCTYTIA:
http://znanium.com/catalog.php?bookinfo=872587

4) TlepeueHs pecypcoB HHGOPMAIMOHHO-TEICKOMMYHHKAIIHOHHOM ceTH «HTepHETY,
HEOOXOIUMBIX JIJI1 OCBOCHHUS TUCIIATLIMHBI

WutepHer-pecypcel 1o acmekram  (Www.pbs.org; www.vioanswers.com;
www.englishclub.com; www.uctv.tv; www.oyc.yale.edu; www.forum-network.org;
www.infocobuild.com; www.podcasts.ox.ac.uk)

Y4deOHo-MeTOAMYeCKOe U MH(POPMAIMOHHOE oOOecrniedeHre TMCHMIIMHBI J1JIsi
CTYICHTOB, H3y4AIOIIUX HEMELKHII SI3bIK KaK NePBblii HHOCTPAHHbIN



http://znanium.com/catalog.php?bookinfo=559505
http://biblioclub.ru/index.php?page=book&id=93714
http://rgf.tversu.ru/sites/default/files/docfiles/MAKAROV-VERBALS.doc
http://rgf.tversu.ru/sites/default/files/doc-files/TOTAL-RECALL-MAKAROV.doc
http://rgf.tversu.ru/sites/default/files/doc-files/TOTAL-RECALL-MAKAROV.doc
http://biblioclub.ru/index.php?page=book&id=220163
http://znanium.com/catalog.php?bookinfo=872587
http://www.pbs.org/
http://www.vioanswers.com/
http://www.englishclub.com/
http://www.uctv.tv/
http://www.oyc.yale.edu/
http://www.forum-network.org/
http://www.infocobuild.com/
http://www.podcasts.ox.ac.uk/

1) Pekomen tyemast Jiuteparypa

a) OcHOBHas1 TUTEpaTypa

1.
2.

KpoutoBa H.M. Geschéftsdeutsch. Handel. M.: HBU-Te3aypyc, 2005.152 c.
CamyiinoBa JI.B. Akanemuueckoe nmucbMo. Yacts 1(Akademisches Schreiben. Teil
1): yueOHO-MeTOIMYECKHE MaTepuaiibl K aucuuiuiuae «lIpakTukyM mo KyJibType
peueBoro obmeHus». TBepb: TBep. roc. yu-t, 2018. 36 c.

Camyiinoa JI.B. Akanemuueckoe nucbmo. Yacts 2 (Akademisches Schreiben. Teil
2): y4yeOHO-MeToAMYeCKre MaTepualnbl K aucuumuinae «lIpakTukyM mo KynibType
pedeBoro obuieHus». Trepb: TBep. roc. yu-t, 2019. 30 c.

0) JlomonHuTeNbHAS JIUTEpATYpa:

Kpseimosa H.U. [enoBoit HeMenkuii s3p1k. Kommeprus. — M.: HBO, 2002. 155¢.
KpsimoBa H.U. JlenoBoil HEMEUKUH S3bIK. ODKOHOMHUYECKAs M KOMMeEpYECKas
undopmanmsa. — M.: HBU-Tezaypyc, 2001. 231 c.

MuxaiinoB JI.M., BeGep I'., Bebep ®. JlemoBoii Hemenkuil s3bIK. busnec.
Mapketunr. Menempxment. — M.: Actpens : ACT, 2002. 302c.

2) [TporpammMHOe oOecrieueHne

a) JIuleH3noHHOE POrpaMMHOE 00ECTIEUEHHE

o Kaspersky Endpoint Security 10 mis Windows. YT ITK657 ot 29.12.2023

e Adobe Acrobat Reader, JIUIICH3HOHHOE corJjalicHue:
https://www.adobe.com/ru/legal/licenses-terms.html
o Google Chrome, JIMLIEH3UOHHOE COIJIaIICHHE:

https://www.google.com/chrome/privacy/eula_text.ntml
e ABBYY Lingvo x5, Akt npenoctasnenus rpas Ne Us000311 ot 25.09.2012
e OpenOffice, JIALIEH3UOHHOE COIVIallIEHHE:
https://wiki.openoffice.org/wiki/RU/license/lgpl
e Foxit Reader, numeHsuoHHoe cormamenue: https://www.foxitsoftware.com/pdf-
reader/eula.html
e DjekTpoHHas oOpa3oBaTenbHas cpena TBI'Y LMS Canvas.

3) CoBpemeHHbIe TPOQeCcCHOHATBHBIC 0a3bl JTAHHBIX M WH()OPMAIMOHHBIC CIPABOYHBIC
CUCTEMBL:

e Uudopmarmonnas cmpaBounas cuctema ABBYY Lingvo Live. URL:
https://mwww.lingvolive.com/ru-ru

e ludopmaipionHas cripaBoyHas CUCTEMa COBpeMEHHOro Hemenkoro sizbika DUDEN
online. URL: https://www.duden.de/

e ludopmaipionHas crpaBo4Hasi CCTEMa COBPEMEHHOro Hemerkoro sizbika DWDS.
URL: https://www.dwds.de/



https://www.lingvolive.com/ru-ru
https://www.duden.de/
https://www.dwds.de/

4) Ilepederb pecypcoB HMH(DOPMAITIOHHO-TEIICKOMMYHHKAMOHHOW ceTn  «HTepHETY,
HEOOXOMMBIX JUII OCBOCHUS JTACIUILINHEI

1. Buaeo, ayaro u MHTepaKTUBHBIC 3a1aHus Ha nopraie «Deutsche Welle». URL:
https://www.dw.com/de/deutsch-lernen/s-2055

2. Der Podcast der Duden-Sprachberatung. URL.:
https://www.duden.de/digitales/podcast

3. DeutschLern.net. — Deutsch als Fremdsprache. Interaktive Aufgaben
http://www.deutschlern.net/login.php

http://www.studieren-im-netz.org/

NHurtepakTuBHbIe 3a0aHu B IHTEpHETE:

http://www.goethe.de/lrn/duw/auf/deindex.htm

6. Nurepaktusnsiii noptan: JETZT Deutsch lernen

http://www.goethe.de/z/jetzt/deindex.htm

a s

VI. MeToanyeckue MaTepPHAJIbI JUIA 00Y4AIOIIMXCSI 110 OCBOEHMIO TUCITUTLTHHBI

COOpHMKH yTIpa)KHEHUN:

1) Maxkapos C.A. Verbals Made Easy. Yueonoe nmocooue. TBeps, 2010

2) MakapoB C.A. YupaxHenus o teme "Aptukip" TBeps, 2005

3) C.A. Makapos - Total Recall. YuebHoe nmocodue ais CTyIeHTOB 5-T0 Kypca.
Tsepsn, 2009

4) C.A. Makapos. YuebHoe mocooue «IIpakTuueckuii CHHTaKCHUC aHTJTHIACKOTO
si3p1kay, TBepb, 2005

5) C.A. MakapoB. YueOHoe nocooue «JIeKCHKO-rpaMMaTHYSCKUN TPAKTHKYM,
TBeps, 2005

6) C.A. MakapoB. YnpaxHeHus 1o teme «®Dpa3oBbie riaroib. s cTy1eHToB
ctapiux Kypcos ¢-ta U u MK, Tseps, 2004

7) HoBukosa M.B. English Practice. Yueonoe nocodue. — Tseps, 2014. — 108 c.

Metoanyeckne MaTepuajbl I 00y4aIOIIMXCS 1O OCBOCHUIO JTMCHMIIMHBI
JJIAL CTYJICHTOB, M3Y4YAKOIIMX HEMEIKIH SI3bIK KAK MEePBbIii HHOCTPAHHbIN

Metoauueckue ykazaHus 1Jis 00y4YaroIuXcsl MO0 OCBOSHUIO TUCHUIUIMHBI COAEPIKATCS

B MaTepuasax, IpeACTaBICHHbBIX B IEpeYHEe yUeOHO-METOAMUECKOTO 00ECTICUeHUS ISt

CaMOCTOSITEIIEHOM paOdOThI 00YYAIOIIUXCS MO AUCHUILINHE (TyHKT V).
VY4ebHo-MeToAnuecKoe 00eCTIeUeHUE TUCITUTIIIMHBI BKITIOYAET B CEOsI:

1. Marepuaiibl U3 CIMCKa OCHOBHOM U JIOMOJTHUTEIBHOM JIUTEPATYPHI.

ConpoBoauTENbHbIE U JOMOJHUTENbHBIE MaTEpUaibl K MPAKTHUYECKUM 3aHSITHUSM,

pa3menieHHbie B diekTpoHHol cpeae TBI'Y LMS Canvas

VIl. MaTtepuajibHO-TeXHU4YECKOE 00ecredeHue


https://www.dw.com/de/deutsch-lernen/s-2055
https://www.duden.de/digitales/podcast
http://www.deutschlern.net/login.php
http://www.studieren-im-netz.org/
http://www.goethe.de/lrn/duw/auf/deindex.htm
http://www.goethe.de/z/jetzt/deindex.htm

a) CHELUAIU3UPOBAHHBIE AyJUTOPHH,

000pyZIOBaHHBIC

BCEH HEOOXOIUMOU

TEXHUKOH; MEPCOHAIBLHBIMU KOMIIBIOTEPAMH, LHUPPOBBIMU MPOCKTOPAMH, OOIIUM
OOJIBIIIMM MOHUTOPOM, MHTEpHET-I0CTYNIOM K 3JEKTPOHHBIM CIIOBApSIM, YYCOHBIMU

TPEHAXKEPAMH.

0) pecypCHBIi MUHH-IICHTp IS TIPETojaBaTesyicii ¢ HabopoM HEOOXOAMMBIX YI€OHBIX
MaTEpUaIOB U y4eOHBIM MPOrPAMMHBIM 0OeCTIeYeHIEM

VIIl. CBenenust 00 00HOBJIeHNH padoyeil MPOrpaMMbl TUCIUILIAHBI

Ner.i. | OGHOBNEHHBIH pa3zaen padoueit
pOrpaMMBbl TUCHHUILIAHBI

Ormrcanne BHECEHHBIX
U3MEHEHUHN

PexBu3uThI TOKYMEHTa,
YTBEPAUBUIETO U3MEHEHUS




